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THE MUSICAL COURIER. 








New York. 


Mz. FRANCIS STUART, 


Teacuze oy Sinctne. Sern oy Lamperti 





TEE 


(Ten years r California.) 

“Being in full possession of my method of sing- 

img, he has the ability to form great artists.”— 
Francesco Lamperti. 

__ Studios: 1103-4 Carnegie Hall, New York. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 


Church, Concert and Sehoot Positions Secured. 
MRS. BABCOCK, 





Canweots Hatt, New York. 
=» Telep : 2634 Col 
MAX KNITEL-TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing. 
Carnegie Hall, Room 837. 
Mail address: 15 Washington Terrace, New York 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 
286 West Seventieth Strect, New York. 
__ Telephone: 1345 Col 
C. WHITNEY COOMBS, 
COMPOSER-ORGANIST. 
Address: 49 West Twentieth Street, New York 


PAUL SAVAGE 


VOICE eg oe 
Cornagie He 


Miss MARY FIDELIA BURT, 


ea ret, of Original Methods in Sight Singing. 
Training, Musical Stenography. ll materials 
copyrigntes. No authorized teachers in Greater 


iow York School, Brooklyn, 
11g Carnegie Hall 48 Leflerte Place 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 

, S798 Madison ave., cor. 116th st., New 
986 ‘Bergen st., Rrooklyn. 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
S10 Carnegie Hall, New York City 


Mrs. KURTH-SIEBER, 
VOCAL INSTRUCTION. 
Residence-Studio: 34 Plaza Street, 
Telephone gato Frospect. Br ooklyn, N. Y. 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish. 
New Leow! qoueenne of fee x “9 Oratorio 
Society and the Musur ew Yor 

r 78: yn New York City 


MISS DORA DUTY JONES, 


DICTION : 
French and Italian Phonetics 
42 East 28th Street 





Studios: 
Yor 


German, 
e Raymond,” 


DOUGLAS LANE, BASSO 


ee ae Sophen Ar —_ 


14th 
Vocal Sesttuctinn Paes ete Studios, 138 


sth Ave., New York; 558 Broad St., Newark, N 


Miss AVICE BOXALL, 


HARPIST 
Management ag | “Wolfsohn 
8 East 47th Street. 


Eagiih, 


EDWARD HAYES, 
TEACHER OF SINGING, 
121 West Forty-second St. 
*Phone 2092 Bryant. 


Miss JOSEPHINE MILDENBERG 


DRAMATIC SOPRANO. 
Voice Culture. 
Address 836 Carnegie Hall. 


RICHARD ARNOLD, 
Concertante Pothermenle Society. 


INSTR 
208 East Sixty-first Street, New York. 


EFFIE STEWART, 


DRAMATIC SOPRANO. 
Vocal Instruction. 
Concert and Oratorio. 
ye West Eleventh St.. New York. 


LUDWIG MARUM, 
VIOLIN AND ENSEMBLE INSTRUCTION. 
STUDIO: 58 EAST EIGHTY-SIXTH ST. 


THE 


Mr. ARTHUR PHILIPS, 
BARITONE. VOCAL INSTRUCTION. 
Carnegie Hall Studios. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: — 707-708 Carnegie Hall. 
F. W. RIESBERG, 


INSTRUCTION—PIANO ORGAN, HAR- 
MONY ACCOMPANIS 


_ Residence Stu, os4 Eighth oe corner 56th 
, New York. "Phone: 452 Columbus. 


Mus CAROLL BADE A. 


Teacher of Veige _Tiecien., Soe 
Italian Method. Voices 12 “an 1, Meaday 
a West o8th Street. 


and Thursday. 
BRUNO HUHN, 
58 West Pip corenth Supe, Be New York. 
_ To Veestienntie. A and Répertoire. 


MARUM QUARTET. 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR. 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York 


MME. C. pe RIGAUD. 
Vocal Instruction and Repertoire. Training for 
Concert and a. Assistant Teachers for Act 
ing, Piano and Languages. Address The tin 
laugh, 2647 Broadway. ‘Phone 1152 Kiver 
Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 

Certificated Teacher of - Lascgestage Metmop. 

Studio: Carnegie H New York City. 


PAUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 
161 West rosth St.. New York. 


HUGH WILLIAMS, 


BARITONE. 


Concert and Oratorio. Song Recitals. 
struction. The Aberdeen, +78 and 19 W. 
Phone: 3400 


GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


1 West togth Street, New York. 


Vocal In- 
ad st. 
adison. 


Address: 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING, 


asses Hall Wednesday and Saturday. 
“The Emerson,” 510 West 121st St. 


Sicnor FILOTEO GRECO, 
Tue Aet oF Sincrne. 

Studio: 62 East Thirty-fourth Street, New York. 

Telephone: 3747 Madison Square. 


PERRY AVERILL—Barirong, 
OPERA—ORATORIO—CONCERT 
amp VOCAL INSTRUCTION. 
aze Central Park South, New York. 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building,” 
53 East 56th St. (corner Madison Ave.) 


Mme. NOEMI FORNIER, 
PIANIST AND ACCOMPANIST. 
Recitals, Piano Teaching. Lessons at studio or 


residence. 
138 Fifth Ave., New York. 


JOHN KING ROOSA, 


VIOLINIST—INSTRUCTION. 
Concerts and Recitals. 
Certificated by Seveik, of Prague. 
167 - g7th St. 


MR. SAMUEL BOWDEN a 


Voice Culture, Style and Artistic Singi 

fect Tone, Perfect Diction in —- 

French and Italian. Residence-Studio: 

No. 39 West Twentieth St., New York City. 


MARGARET GOETZ, 


MEZZO CONTR: ALT 
ONC ERTS, RECITALS. 


1003-6 Carnegie Hall 





Vocal Instruction. 





IRWIN EVELETH y ASSELL, 
CONCERT PIANIST AN 
rEA CHER (OF PIANO 
14 West Ninety “eighth Street, New York 





MARIE pe LEVE NOFF J 


LAUREATE PARIS CONSERVATOIRE 
Piano, Vocal, Harmony and Sight Reading. 
The University, 106 W. Forty-seventh St. 





FLORENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 
1s: W. oth St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


R Build Room 111 
~ ame No. 140 West aad St., 


ENRICO DUZENSI, opera TENOR. 

Teaches Old Italian Method. Teacher of Paula 

“io teacher, Washi ee” 
megto' 

Good voices cultivated by co ~" - 

145 East Eighty-third Street, , = York. 


ARTHUR CLAASSEN, 


Conductor German anz, New York. 
Conductor Arion wt ee 
341 Je 


yn, New "York. 





New York. 











Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund. 
+7 York Studio: Weelnwes Hall. 





M ME. 
VOICE CULTURE, 
“The Gosford.” 


LUISA CAPPIANI, 
SKILL OF SINGING, 


236 West Fifty-fifth Street, N. Y. 





CARL M. ROEDER, 


PIANIST—-INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 1:41st Street, New York. 





FRANK HEMSTREET, 
Baritone. Teacher of «Singing. The Sixty-seventh 
St. Studios, 27 W. 623’ St. "Phone 1123 Columbus. 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition. 
Song Interpretation. Accom ying. Studio: 27 
W. 67th St. "Phome 1123 


KATE STELLA BURR, 
Organist-Director Grace M. E. Church. 
Vocal Culture. 
Programs Arranged—Concert Engage 
Private 'Phone 


76 West Eighty- second street. 








Recital 
ments Secured. 
Residence-Studio: 


GUSTAV HINRICHS, 


Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New Yor 





POWERS: HOECK STUDIOS. 


Cocvansewa,, 

Francis Fischer Powers, Theodor A. Hoeck, 

oice. iano. 
Studio oune invariable address): Carnegie Hall, 
ew 


VICTOR BEIGEL, 








TEACHER OF SINGING, 
26 West Eighth Street. 
Telephone, 5:27 Sprirg 
DR. FRANKLIN LAWSON 
TENOR. 


Studio: 7 West 42d St.. New York. 
Residence: Greenwich, Conn. 


MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE. 
Metropolitan School of a 
161 West Ninety-third 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theordor Leschetizky in 1894. 
The Mosher--Burbank Lecture Recitals. 
Address: 100 East Seventy-third street, New York. 

HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
$35 Washington Ave., Brooklyn, N. Y. 


AMY FAY, 
CONCERT PIANIST AND TEACHER. 
60 W. ogth St 


SERGIUS I. MANDELL, 


SOLO VIOLINIST—INSTRUCTION. 
Studio: Fy East 8ist St.. New York. 
Phone: 2934—79th St. 


EDWIN H. LOCKHART, Basso. 
ere CULTURE, VOICE _ BUILDING, 
TYLE, TONE EMISSION, SOLIDITY OF 
TONE. REPERTOIRE, FINISH. 

_ Studio, 816 Carnegie Hall, New York. 


MAURICE KAUFMAN, 


VIOLIN VIRTUOSO. 
Instruction. Ensemble Classes. 
Holbein S : 13¢ W. ssth St.. Room a. N. Y. 




















ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 


172 West 7oth St. New Yorum 





Mme.L. ESPERANZA GARRIGUE 
VOCAL CULTURE 
Studio: Carnegie Hall 
Home Address: 172 West 79th St. 
Mr. anD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New You 


J. WARREN ANDREWS, 
CHURCH MUSIC SCHOOL. 
Organist Church of the Divine Paternity. 
76th St. and Central Park West. 


DANIEL VISANSKA, 
VIOLINIST, 
Just returned from Berlin after nine years of sue 
cessful concertizing and teaching, will accept em 
gagements and a limited number of pupils. 
Y 











Address: 488 St. Nicholas ave., New 
HEINRICH MEYN, 
TENOR 
Concerts, Oratorios and Recitals. 
Studio j;o2 Carnegie Hall. 
Kesidence 167 West Sixty-fourth Stress 
CARL VENTH, 
VIOLIN SCHOOL, 
223 Line Mace 
Brooklyn, New York 
CHARL ES ‘HERBERT CLARK 
TENOR 


Vocal Instruction 


_Carnegie Hall, New Yor 





MRS. WIL L IAM S NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST. 


Concerts and Musicales Arranged. Mon. A, 
Thur., 5 Main St., East Orange, N. J. | & 
goth St.. New York.” "Phone: $620 38th. 


SALLY FROTHINGHAM AKERS 
SOPRANO. 
Vocal Instruction. 201 West 87th Stress 
"Phone: 1379R Riverside. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH. 
or address Musicat Covarm. 











128 East 64th St., 





FAELTEN SYSTEM IN NEW YORK. 


Miss Mabel A. French, graduate of the Feeltes 
Pianoforte School, Boston, class o "98. Personal 
interview, 11 to 1 every day except Tuesday and 


Friday. 
Studio: 116 Carnegie Hall, New York. 
Miss GENEVIEVE BISBEE, 


PIANIST. 

PIANO INSTRUCTION. 
Leschetizky Method. 
Sixty-seventh Street Studios, 

23 West 67th Street, New York City. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 


Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul M 
o14 Carnegie Hall, New Y 


LILLIE MACHIN, 
VOCAL INSTRUCTION. 


Certificated pupil of Vannuccini. 
1203 Carnegie Hall, New York 














LEO SCHULZ, 
‘CELLO VIRTUOSO. 


Private Pupils for ‘Cello and Ensemble. 
Studio, 562 Park Ave., N. 
Mondays and Thursdays, 1 ‘to 3 o'clock. 


HOPKINSON, BarirTone. 


ORATORIO—RECITAL—CONCERT 
Asine ANDERSON MUSICAL BUREAU 


424 Street. _—_—wPhone, 2514 Bryant* 


MISS MARTHA WALTHER 


SOLO PIANISTS TEACHER AND 
OMPANIST. 
Classes or we instruction for solo or en 
semble playing. Studio: Steinway Hall, 109 East 
Fourteenth street, New York City. 








PLATON BROUNOFF, 
VOCAL INSTRUCTION 
Concert, Church and Opera 


Mondays and Thursd 
mantene ays, 10 a. m. 6 p. m.; othe 
32 East Twenty third street, New York 


DR. CARL E. DUFFT, 











HARRIET WARE, 
COMPOSER. PIANO INSTRUCTION. 
Ardsley Hall, 320 Central Park West. 


EMILY WINANT, 
VOCAL INSTRUCTION. 
Room sos, Carnegie Hall, New York. 


MME. A. HERZOG, 
VOCAL oe 
Tuesdays and Frida .— 4 P.M. ean 


x r) 
Residence-Studio, Hotel er G B 
Monday and Thursday, Pay: es a 


SERRANO VOCAL AND PIANO 


INSTITUTE, 


323 East Bhai street, New York. Con 
and Mrs. Castos A. De Senaamo, 

Hs ‘Charlotte Maconda, Mrs. C. 
ovenger and Joseph Maerz. 











Studie. so East Twenty third st.. New York City 
FLORENCE AUSTIN, 
VIOLIN SOLOIST 
Concerts. Recitals 
Address: 2:2 East Twentieth Street, New York. 
Mrs. EDWARD H. CANFIELD. 
VOICE CULTURE. 
$4 Carnegie Hall, New York 





Mr: H. HOWARD BROWN, 

Mrs. DORA TOPPING BROWN, 
Vocat Iwsrevction. 

ag: West pret St. y Telephone 48; Columbus 


J. JEROME HAYES, 
VOCAL INSTRUCTION 


At the Van Dyck Studi Eigh 
, +4 7A udios, Eighth ave. and Fifty 








FREDERICK W. SCHALSCHA, 
VIOLINIST. 


Instruction and Ensemble asses. 
Studio: 1189 Madison Ave., a. frth St. 








Mr. anp Mas. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
Concerts and Musicales. 








Miss LAURA D. MOORE, 
VOCAL INSTRUCTION. 
Studio: se7 Madison Ave., corner e. 





Brooklyn tudio and Residence: 450 Fifth Street. a Leo R 
WESLEY WEYMAN, 
PIANIST, Oreterie 
Teacher at the Institute of Musical Art, 
$3 Fifth Avenue. | 
Address: 80 Washington Square, New York City. Telephone: 1350 


Voice Production and 
Studio: roo Carnegie Hall, New name 
Columbus. 


MISS EMMA THURSBY, 
> eri 
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NEW YORK. NEW YORK. 





BOSTON. 





— jo Bp alge PLANO AED VOCAL CULTURE. 





DONNA. 
The Brera. son We 101 Saar at on Compete en Gest 686 Sweet. te students 
Seeing tes Mphe perteon 
WALTER §. YOUNG, — Mus. MARIE CROSS-NEWHAUS, 
We ae VOCAL AND OPERATIC SCHOOL. 


Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Avenue, New York. 


HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN. 
Studio: s7 East Fifty-ninth St. 


JACK MUNDY, BARITONE. 
ee pesreu 138 ST Pinte A Avenue. 


MRS. HENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING 





EVA B. DEMING, 
SIGHT SINGI EAR TRAINING, 


ESE x Mt 


and Col. Ave., New even "Phone 29; 
GEORGE F. pe oa 
P3e5 for me Teachers. 
Cnneghe Halt 


























machin Artistic you 
foatian, eh, Camen ot Se Studios: 1003-6 Carnegie Hall, Tuesdays, Fri- 
end tone method Perfect days and Saturdays; 400 Washington Avenue, 
a Dy Songs Brooklyn, Mondays, Wednesdays and Thursdays. 
STUDIOS: 
‘7-818 come Hall, New York 
eae a7 ai: WILLIAM J, FALK, 
Accompanist. 
INTERPRETATION AND ARTISTIC FINISH 
JULIE RIVE KING ae Son 
ce "Phone 2976 R—Tth. 
hed Mrs hine Je- 
Mise Carrie Brews Mr. 
oy, je Gogorsa, Mr. Edward 


Studio: Carnegie Hall, New York. Jehneon Mr ahs Young. Mra 

MAY BE SEEN MONDAYS AT 4 P. M. 

M. ELFERT-FLORIO 
al West 44th Street. 

Tenor, recently LEADING 


Marie 
Mame. Camille Seygard. 


A. , J. GOODRICH. 


Bormeny. “Theory of 
int Sew Method of Mem- 
Renowned | 
YOOAL INSTRUC: of BERLIN, teaches true 


” ete. 
ARTISTIC SINGING York. 


@.n4 correct Itallan method of tone production. Pro- Wednesdays and Saturdays, 136 Fifth Ave. 
essionals coached. 


Adele Jonsson H. KR. KNOPF, 


PIANOFORTE INSTRUCTION Fine Old Violins, Vieles and Colles. 


Also Bowe P p> and (berman Strings 
Bertin Diploma Teresa Carrcao Mcthod and Trimmings 
Studio, Carnegie Hall! 


chr eth ett eg Wn oa ates 
Address care’ Gainsbore,” Ne. 2 West 120th St 


Selo Aguas fer tho cxleheated Savtery. Paria, 
NEW YORK, WN. Y. 








yo New 











Vietia and Cello Bows. 
ARTISTIC REPAIRING. 
ngs Coot 2 23d Street, New York. 








or. 
S. C. BENNETT |witi’s == 
Suite PA adn iy York. F Pi ano asta deeee 


t. 
Open ali the Year. 
Illestrated Prospectus Sent 





School 


THE BERTA GROSSE-THOM/ SON 
i — PIANO, 








ag JAMESTOWNH-ON-CHAUTAUQUA, N. ¥. 
Stade: | Beige Peet Ha’ Room na: New, York 
eso7 J Mola. WILLIAM £. PHILP, Tenor 
- Recital, Concert and Oratorio 
Former Leading Tenor, The 


J. W. PARSON PRICE, 
VOICE CULTURE and ART of SINGING 
46 West aret St.. New York 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of single entitle him to a high 
rank among teachers.” amwver Garcia. 


CUMMING 


CONCERTS, CRATORIOS, RECITALS. 
Address 8 East 16th Street, New York, N. Y. 


AMGRICAN INSTITUTE OF APPLIGD MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC). 
Epoar O. SILveRr, President. 212 West 60th St., NEW YORK CITY. 


Pie E rea eS Eis 


‘abe Bouck edventages are age apteconn te tye America 
Send for Circulars and Cotalogues. {ATE $. CHITTENDEN, Deas of the Faculty. 


To Musical People and to Protessional Musici 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
+>—____— CATALOG UB. —_ ——_—_o 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 


Pup! of Garcia. 
opin: Cota fe Oe 
ties: Coaching tn ra 

and Voice Production. 
Stadie: 814 CARNBOIB HALL 


Residence: Hotel Endicott. 





























Mme. FRANCES VARS, 
THE ART OF SINGING. 
t73 St. Botolph St., Boston, Mass 
Send Postal for Brochure 


Mr. ALVAH GLOVER SALMON, 


Pianc Recitale—Lectures (Russian Music)—Ie 
struction. 








ARTHUR J. HUBBARD, 
VOCAL TEACHER, 
199 Tremont Street, 














Boston, Mass. untington on. 
JESSIE DAVIS, = —oramemeen 
a RICHARD PLATT, 
PIANIST. 
ae Lessons Steimert Hall, Bostoa. 
ad hh AELTEN 
MME. GERTRUDE FRANKLIN, P a ee OFORTE 
VOCAL INSTRUCTION. 
* SCHOOL. 


246 Huntington Avenue, Boston, 
Opposite Symphony Hall. 
FLETCHER MUSIC METHOD. 


EVELYN A. FLETCHER-COPP. 
Hom address: 107 Thorndike street, Brookline, 
Maas 


CARL FAELTEN, Director 


Professional Training for 
Pianieis and Music Teachers. 


30 Huntington Ave., BOSTON, 











WILLARD 


FLINT 


Basso Cantante 
Studio: 149° TREMONT STREET 


Mr. EVERETT E. TRUETTE, 
ORGANIST. 
Lessons. 


Studio: 218 Tremont St. 


MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION. 











Studie: &:; Chambers, 246 Huntington Ave 
Residence: Hotel Westminster. 
= lTICKE Management 
I. G. TUCKER, GEO. W. STEWART 


CONCERT PIANIST AND CONDUCTOR, 
No. 6 Newbury St.. Boston, Mase 


STARR PIANO COMPANY 


» + +« RMRichmond, Imd.... 


MAnNurACTuRERS oF Artistic 


Upright and Grand Pianos 


Particular attention paid to tone quality and touch adjustment. 


STRASSBERGER'S CONSERVATORIES 


2200 Mt la ire. OF MUSIC Grand wo Saad Avs. 


ST. LOUIS, MO ESTABLISHED ieee. 


The most complete and best equipped Music Schools with the strongest and most competent 
Faculty ever combined in a Conservatory in St. Louls and the Great West. 


4 Teachers—Every One an Artist | Sig. G. Parisi, 


120 Tremont St.,_ - - BOSTON 



























Dr. BR. Goldbeck, 

Alfred Ernst, Among whom are: Chas. Galloway, 

Nathan Sacks, Reopens September ist Miss A. Kalkmann, 
Herace P. Dibbie, 


Urs. R. Goldbeck, 
Urs. Alfred Ernst 
C. W. Kern, 

R. Stempf, ete. 


STAMOPE- WHEATCROFT DRAMATIC SCHOOL 


31 West Zist Street, New York 
INSTRUCTION IN ACTING GIVEN TO SINGERS 
Established 1893 ADELINE 8S. WHEATCROFT, Director 


Poabodv' Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 
The Great Masicai Centre of the South. 


Sta@ of Thirty Eminent Eur = and American 
Masters, including 


Alfred C. Goodwin, Ernest Hutcheson, 
Otie &. Boise, W. Ed. Heimendahi, Pietre Minett:, 
Howard Brockway, J.C. Van Huleteyn, Emmanuel Wad. 


CIRCULARS MAILED ON APPLICATION 


he: IRGI PIANO 


ome SCHOOL, 


Special courses for training teachers. Spedial advantages for acquiring « broad and artistic repertoire 
Valuable literature free. Results tell. MES. A. M. VIRGIL, Director, Author of “The Virgi! 
Method,” “ Melodious Studies and Short Pieces " (Practical Exercises in Harmony Playing), ete. 

19 West 16th Street, NEW YORK. 


SEND FOR CATALOOUR 
The Grand New South Side Conservatory 
will be opened to the public at large. 


APPLICATIONS BECEIVED BOW 


B. Strassberger, 
Mrs. B. Strassberger, 
Grace Sheets. ete. 








John E. Barkworth, 
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hickering 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Boston 


STERLING 228s 


High Standard of Construction. 
DERBY, CONN. 












































ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Pianc which I used for my recitals in Stude 
esterday was excellent. 5 greet ofued per- 
men Kuby Yo TD pansuve 60 sae to nate Sp comaruaee 
aid and benefit to the singer.” ™ inate P 








Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gaste Gompany, 


Manafactarers of 
CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, .CHICAGO. 




















ronr cuss | MATHUSHEK sro. co. 
DURABILITY Wevv maven, Conn. 














PIANOS. 





| Amen 
Mehlin Pianos The Acme of Piano Construction 
, J rte oo sie MARKET 


PAUL G. MENLIN @ SONS 


MAIN OFFICE AND WAREROOMS: 


27 UNION SQUARE, NEW YORK 


FACTORY ; 


549, 551, 563, 555, 557 West 54th St., between 10th and lith Avenues 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 





EMERSON PIANO CO,, Siicsco 





GINCINNATL CONSERVATORY 


oes roy ora am ] NI 


MUSIC 


KRANICH & BACH 


produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS, 
283 to 3245 Kast 23d Street, 

















BW YORK. 








WEBER 


Conried Metropolitan Opera Company, 
writes as follows: 
“New York, May 12, 1904, 

** From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that gould give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House."’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th St , N.Y, 





Copyright by Amié Dupont. 
NE INRICH CONRIED 


















—————S 











—— GREAT SUCCESS OFfF—— 


AND HER 


COMPAKRY PIANO 
SMITH & NIXON PIANOS 
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WHREE Americans, Theodore Spiering, violinist, 
of Chicago, Ethel Newcomb and Augusta 
Zuckermann, pianists, of New York, were 
heard here during the past week, all being 
very successful 

The first Berlin appearance of Theodore 
Spiering was an event of importance which for a long 
time had been anticipated with keen interest not only by 
the American colony, but also by many local musicians of 
A large audience greeted the artist last even- 
ing at Beethoven Hall, where he played with the Philhar 
monic Orchestra under the direction of August Scharrer 
Many musical celebrities were present, including Joseph 
Joachim, Leopold Godowsky, Anton Hekking, Hugo Kaun, 
Arthur Hartmann, Alberto Jonas, Emanuel Wirth, Theo 
dor Bohlmann and others too numerous to mention, as 
well as the most prominent members of the American 
colony. The Beethoven concerto, the difficult and rarely 
heard C major Schumann fantasy, and the Vieuxtemps 
concerto in A minor, No. 5, were the numbers down on 
the program 

Theodore Spiering is both an admirable virtuoso and a 
It was evident from the very start that 
All the intri 
His left hand 


works with unusual ease and precision, his technic being 


reputation 


sterling musician 
he has complete mastery of his instrument 
cacies of technic are an open book to him 


remarkably clear, even and solid, and his intonation being 
well nigh perfect. His bowing is free, supply and vigorous 
The Vieuxtemps concerto calls for great dexterity in this 
direction and Spiering was equa! to all demands. In fact, 
his best playing was done in the Vieuxtemps work, ai 
though he gave splendid performances of both the Bee 
The latter is 
an exceedingly difficult and ungrateful composition, hav 
ing been written shortly before Schumann became insane, 
and bearing the stamp of faded inspiration. It does not 
lie well for the violin and it does not sound. The choice 
of the key in itself was unfortunate, for C major is a hard 
Spiering worked 


thoven concerto and the Schumann fantasy 


and unresponsive tonality on the violin 
wonders with the piece and made of it all that one possibly 
could make. 

Spiering’s opening number was the Beethoven concerto, 
of which he gave a dignified and authoritative reading 
He hurried the tempo of the first movement a trifle, but 
the largo was beautifully played and the finale was given 
with rousing effect. The themes were nobly sung. To be 
sure, Spiering does not go in for sentimental nuances; he 
does not try to sob or weep on the violin. With him we 
have always legitimate, healthy conceptions. One feels 
above all his solid musicianship 

As the evening wore on the artist’s renderings improved 
His performance of the Vieutemps concerto was in every 
way a consummate violin performance. This A minor 
concerto is not so melodious nor grateful as either the E 
major or the D minor by the same composer, but in point 
of form and construction it is perhaps the most perfect of 
all the Vieuxtemps concertos. 

Spiering was enthusiastically applauded and called out 
many times, both between his selections and at the end of 
the concert. As an encore he played the Bach chaconne, 
giving it in a masterly manner. At the close of the per- 
formance the artist room was crowded with musical nota- 
bilities who congratulated ous countryman upon the out- 
come of his first Berlin appearance It was, indeed, a 
gratifying success, and it may well be said that Spiering 
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has lived up to his reputation. He will appear here agair 
with orchestra next fall 
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Another successful debut was made by Augusta Zucker 
mann, a charming New York girl of eighteen and a pupil 
of Alexander Lambert. She appeared at Bechstein Hall! 
on Monday, playing the Bach D minor toccata and fugue 
(in the Tausig arrangement), the Raff variations, a Scar 
latti sonata, the D minor prelude, the F sharp major noc 
turne and the E minor valse by Chopin, the Brahms B 
flat minor rhapsody, Moskowski'’s “Etincelles,” Liszt's 
Chopinesque F minor etude, the Bizet minuet, “L’Arlési 
enne,” and the MacDowell “Etude de concert.” 





Mozart 


From an Old Photograph When He Was Five Years Old 


Miss Zuckermann made a splendid impression. Unless 


ill signs fail she will become one of the greatest women 
pianists of her generation. She already has a highly de 
veloped technic, an excellent touch, individuality, and a 
That she 


her tasteful interpretations and her artistic phra»»:z. The 


s musical was shown by 


glowing temperament 


Bach toccata and fugue was given with massive chord 
effects, with great evenness of finger work, and with a fine 
sense of proportion. She played the Raff variations with 
finish of technic, and with much color of tone. The smaller 
pieces by Chopin were also exceedingly well given; and 
n the Liszt and MacDowell etudes the youthful artist dis 
played virtuosity of a high order. Throughout her program 
t was evident that Miss Zuckermann is a girl extraord 

narily endowed, who has been exceedingly well taught; and 
if she continues to develop and improve the world will 


hear much of her 


ee 


Ethel Newcomb, of New York, is no newcomer to Ber 
lin, having appeared here twice last season. As evidenced 
on Saturday, her playing has improved very much in every 
way during these twelve months. In the concertos in E 
fiat by Beethoven and G minor by Mendelssohn, her technic 
was clear, accurate and reliable. Especially noticeable was 
her advancement in tone production. Whereas, last year 
Miss Newcomb’s tone was somewhat hard, on Saturday 


evening it was round, full and velvety. Great passion 


Miss Newcomb does not attempt; but her playing is by no 
means cold, having, as it were, a subdued glow underneath 
concertos Miss Newcomb 


the surface Between the two 


gave the Chopin F minor fantasy in mos t creditable mar 
ner, both pianistically and musically. She was warmly ap 
p! auded 

I fe 





Ihe seventh Philharmonic concert under Nikisch brought 
is a Mozart program in commemoration of the master’s 


one hundred and fiftieth birthday. At this concert I heard 
al 


for the first time the “Symphonie Concertante in | at 


Phi which was writ 
hous, charming 














omposit and it 1 rprising that it not oftener 
oppor 
tunity to shine. In its treatment of the orchestra it is gen 
uinely Mozartian, and—the main thing for the public—it is 
f of sunny, flowing melody. The parts were played 
y Anton Witek, concertmeister, and F. Klingler, first viola 


player of the Philharmonic Orchestra Witek’s artistic 


" 


stature is well knowr nd it gor without aying that 





¢ gave a fine performance of |} part—-but the work of 

Klingler was really surprising It was the best viola play 

ng heard here for long time Klingler drew a remark 
ly rich and full and yet soft and velvety tone from his 


} +} 


trument, which, by ¢ way, is an old Caspar da Salo 


viola. His technic was perfect, and his delivery warm and 
throbbing with vitality The ensemble of the two artists 


was admirable, and they scored 


i great succes 

The other two orchestral numbers were the overture to 
Che Magi Flute” and the big C major ymphony, called 
Nikisch rendered both of the works con 


} 


the “Jupiter.” 
nore Between the orchestral numbers Lula Mysz 


Gmeiner, the celebrated alto, was heard, first in Vitellia’s 


recitative and aria from “Titus and later in a group of 
songs Madame Mysz-Gmeiner was in fine voice, and het 
thoroughly artisti und refined nterpretations gave her 
iudience great pleasure All in all it was a most en 
7 
yable evening 
qe & 


Hugo Kaun’'s new piano quintet was played by the Bo 


hemians and Vera Maurina, the well known young Rus 

un pianist, at the fifth concert of the Quartet, which oc 
urred in Beethoven Hall on Wednesday The quintet 
scored a pronounced success The performers were called 


mut several time nd the composer also was obliged to 


appear and bow his acknowledgments. It certainly is an 


interesting work, modern in style, rich in harmonies, mod 
ulating often and full of the nexpected Of the four 
movements I, myself, prefer the third and fourth Very 
peculiar is Kaun’s choice of key The first movement i 
in F minor; the second, a scherz n FE flat maior: the 
third, an adagic in | major ind the finale n F ma ! 
The adagio is the most melodious movement. Its theme 


sre noble. and the effect of the oncluding part, given with 


muted strings, is beautiful 


The Bohemians did not play as well as usual on 
Wednesday evening, although they did better in the Kaw 
opus than in their other tw numbers, the Tschaikowsky 
E flat minor and the Beethoven F major (op. 50) string 
quartets The first violin frequently played out of tune 
and Nedbal, the viola performer eemed to have an off 
evening. Vera Maurina, however, gave brilliant reading 
of her part in the quintet Mile. Maurina is a most worthy 

ng artist She has a very fir hed, reliable technic, wl h 
} ' \ wholly in the ervice f er ar nd ever tor 
show Her sense of rhythm and dynamics strong, and 
she is gifted with a feeling for proportior is was shown 


by the nicety with which she adjusted herself to the en 
semble of the strings. The piano part offers its performer 
opportunities to shine and dominate over the others, but 
there is nothing dominating in Mile. Maurina’s person 


ality she is a modest massuming, genuine artist 
f € 


On the same evening, at an earlier hour, a concert was 
given at the Klindworth-Scharwenka Conservatory, the 
program of which was composed entirely of compositions 
by Xaver Scharwenka The master himself, assisted by 
Jacques van Lier, the well known Dutch ‘cellist, played 
It is an interest 
ing, grateful work and was admirably given. Then fol 
lowed a group of three Scharwenka Lieder, sung by Marie 
Blanck-Peters. The songs, entitled, “Es Muss Ein Wun 
derbares Sein,” “Liebes Hoffnung” and “Winterlied,” are 
charming, short compositions, poetic and full of “Stim 
mung.” As the third number, the Scharwenka C minor 
piano concerto with orchestra accompaniment had been 
announced, but Fraulein Siebold, Scharwenka’s pupil and 


his E minor sonata for ‘cello and piano 


assistant, who was to have played the solo, could not ap 
pear on account of illness, so that the number was not 
performed. This disappointment, however, was more than 
compensated for by Scharwenka himself, who played a 
group of piano pieces in its place. Of late years he is not 
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often heard in solo, and his appearance was greeted with 
great enthusiasm. 

Scharwenka is an exceedingly popular man. His genial 
disposition and big hearted manner are appreciated by his 
many admirers quite as much as his consummate art. 


ft 
Alexander Heinemann’s second concert was devoted to 
ballads in their historical development, fifteen different 
compositions of this form being heard. It was an exceed- 
ingly interesting program. The first ballad, entitled 
“Una,” was composed by jchann Rudolf Zumsteg (1760- 
1802). Then came Carl Friedrich Zelter (1758-1832), with 
Der Fischer,” and Bernhard Klein (1793-1832), with 
‘Erlkénig.” These were followed by Franz Schubert's 
“Erlkénig,” Schumann’s “Der Soldat” and three ballads 
by Carl Loewe, entitled “Harold,” “Die Reiherbeize’’ and 
“Heinrich der Vogler.” The other numbers were by 
Adolf Jensen, Martin Pliiddemann, Hans Sommer, Hugo 
Wolf, Paul Schwirs, Hans Heermann and Hugo Kaun. 
Heinemann was in splendid form and he gave magnificent 
renderings of the fifteen numbers, both in point of tone 
production, vocal technic and in interpretative power. He 
sings with great warmth and never fails te bring the house 
down 


eS 


Alfred Wittenberg’s concert, which took place at the 
Singakademie, on Tuesday evening, was a very successful 
affair. This violinist, whose art is.already of a high order 
is continually growing and improving. He was heard in 
works by Bach, Viotti, Paganini and Wieniawski, compo- 
sitions calling for a wide variety of style and interpreta- 
tion. Strictly musical numbers like the Bach E major 
concerto and the chaconne were given adequate interpre- 
tation, and at the same time virtuoso selections like the 
twenty-fourth Paganini caprice and the Wieniawski 
“Faust” fantasy were rendered with virtuosity and élan. 
The house was well filled and the audience vary demon- 
strative 

Ct 

Eugen d’Albert’s concert with the Philharmonic Or- 
chestra at the Philharmonie on Thursday, as usual, drew 
a large audience. On this occasion the orchestra was 
conducted by Dr. Carl Muck, of the Royal Opera. D’AI- 
bert’s selections were the Schumann concerto, Schubert's 
“Wanderer” fantasy, with orchestra, two piano soli and 
the E flat concerto and “Totentanz,” by Liszt. D’Albert 
is an exceedingly variable artistic quantity. In the Schu- 
mann concerto, that wonderfully poetic work, he was very 
disappointing, both technically and musically; his memory 
failed him twice and Dr. Muck had no easy task to follow 
him. But in the other three orchestral numbers he was 
superb. He must have been practicing again, for his tech- 
nic, though not absolutely finished in detail, was remark- 
ably well rounded and above the werks in hand, and his 
playing had the “grossen Zug.” With all d’Albert’s con- 
tempt for piano playing per se he still has a command of 
the instrument which enables him to mold his material 
and give plastic, vivid renderings of the works with which 
he is in sympathy. He lacks the sentiment and poetry 
necessary to a perfect performance of the Schumann con 
certo 

As an encore at the close d’Albert played his favorite 
Schubert-Liszt “Soirée de Vienne” with delicacy of touch 
and charming rubato effect. When all is said there is 
something invigorating and inspiring about d’Albert’s 
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playing. He always enthuses the public, and on Thursday 


evening again his listeners were highly enthusiastic. 
 €& 

My assistant, Miss Allen, writes of the following con- 
certs: 

“A sonata evening of more than average merit was that 
given at Beethoven Hall on Monday by Jacques van Lier, 
‘cellist, and Elisabeth Odenwaldt, pianist. The program 
included the sonatas in D major and A major, and the va- 
riations on a Mozart theme, all by Beethoven, and the two 
performers played with a finish of interpretation and a 
sympathy of ensemble which made their work very en- 
joyable. Van Lier has a big, smooth technic and a tone 
of unusual purity and warmth, and his co-worker, if not 
aflame with the most ardent fire of music, plays with 
that cleanness of finger work and that nicety of phrasing 
which are aiways very commendable in ensemble perform- 
ances. Both artists were called out again and again by 
their enthusiastic hearers.” 

eS & 

“The Bach C major toccata, Christian Alkan’s ‘Equisses,’ 
the Saint-Saéns’ ‘Allegro appassionata’ and three big Liszt 
numbers made up the ambitious program successfully 
played by Michael von Zadora in the small hall of the 
Philharmonie on Tuesday. The youthful pianist is a pu- 
pil of Busoni, and in point of technical gifts he is a worthy 
disciple of such a master. He has a dexterity of finger, a 
looseness of wrist and arm and a muscular force which 
would enable him to undertake practically any pianistic 
feat. Moreover, Zadora seems to be- steadily advancing 
on along the line of general musical insight. Hitherto his 
work has been criticised for flightiness of style, but on 
Tuesday he often gave evidence of intelligent reserve and 
of really musical ideas. The Saint-Saéns allegro especially 
was played with fine boldness and freedom of spirit and 
awakened enthusiastic applause 

aS et 


_— oS 


“A novel and interesting program was that given in 
Beethoven Hall on Thursday by Severin Eisenberger, one 
of the piano teachers in the Stern Conservatory. His num- 
bers consisted of the Brahms-Handel variations, the Bee- 
thoven sonata, op. 78, the Rubinstein F minor prelude, 
three Scriabine etudes, d’Albert’s ‘Bagatelles,’ a minuet 
and “Dumka” by Suk, of the Bohemian Quartet; Liszt's 
“Venezia e Napoli,’ and the rarely heard and grateful 
Chopin-Liszt Polish songs ‘Chants polonais.’ Eisenberger 
is a genuine musician and an excellent pianist. His tech- 
nic is polished, his tone singing and often full of color 
and his interpretations smooth and artistic. He is too de 
liberate and conscious to magnetize the public, but the 
genuine refinement in his work could not but procure him 
recognition in his concert of Thursday night.” 

ce = 

Eugen d’Albert has denied the report that he is at 
work on a new opera called “Der Tugendpreis,” to which 
one Batka, of Prague, was said to have written the li 
bretto. D’Albert says that for the present this opera 
exists in thought only 

ee & 

In connection with the Mozart celebration Richard 
Strauss was recently requested to contribute an essay on 
Mozart to the Vienna Neue Freie Presse. He declined the 
offer, saying to the Berlin correspondent of the paper: “I 
should gladly have complied with the request of the Neue 
Freie Press, but I feel that I have not the requisite literary 
ability, and now that I am preparing the Mozart cycle for 
Berlin, I should not have the time to prepare an essay 
worthy of such a great event. Mozart is so high, so dear, 
so sacred to me, that I could not merely jot down a few 
words about him. In order to sing the praises of a Mozart 
worthily one must have the pen of a Richard Wag 
ner or a d’Annunzio. My deepest feeling I can only 
express in tones, and not in words. And yet I believe 
that I know my Mozart better than ‘die Herrenzépfe’'—the 
classical, academic conservatory directors. Look here!” 
and so saying, Strauss opered the door of a cupboard 


containing all the complete works of Mozart. “I own 
them all,” he said. “I was brought up on admiration of 
Mozart. My father loved him idolatrously, and I have 
inherited that love. It is in my nature to express my ad 
miration of Mozart in something other than words. |! 
have frequently conducted his works, and am now prepar 
ing the big Mozart cycle for the Royal Opera House. | 
have always shown my appreciation of Mozart's unequalled 
art by ‘Propaganda der Tat,’ and that is the way I shall 
express myself in the future.” 
ee & 

Felix Mottl writes of Mozart as follows in the Minch- 
ener Neueste Nachrichten: “To write of Mozart in a lim 
ited space is almost impossible. He is in music as univer 
sal as Goethe was in philosophy. Mozart reached uncon 
sciously the same heights that Goethe reached consciously 
Mozart was, so to speak, music itself. He did not need to 
think, to search—the deepest secrets of art were as clear 
to him as the sun’s rays. Without knowing it he was the 
boldest inventor. It always makes me angry to hear Phil 
istines ef our day speak of ‘their Mozart.’ If they had 
lived in. his time, they would have said the same nonsense 
of him that they did some years ago of Richard Wagner 
If by some great accident Mozart’s entire works should be 
lost, his influence upon our musical life would never be 
lost. He is for us the. elixir of life.” 

te 

An interesting group of the Bohemian String Quartet 
has just heen painted by the Munich artist, F. Ondrasek, 
and placed on exhibition here. The heads of the four 
artists are very characteiistic. Hoffmann, the first violin, 
is playing on his instrument; Suk, the second violin, is 
reading a score; Nedbal is tuning his viola, and Wihan is 
playing on his ‘cello 

oe = 

Myrtle Elvyn, Godowsky’s star American pupil, will give 
a recital here next week. Miss Elvyn was engaged to play 
into the “Mignon” piano-player, in company with such 
artists as Busoni, d’Albert, Scharwenka, Friedheim, Car 
reo, and many others. She has appeared in numerous 
German cities thus far this season, meeting everywhere 
with pronounced success 

Clarence Adler, another Godowsky pupil, will play the 
Beethoven E flat and the Rubinstein B flat trios with An 
ton Hekking and Alfred Wittenberg at Schleswig, Schles 
wig-Holstein, next Thursday. Adler has made great prog 
ress since he has been with Godowsky 

eS & 

Conrad Ansorge was greeted with great enthusiasm on 
his first appearance in Lucerne, Switzerland. His render 
ing of the Beethoven E flat concerto with orchestra elicited 
warm encomiums from both press and public 

eS & 

An interesting musicale was given at the home of Mr 
and Mrs. H. B. Pasmore, of San Francisco, to the faculty 
of the Klindworth-Scharwenka Conservatory, of which 
Mr. Pasmore is a member, and to their general friends 
The music of the evening comprised, among other things, 
songs in manuscript form by Mr. Pasmore, rendered by his 
own vocal pupils. Of especial interest were two dainty 
soprano solos, and three part songs for female voices. The 
latter are really charming settings of Californian verse, 
being both grateful and of genuine musical worth 

Among those present were Prof. Philipp Scharwenka and 
wife, Mrs. Xaver Scharwenka, Jacques van Lier, Issay 
Barmas, and prominent members of the American colony 

eS & 

The complete concert and opera list of the week is as 
follows 

SATURDAY, JANUARY a7 


Bechstein Hall—Armida Napolitano, violin 

Beethoven Hall—Ethel Newcomb, piar with Philharmonic Or 
chestra. 

Royal Opera—“Der lange Kerl.” 

West Side Opera—“Schitzenliese!.” 

Comic Opera—“La Bohéme.” 
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SUNDAY, JANUARY 28 MRS. KELSEY'S CHICAGO TRIUMPHS. Some editors may possibly say that they cater for the pul 




















Philharmonie—Large hall, matinee, Nikisch Philharmonic Re ¢ taste, and that they t ‘ ply what the 
hearsal; evening, Philharmonic “Pop.” Corinne Rider-Kelsey has returned to New York from a py asks for, but this is scarcely a convincing reply 
Royal Opera—“The Magic Flute.” : , ~ 
are OF } =o a successful Western trip, during which she sang in ChicagO Newspapers create public taste far more than they cater 
West Side Opera—“Zar und Zimmermann”; “Schitzenlicse! Tol )} M “tg ‘I : 7 
: . 50 . 0 i . autifu oice am . ‘ ; hat } - 
Comic Opera—“Corregidor”; Hoffmann’s “Erzihlungen ind Toledo, Ohio. Mrs. Kelsey's beautiful voice ar ——_, . Rts able at ‘ Rt wily creeping 
MONDAY, JANUARY 29 style of singing aroused audiences to applaud her in the ver the journalistic world ' ¢ certain papers ha 
MONDAY, JANU: 
he . , 7 ted enaeann alen ceived a , i ‘ a fo i 
Bechstein Hall—Augusta Zuckermann, piano ieartiest manner, and the gifted pra ats received ee! n with a keener eye t ioney Making than to rep 
Beethoven Hall—Jacques van Lier, ‘cello; Elisabeth Odenwaldt, ¢Xcellent tributes from the musical critics of those cities tatior There are many newspapers which have not bowed 
J i , ; pal 
piano Press notices are appended the knee to modern Baa newspapers which are proud of 
Philharmonie—Nikisch Symphony Concert; soloists, Mysz-Gmeiner Mrs. Kelsey has a voice of rarely sympathetk ality f suff of ‘we ‘ ‘ bilit : nity ‘ 
, . . ' ’ ir cl acter for reliability, acumen ar sanity and 
vocal, Witek, violin, and Klingler, viola cient power to fill the Auditorium casily, and to carry clear above il oe Soda. wenlenl wie om © h displays Hl these 
Singakademie—Gertrud Bischoff, vocal; Albert Jarosy, violit chorus and orchestra, under faultless contr But to thes a — “ue 6S Cal CEILI 1 WHICH GISpis ar ’ 
Roya! Opera—“Der lange Keri.” excellencies she adds that rarest of qualities among singer : qualiti Not infrequently the tter incapacity of the 
West Side Opera—“Schitzenliesel.” ecially oratorio singers), namely, musicianshiz She phrases lik writer is apparent to any experienced musicia England 
Comic Opera~—Hoffmann’s “Erzahiungen.” s violinist, and her « yment of tonal and dynar has every reason to be proud of its vt m of yesterday, 
) ) the lyric phrase reveals nderstanding ft ‘ ecr that , . : 
TUESDAY, JANUARY x * : - — . ‘ _— . las some of the journa m tf iy is degenerate 
, : , ' ; , ake er share in this performance something apar ( ry 
Bechstein Hall—Annie Richter, vocal ewe al Ohne only trust that those paper Ww } iphol the 
Beethoven Hall—Jeanne Diot, violin; Jose da Motta, piano 2 , , , 
‘ os ae worthy tradit ns I i 2 \“ t | vat 
Philharmonie—Large hall, Philharmonic “Pop"’; smali hall, M ac ' 
“ ie ae , 2 a Madame Rider-Kelsey, t soprano, was a nev r to Chicag . , , 
von Zadora, piano. quish thei Ae pe t 
‘ ‘ iw but she made an impression so fav« r 4 er returr 
>in ademie—Alfred ittenberg olin 
eee ae ee enberg, — sured. Her voice is rich a ‘ yet hig x 
Royal Opera Des Rheingold remarkably clear, true and | « y able ca 
Comic Opera—“La Bohéme ; HAARLEM PHILHARMONIC MUSICALE. 
the intensely dificult and ur ria Reg 
WEDNESDAY, JANUARY 3 i. tonie o = and ouscle tat with affect: & » - ; > hens es 
Bechstein Hal Susanne Dessoir, voca ish th s t IC ‘ ch Ir e Elgar ator Sociect " W \ ning t week 
Beethoven Hall—Bohemian String Quartet, Vera Maurine ia “Woe to the Shepherds” was giv aleo wit musual tonal tf ' 
Ww i isua atte y the tasi mavie arn tur 
Philharmonic Philharmonic “Po, and excellent understanding Chicag Daily Tribune ‘ Irec 
- ¥e ut ' ' allie 
Singakademie—Flora Scherres-Friedenthal, pian w ‘ ot Pi v ' i ‘ ! 
” lame Rid s« ve ers ! tl most d ' . 
Royal Opera—**The Valkyrie Madame Rider-Kelsey pr it . : . — James A. Met re [ Edward Strong, tenor 
West Side Opera Gasparone artists w save wee — - Richard T. Percy. at nit L progran 
Comic Opera—Hoffmann’s “Erzahlungen She has a rich dramatic v [oo range, : 
: excellent, an her musicians} 1 rable She « e the « “ i ’ ipp | | entertainment 
THURSDAY, FEBRUARY het, wane emasemiodie, and de the aiéitiens was ‘ the forenoo: he ging 4 Strong was finished 
Bechstein Hall—Annie Bremer, voca ‘ ‘ , - 
Beethoven Ha Severin Eisenberger ar sessing a v nore y ™ 1 und art K Mr McGuane “ ppear » be a cw 
: Fs : : — oe torio singer reca at the r ' c) k Ex er : 
Philharmonie—Eugen d’Albert, piano, with Philharmonic Orches mer, ha i sweet yric \ ‘ re with « r 
we. That Mrs. Kelsey i never beer ard better advantag M Littlehales played her ‘ce mbers with mu fe 
Singakademie— Joachim Quartet t . r lict Her ; . ntir r nt M Pp +} ted ‘ 
~ ¢ general verdx r voice : Z ' g r ercy T | pported . he 
Royal Opera—‘Der lange Kerl.” fection seems not far away great a : ay ' 
* = - . : , ig and the c ti 1 wa t Ww y | etl und 
West Side Opera Schutzenliese seems within her powe . ck is 
Comic Opera—*Der Corregidor guished by a wonderf wee a an « atios { sa xtremety | ' prog Ww 
FRIDAY, FEBRUARY a2 clearness and a certair 8 t ty whi speak 
Becthoven Hall—Theodore Spiering, violin, with Philharmonic Or rather than to the sense It is diff t leal im anything 
j las 
chestra superlatives in speaking of Mrs. Kelsey Toledo Press Ma 
Singak ademie—Alexander Heinemann, vocal 
‘ . er r miber bor ’ : ‘ 
Architektenhaus—Josef and Gisela Staudigl, voca Mrs. Kelsey sang her every et antly , 
. " m” Our s) was t er best, attaining lane ex ofa , 
Royal Opera—‘Marriage Against Wil alen ( i ¢ wa her < attai g a f eine - 
West Side Opera—“Schitzenliese celler at e her sek n far and away t most 1 ‘ : 
the ine She wa rded P ‘ at the - ‘ 
Comic Opera—Hoffmann’s “Erzahlungen.’ f the evening . ~ S . . 
St xe number, being re aga gait Tole . 
= ~— ‘ 
, I \ 
Jean Munkaczy, a young Hungarian violinist and pupil om 
” . . : be + 
of Sevcik, will play in Berlin in the near future. He is a Second Volpe Concert. 
a t 
relative, I believe, of the famous painter. On his tour The second subscription concert of the Volpe Symphony r 
- a ins, : " : , . 
through Austria-Hungary young Munkaczy has been m« Orchestra, consisting of eighty young performers unde: r 
} » 7 . . “ . \ | } \ | 
ing with flattering success Artuur M. Apewi the direction of Arnold D. Volpe, will take place Thur —_ , 
, Lang 
day evening, February 22, at Carnegie Hall. The program 4 Py 
Rennay Interpreter of Modern French Songs. will comprise Beethoven's symphony, No. 7. Weber 
he young baritone, Leon Rennay, who has made a suc Jubel overture and two movements from Tschaikowsky’s >°"#* 

: . - A . ©, Le N ’ » 
cess in London and Paris drawing rooms in his artistic serenade for string orchestra, op. 48 Alice Cumming oa rit 
singing of songs of Massenet, Hahn, Fauré, Pironé, yianist. will make her first appearance at this concert and Oh ¢ 

ging £ 1 . 
Wekerlin and Chaminade, has been engaged by Rudolph will play Rachmaninoff's first concerto 
Ww \‘ 


Aronson for a tour of the United States and Canada, sea 


sO %)- 19007 
et to, Ditto in New York. 
From the Severn Studios. (From the London Musical News.) Sienar Cayas = 1, , shee 


Edmund Severn closed his series of sonata talks yes Is musical criticism in our daily newspapers on the Metropolit Opera H e recent \ Req 
terday afternoon with his own sonata in C major for cline? This is a question which is agitating a good 1 and red a great I t f excep 
piano and violin After analyzing the work the lecturer minds at present, al d the general opimon seems to be that tor eautif j ity ( : road 
and Mrs. Severn performed the composition. During the it is. In place of sober and fairly f reports of mu hoth in opera and concert ! ‘ ' ed t ng at 
season eight of these instructive lecture recitals have been doings, we are now presented with paragraphs of S in M ( EF x 
given at the Severn Studios, on West Fifty-sixth street vacuity which tell us practically nothing Why is th h will op m Ay yor 
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“ ; and Composition... 
William A. Becker, the American pianist, ranks with the first.Dresden Guide, N 
1904..E. PF. Prisseus (In German and English.) 

An uncommonly refined and sympathet urtiet w sual warmt : expressior H . 
has o beautiful singing tone, and his technic is thoroughly mastered.—Vienne Tagvblatt, Dx Special Two Months’ Course for Teachers. 
16 —L. KARPATH 


Ai artist of great ability indeod, combining feeling and intelligence Munich Adigemeine | COACHING OF OPERATIC ROLES 




















Zeitung, De De. THEOPORE KROvVER 
A splendid He played the Beethoven-Waldstein S ta wit cep feeling ar IN ENGLISH. 
liant technic His interpretation of Schubert and (¢ pin was poet Rerim New Nachrich , 
Jan 12, 1906 BERLIN W BARBAROSSA ST. 22, 
His tone is unus y velvety also in the most powerf tterance ap e te : > | 
high order. Conseq many parts of the Beet! en Sonata were beautif pla 
5 t adagio he show sdgment in dynamics, and also the 8 ann a Chor 
were poetically conceived —Lesman's Musihacitung, Beri, Jan. 1%, 1006 
H od opin th ent wing beaut ftone and tenderness of expreasior wesden 
vuuheitiatve.£ ; | PIANO SCHOOL rox rus 
ow wonderfully beautif the nocturne sounde also the acher C shar; . 
de ef nares rade gh ber LESCHETIZKY METHOD 
Becker's playing shows the grand maatery Lepzig Musthsaison BRUNO SCHR ee 
He has beauty of tone and executive br ancy The spirit was genera renetra rt 
Lomdom Daily Mail . amp SCHOOL OF INTERPRETATION. 
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HOTEL C&CIL, LONDON, ‘ 

Fepavary 7, 1906. | 
HE performance of “Don Quixote,” at Queen’s 
Hall, on Saturday afternoon, attracted an ex 
ceedingly large audience, a good many well 
known musicians being present. The perform 
ance was superb; Prof. Hugo Becker played 
the ‘cello part with consummate artistry, and 
Mr. Wood successfully infused the spirit of the work into 
his men; they responded nobly to his guidance. As to the 
work itself, it is not necessary to add anything further to 
the voluminous criticisms of it which must already be fa 
miliar to readers of THe Musica, Courier, It is to be 
hoped that Mr. Wood will! give us further early hearings 

of “Don Quixote.” 





ce & 


Brahms’ double concerto for violin and ‘cello, played by 
Maurice Sons and Professor Becker, is a rather dull 
work, although several passages of undeniable beauty and 
mterest occur in it. 

The remaining item of the program was Mozart's “Haff- 
ner” symphony. 


Henriette Schmidt, a violinist, who made a debut at 
Aeolian Halli on Saturday afternoon, is a pupil of Ysaye, 
a fact which is evident from her artistic style, fluent tech- 
nic and fine tone. The lady is evidently possessed, too, of 
considerable musical taste, for her program was less hack- 
neyed than those of most violin recitals. A sonata of 
Purcell in G minor was admirably played by her, and Vi- 
“Chaconne” had exactly the right amount of 
warmth infused into it. Ysaye’s dainty “Réve d’Enfant” 
and Sinding’s “Romance” both received tasteful render 
ings, and Mile. Schmidt gave a satisfactory account of her 
self in Vieuxtemps’ fifth concerto. 

eS & 

Irma Saenger-Sethe made a welcome reappearance in 
London at the Royal Amateur Orchestral Society's con 
cert at Queen's Hall last Wednesday evening. In the 


tali’s fine 


“pre-Sevcik” days, that is to say some six years ago, all 
London was delighted by the brilliant young violinist, and 
now Mme. Saenger-Sethe has come back to us with all her 


The concerto of the occasion 


artistic qualities matured. 
was Mendelssohn’s, and its familiar phrases were exqui- 
sitely dealt with by Mme. Saenger-Sethe, who has remark- 


able purity of tone and perfection of style. The orches- 
tra accompanied admirably. In the second part of the pro 
gram Mme. Saenger-Sethe played solos by Dvorak and 
Sarasate. 

Mme. Saenger-Sethe’s recital will take place on Wednes 
day, February 21, at Bechstein Hall. 

eS & 

Mile. Donalda, who was married to M. Seveilhac last 
September, will sing again at Covent Garden this season, 
and there is also a rumor that Amy Castles, the Aus- 
tralian soprano, is to appear. 

Ss & 

Irene Scharrer, the young Academy student mentioned 
lately in this letter, ought, if she progresses at her present 
rate, to become in time one of the finest pianists of her 
sex that this country has produced. She already has an 
astonishing technic, and although the intellectual side of 
her playing is scarcely developed enough, the future should 
rectify all that. At her concert last Thursday the young 
pianist gave quite remarkable renditions of the Saint-Saéns 
concerto in G minor and that of Liszt in E flat, consider- 
ing the fact that she is only in her teens. A section of the 
Queen’s Hall Orchestra, under Mr. Wood, accompanied 
to perfection. 

= & 

M. Tivadar Nachez, at his recital last Thursday at 
Bechstein Hall, played Bach’s well known concerto in E 
major and a group of pieces by Italian and French com- 
posers of the seventeenth and eighteenth centuries. 

fe & 


Alfred Gallreim, a gifted ‘cellist, was heard at Steinway 


OCooOoRiINN 





Hall, also on Thursday. He brought forward a quite un- 
familiar cello sonata by James Lates, and a piece from his 
own pen. 
Se = 
At her recital next Saturday Mile. Landi will sing “Mein 
Traum,” by Max Reger; “Three Melodies” (Hugo Wolf) 
and “Les Chauvessouris” (Léon Delafosse). 
es = 
Frederic Lamond is to give a Chopin recital on February 
17, his program including the two sets of variations in C 
sharp minor and C minor. 
eS = 
Three song recitals are announced by M. Maurel on 
February 20, March 29 and April 26 at Bechstein Hall 
eS <= 
Theodore Holland will give a concert of his own com 
positions on February 16 at Bechstein Hall and four con 
certs are to be devoted to Albert Mallinson’s songs on 
May 8, 15, 22 and 29. Mr. Mallinson and Ada Crossley 
will assist, and some eighty songs of Mr. Mallinson’s will 
be produced. 
Se = 
At Covent Garden during the coming season the follow 
ing works will be included in the repertory: “Ring des 
Nibelungen,” “Flying Dutchman” (Wagner), “Armide’ 
(Gluck), with Mme. Litvinne in the principal role; “The 
Barber of Bagdad” (Cornelius), “Le Jongleur de Notre 
Dame” (Massenet), and a short opera, “The Princess and 
the Vagabond,” by Poldini. Mme. Mildenburg, the chief 
prima donna of the Vienna Opera, has been engaged 
=e s 
Mary Miinchhoff is a singer to whom it is always a de- 
light to listen. Her voice is a soprano of rare power and 
sweetness, and it is, moreover, perfectly flexible and con- 
trolled. Everything that she sang at her recital at Bech 
tein Hall on Thursday was artistically rendered. In 
Mozart’s “Mia Speranza Adorata” the singer was brilliant 
in the extreme, and equally fascinating was Miss Miinchhoff 
in Beethoven’s “Die Schéne Schusterin.” A group of 
Schubert songs was sung with the greatest taste and judg- 
ment. 
es 
Maud MacCarthy, who gave a violin recital on Thursday 
at Queen’s Hall, opened her program with the “Kreutzer” 
sonata, in which she was joined by Percy Grainger, who 
spoiled its performance by trying to give the piano part 
more + than its fair share of preponderance Later on Miss 
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MacCarthy essayed Saint-Saéns’ B minor concerto with 
much success. In the andante, with its difficult harmonic 
passages, she played particularly well. 


=e = 


Debussy’s G minor quartet was played by the Norah 
Clench Quartet at Bechstein Hall on Monday night. It 
is a beautiful work, with much of the composer's mystic 
style of workmanship in it. 


eS = 


Teresa Carrefio’s recital on Saturday afternoon attracted 
a large audience. I was not present myself, but I am in 
formed that the lady played with her accustomed brilliancy, 
especially in the Chopin pieces and the Rubinstein etudes 


eS ce 


At the Birmingham Festival a new work by Joseph Hol 
brooke, entitled “Four Dramatic and 
grand orchestra, will be given, the poems by Edgar Allan 
Poe. It may interest Americans to know that other poems 
by Poe, “The Raven,” “The Bells,” “Annabel Lee,” “Ula 
lume,” “The Masque of the Red Death,” have been set to 
music by Mr. Holbrooke. It evident that Poe has a 
special place in the affections of the young English com 


Cc 


Ballads,” for chorus 


is 


poser 


addre ss 


Wood, 


his new 


John’s 


Shakespeare, of London, announces 
Mansfield Lodge, 15 Hamilton Terrace, St 
N. W 


Carpi Musicale in Florence. 


Vittorio Carpi, the baritone, who is now a resident of 
Florence, Italy, gave a charming musicale at his home in 
that city on the last birthday of the singer, January 26 
Signor Carpi had the assistance of a number of his pupils 
in entertaining the guests. Dalla Porta, soprano, 
“Caro Nome” from “Rigoletto,” an aria from “Don Gio 
vanni,” a song by Brozi and also a duet with her teacher 
from “Don Pasquale.” Mr. Carpi sang the serenade from 
“Don Giovanni,” the Page Song from “Falstaff,” “Desi 
derio,” by Pofano, and “At Parting,” by Rogers. Matthew 
J. Smith and Leo Oberlé were the other Carpi pupils who 
sang. Professor Bonaventura played numbers by Tartini 
Raff and Bazzini. 


Sang 


Margulies Trio Program. 


The Adele Margulies Trio will play trios by Beethoven 
the concert at Mendelssohn Hall, 
As a middle number Miss 


and Arensky at next 
Saturday evening, February 24 
Margulies and Mr. Lichtenberg will perform the Brahms 
trio in A major for piano and violin. This concert close 
the series of three evenings at this hall. Miss Margulies 
and her associates have filled several engagements out of 
Mar 


town. They have also played at private musicales in 


hattan and Brooklyn 


9 





CARL’S LECTURE ON “THE CREATION.” Creation’ is told by three angels, Gabriel, Uriel and Ra 


Another host of music students, aspiring vocalists and 
enthusiastic music lovers attended the third in the series 
of “Oratorios and Their Traditions,” 
which William C. Carl is delivering under the auspices of 
the Guilmant Organ School 
cal magnets of New York 


lecture recitals on 


Mr. Carl is one of the musi 


Whether 


be 


it an organ re 
cital, a student’s concert or a lecture, he is certain to 
have a large audience of cultured listeners to hear him 


The present series of lecture recitals take 
chapel of the “Old First” Presbyterian Church on alter 
nate Thursday afternoons. Last week the 
sidered “The Creation,” and in addition to his own illus 
trations at the organ, Mr. Carl had the assistance of three 
fine singers, Effie Stewart, soprano; 
and Edwin Wilson, baritone 


place in the 


lecturer con 


John Young, tenor, 
Mr. Carl introduced his subject with an eloquent tribute 
old know that 
Haydn was past sixty-five when he composed “The Crea 
tion.” 


to the genius of an man, for some of us 
Mr. Carl said some of the best writing of the work 
was in the The first sixty measures depict 
chaos, as we understand it after reading the story of the 
creative week in the Book of Genesis. But even here the 
plan of construction is simple, only two motives being used 
by the composer. 

Mr. Carl followed his brief analysis of the 
by addressing his audience, in part, as follows 
Handel's “Mes 
siah” could be mentioned than to tell you that that ora 
torio inspired Haydn to write “The Creation. Having 
listened with the intense appreciation of genius to his pre 
decessor’s noblest work, Haydn determined to 


introduction 


introduction 


“Perhaps no greater tangible result of 


devote his 


j 


declining years to composing similar line 


Phe 


an opus on 


Creation’ 


seems the outpouring of a spirit, inget 
jubilant, an uplifting song of praise to the Creator of 
things animate and inanimate The Creation’ was begun 


in 1796 and completed in 1798 

“The text for ‘The Creation’ was compiled by Lydley 
from Milton’S ‘Paradise Lost,’ and it is the only oratorio 
of the eighteenth century that has taken rank with the 
oratorio of Handel.” 

Here Mr. Carl quoted one of Haydn's own paragraph 
and the words must convince all that Josef Haydn had 


faith in his God 
“Not until I was in the midst of it (‘The Creation’) w 
I sure of its success; never before was I so devout. Daily 


I prayed for strength to express myself in accordance with 
His will 
chamber and, with rosary 


When composition does not go well I go to my 


in hand 


| 


Say a tew prayer 

then the ideas return.” 

Continuing the lecture, Mr. Carl added 

“*The Creation’ was new in the world of art, a ref 
ing work with novel ideas The construction of the f 
was different from what had been done befors The 
torio excels in the choral and solo parts, and 
spect 1s far ahead of Handel's work The tory I I 


fael The close of each day is celebrated by choruses of 
heavenly hosts. Part first and part second describe the 
creation of every living creature, the climax of part se 
ond being the creation of man. Part third gives a glimps« 
of Paradise, with Adam and Eve, before the fall.” 

Mr. Carl concluded his remarks by saying that most of 
the composers of Haydn's time would have made sad work 
of the subject. He, however, was exactly fitted to 


cop 


with it, for he had the inventive genius and the courag« 
to apply it rhus, instead of restricting himself to the 
conventional form of oratorio writing, Haydn scattered 
enchanting melodies through the arias and _ recitatives 
Haydn’s “Creation” is a monument that will endure for 


all time 
Mr. Carl followed the plan adopted at the previous lec 


tures by playing the motives on the organ. He also played 


portions of the choruses and accompanied the trio of 
singers in their solos and concerted numbers. Mr. Carl 
emphasized the importance of attack, the enunciation of 
the text and the interpretation of the musik Withou 
correct oratorio style no singer can hope to shine in the 


presentation of the sacred masterpieces by Handel, Haydn 


and Mendelssoh: Mr. Carl was m fortunate in his 
singers for the afternoon Miss Stewart, likewise Mr 
Young and Mr. Wilson, sang with the devotion that is 
inspiring 

Among the most attentive auditors were two ladies from 
a Southern city who, at the close of the recital, introduced 
themselve te Mr. Carl One of them said 

We are in New York to hear m and we are mos 
grateful for having heard you and the soloists this after 
noot We should like to engage such artists for the ora 
torio performances im our city, and we should like to have 
you come down and lecture and play for us 

As Tue Musicat Courter announced last week, Mr: 
Carl has been urged to oach” singers in oratorio and 
choir repertory, and he has taken up the work with 
zeal and thoroughn« that characterizes his other mu 
activities For many year he cl directed by Mr 
Carl have been traine sing the principal oratorios and 
ther great works written for he Church Christma 
Lent and Easter have been observed with the fidelity that 

beautiful, praiseworthy and educational 

Thursday afterne March 1, Mr. Carl will conclud 

series of lecture recital w Mende ' St 
Pa Rollie Borden-Low, sopr 1 Fdw Wil 
haritone. are to he +} ‘ 
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Miran, February 3, 1906. 
T La Scala “Traviata” is being given now with 
Rosina Storchio in the title role. The local 
press goes into lyrics whenever Storchio sings 
and fills columns with rhapsodies about her, 
extolling her above all others. However, 
neither vocally nor physically is Storchio an 
ideal Violetta Valery, and a great part of her success is 
due to Verdi with his imperishable “Traviata” music. In 
teresting was the mounting of the opera. Like for “Trova 
tore” and “Rigoletto” in the past seasons everything had 
heen changed—scenery, costumes, and the grouping of the 
figures. The costumes, after designs of Caramba, are of 
the period of 1850, and we see the ladies wearing the 
The costumes are unusually handsome, the 





“crinoline.” 
scenery perhaps too magnificent, and Violetta’s house and 
villa are in Babylonian proportions, but on that blessed 
stage, large as a square, what can the scenic managers do? 
Another innovatien was that the choruses were made to 
sing with moderate voices, sometimes almost A mezza voce 
Was this, too, a concession to the little diva’s not too strong 
vocal means? Certainly what the critics did not mention 
was that the part of Violetta, much of it at least, was sung 
half a tone lower. The tenor, Sobinoff, distinguished him 
self again in the role of Alfredo. The part presents seri 
dus vocal difficulties, being almost a dual one, exacting the 
charm of lyric singing and the powerful accents of the 
dramatic tenor, too, and never has the theatre had a more 
aristocratic impersonation of Alfredo than Sobinoff’s. Very 
praiseworthy also was the baritone, Stracciari (Germont), 
his singing alone of the rather hackneyed melody “di 
Provenza al mar” revealing the artist above the common 
level. On the whole, the cast is a very good one as regards 
ensemble. ce se 

The fifth anniversary of Verdi's death (January 27) was 
commemorated as usual in the Home of Rest for Artists 
and Musicians, founded by him, and where the great 
maestro wished to have his tomb. A funeral mass was 
celebrated in the oratory, chiefly of Verdi's music, directed 
by M. Mugnone, and Venturi, Signorine Crestani and 
Ferraris singing exquisitely the soli. The “De Profundis” 
(chorus) of the “Vespri Siciliani,” “Agnus Dei” (soprano 
and chorus), and the first part of the “Requiem” were per 
formed. At the pathetic ceremony the local authorities 
presided, were present many invited, and of course the in 
mates of the institution, who, thanks to the great one, can 
look forward to, who knows after what agitated lives, 
a calm and serene end 
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The basso Didur has been re-engaged by the Direction 
of La Scala for the season 1906-7. I hear also that some 
extra performances may be given of either “Freischiitz” or 
“Damnation of Faust.” the committee realizing what an 
excellent artist they have at their disposal for such operas 





The new American tenor, Richard Martin, made his 
debut in Milan at the Dal Verme Theatre in the opera 
“Andrea Chenier.” Signor Deliliers, an eminent critic in 
la Rassegna Drammatica, says: “The tenor Martin’s 
sensational success at Verona last autumn in the same 
opera had aroused curiosity. His voice is strong, flexible 
and also of extensive range. The high notes ring out 
secure and are sometimes most beautiful. Evidently his 
method in emission is yet uncertain, he must become more 
‘Italianized’ in his phrasing to give real life, color and 
warmth*to his singing. But it would be injustice not to 
acknowledge that he has a fortune in his voice and a con- 
siderable one. He has an elegant figure and fairly good 
stage action.” I might pass over the night of the debut 
in silence, but I will not, as it goes to demonstrate also 
the valor of the man. To take what Dame Fortune throws 
in our lap is no merit—the instinct of combativeness is in 
us more or less, and we prize more that for which we 
have struggled. The evening will be a memorable one; 
never could one debut under more trying and unfavorable 
conditions. Among the company was much party feel- 
ing, the role being coveted by another tenor, and such 
were the hostile demonstrations that twice the orchestra 
had to stop. The “sang froid” displayed by Martin was 
most remarkable; he parried the intended death blow, and 
confounding his enemies by triumphing completely, for he 
sang again the following evening and again two days 
later—thus three times in four days. I mention this be 
cause “if the course of true love never did run smooth” the 
same may be said as regards art or any career. 

Martin was born in Louisville, Ky., and is just twenty 
seven years old. He passed much of his life in France, 
and at Paris studied with the Italian Sbriglia and Jean de 
Rezké. Martin has three contracts for this year—Lisbon, 
Rome and Verona, and very nice contracts they are for a 
tenor at the beginning of his career. 
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More about Americans: Mme. Cisneros (née Eleanor 
Broadfoot, of New York) is singing at La Scala in “Dama 
di Picche,” Richard Martin is singing at the Dal Verme 
and the tenor, Henderson, at Ferrara, in Boito’s “Mefisto- 
fele.” These three have “arrived” and are trump cards 
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Five hundred and sixty-two exactly is the number of 
libretti sent in for the Sonzogno competition for a new 
opera with prizes of 25,000 francs and 10,000 francs. The 
titles of many are both amusing and curious and give an 
insight into the many varied subjects that inspired their 
hopeful candidates. Considering that these libretti repre 
sent about 1,850 acts one cannot help sincerely pitying the 
jury and their fate for having the unenviable task of re 
viewing them all. 
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The Societa del Quartetto invited its members to two 
piano recitals of Mark Hambourg on the 19th and aist 
instants. The eminent Russian pianist was warmly ap 
plauded for his remarkable performances and has left a 
good impression in Milan. To have pleased the critical 
members of the Societa del Quartetto, many of whom are 
distinguished dilettanti themselves, is not saying little. 
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Lison Frandin has sent me a note and circular to say 
that she will open a lyrical and dramatic school for the 
training of young artists under her personal tuition and 
guidance. Madame Frandin must be congratulated on her 
initiative, a school like this being really wanted in Milan, 
and our Italian divas being generally content to rest on 
their laurels and not inclined, even for the pecuniary gain 
that it would bring them, to instruct others, as their sisters 
in art are doing in other countries. For those who do not 
know, I will mention that Madame Frandin was a re 
markable artist and a great exponent of the role of Car- 
men. A. M. E 


Frederic Warren Gains Favor. 

We append some English press notices of Frederic War- 
ren, the young American tenor, who has so quickly 
achieved popularity in England and Ireland 

Frederick Warren at his song recital at the Aeolian Hall last 
evening put before his audience a varied program, which was re 
ceived with frequent expressions of approval The scheme com 
prised songs in German, English and French, all of which were of 
a representative character. The selection of English songs by Mac 
Dowell, Allitsen, MacCunn, Coleridge-Taylor, and the concert giver 
was particularly indicative of modern song form, while the German 
composers drawn upon included Strauss, Franz and Brahms. Th« 
French songs selected included examples by Fauré, Holmes, Hahn 
and Massenet, and with these Mr. Warren showed himself to be 
in complete sympathy. Of Massenct’s “Dans le sentier” and “S 


tu veux” in particular, he gave readings which were graceful ar 
expressive and pleased the audience greatly The Morning Post 
The Brahms group pleased, being given with ns able fer 


and judgment.—The Times 


Those who attended Frederic Warren's cal recital yesterday 


at the Bechstein Hall had an agrecab! fternocr s musiciar 
tas a pleasing tenor voice, and his selectior f gs was 


mirable.—The Standard 


Mr. Warren gained the favor of his audience the ality 





FREDERICK WARREN 


his voice, the clearness of his enunciation, and the intelligenc« 
refinement of his singing.—Sunday Times 

Mr. Warren's voice is a powerful and, withal, a sympathetic one 
and his pronunciation and enunciation of English, French and Ger 
man are all that could be desired Musical News 

Mr. Warren's performance throughout was distinguished by in 
dividuality and a highly finished style.—Vanity Fair 





His contribution of “Tom Bowling” was very nicely given, and 
generally his vocalism was warmly received —Londonderry Journal 


He sang the old favorite, “Let Me Like a Soldier Fall,” with 
great spirit and was loudly applauded.—Ulster Gazette 


Frederic Warren was received with marked appr al in the rer 
dering of his songs.—North Whig, Belfast 


Francis Rogers in Boston. 

Francis Rogers sang Schumann's “Dichterlichbe” wit! 
pronounced success at Miss Terry's series of afternoon 
concerts in Boston, February 12. Sunday afternoon Mr 
Rogers appeared at Chickering Hall, Boston, singing a 
program of classic and. unfamiliar songs 
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CR ee eee A CUA ae i ee ts bene eine nee Mark Hambourg in Antwerp. 











were commendable; and above all there was a sympathetic qua 
DELPHIA. that deserved warm praise. She rose to the brilliancy of the fina Here are some Antwerp notices of Mark Hambourg 
n excellent shape, overcoming its technical difficulties with artist which show that the eminent pianist is appreciated in Be! 
7 y f ’ ; . , case Joston Advertise 
Elsa Ruegger, the gifted ‘cellist, continues to win tri Boston Advertiser i gium as elsewhere 
umphs. Since she arrived in this country she has played “kp CS ea ated , _ - 
ca eme er e sensa al debut lark Ha 
~ 4 © 4 - , ~bh * \ Iss ‘ ic : as . . th & ari et incss 1d as _ . , . 
with the Boston and Philadelphia Symphony Orchestras, a R - “ ee — war : fr and wa Sow years enn, end lest sisht in the Marmenie he reanneared. ¥ 
: " : ' after the concerto toston Americar 
and has given numerous recitals in the West. Critics, the seld have witnessed such enthusiastic and well deserved » 
; ! ’ ' wrilliant 1 . ° = 
public and musical directors have united to acclaim her . ' the brillias . preceded the Russian pianis 
° . Saint-Saéns’ concerto, with Miss iegyer ss st, were very ‘ ' ¢ have not been exaggerated: but vuld tr . 
supreme mistress of her beautiful instrument. Miss Rueg aoe ae oaae — I would try in va 
! < r grecable i friends index Philade ij Press » a the praise tor expressing the prodigious talent of Mark 
ger plays like one inspired. The listener feels her. mag Hambourg. It i Rpts. y= Op - - 
t ar a < his re and mig 
netism while hearing the beauty and purity of the won fe tie a a - ' ess, of the extraordinary yndness of the tone he draws fr 
‘ Saens wcertc r he nee uw whi M iss : * . 
drous tones that she produces More than that, Miss Ruegger made another convincing exhibitior f he mrarabie va, - and a q special ac s ent f his own to at 
, ‘ ; ‘ t ‘ 1 P . , be 
Ruegger’s repertory includes all the well known works - ‘ . , rolong the tone of ke a 
4 , " § oe ent eH ay flatter itself in ng 
written for the ‘cello, in addition to many compositions of bn : é, ‘ : per ‘ 
J ' so 8 cing him to the Antwerp publi 
which special scores have been made The number le Matin Antex 
women who play the cello is limited, as we all know, a: 
it is universally conceded that Miss Ruegger is im the front he connoisseurs 5 chance to ann — , 

14 ‘ to appre ate © remarkable taler 
rank Indeed, when she is considered, sex is a matter i f the celebrated anist, Mark Hambourg The sure . = 
little importance. She is always an artist, commanding ess of his fingers reveal an astounding virtuosity. 1 , 

. es ild make Mark Hambourg a clas tet , 
intense, skillful, and as previously enumerated, a per . : othe ank, 
) s ‘ 

‘ expressios 
former with a beautiful tone net ¢ : 
The following press notices refer to Miss Ruegger’s play f schaikowsh : i 
ing with the Boston Symphony Orchestra, in Boston, and at t ‘ ‘ ‘ , , 

a concert in Philadelphia ‘ grea M 
The intense admirers of the ultra-modern French school, whi 
has been so recently discovered by them that they have the fur ‘ = = , 
and iconoclastic zeal of recent converts, are ready to sneer at Mark . sien eee ; 
Camille Saint-Saéns and to class him with the periwigged They . , { , : onl ed Techai 
forget there was a time when Saint-Saéns himself was looked w sk to t fect ‘ oat 
: fug . 
as a dangerous radical, a disturber of established order and pleasant eveal . ( lee” ta 
confident dreams. They blind themselves to Saint-Saéns’ great mer Liset was given » Ons lack Slend ; 
K 
its, to his talent that is akin to genius; his calm mastery of tec! ; oro H 
nic, his exquisite sense of proportion, his clearness, his logics as " ‘ , ' : 
arrangement of musical thought, the artful simplicity and effecti 
ness of his orchestra 
It is true that he has probably said his say, that his latest work 
have little true life; it is also true that his music was never deeply Max Mossel Liked in England. 
emotional; but his best works—and they are not few—are striking ’ , , 
, ——- MR ' rovinces re unanimou } 
individual in their lucidity and elegance This ‘ce ‘ ert f ws ’ I i nanin si 
cir pri ‘ ! ia | ] he d ina " ‘ : 
nstance, has distinction, and there are charming pages, as those of pra Max t listinguished Dutch vio 
the minuct, which is the very essence of Saint-Saéns It also |} nist, as I wing notice atte 
the merit of being short—a great merit in a ‘cello concerto, for . , 
ittle ‘cello in solo goes a long way Miss Ruceger aved in t » i 7 , 
fitting spirit, and displayed both tome and general artistry Bost , . 
Herald Stas . 
It is seldom that a woman clects to become a ‘cellist, t 
violin or piano being more in her line; yet Miss Ruegger has many ‘ r 
times given evidence here and clsewhere that she made no mistake . Ld ‘ i e 
in her choice, for the young artist's work is of the highest mer on f al ' ed 1 ] 
and ranks with ‘cellists of the sterner sex who have world wid x a } The aying the 
reputations. The Saint-Saéns’ concerto does not call for the dee; . b f y was f 
est emotional expression, simple themes claborately figurated and fe a . His playir 
contrasted forming the greater part of the three moveme Mis . ent.—Her 
Ruegger played the work splendidly throughout, her fingering being , R 
EGGER 
very true and the lights and shades showing skilful bowing The edie: 
intricate jumps in chord passages were managed admirably the ‘ then gave t freq ' - . 
notes being clear and void of the too familiar rasping sound, and let It t tic ' t R rk, 1 , La Folia t ‘ ' mag 
the whole interpretation was brilliant and melodic and displayed the ert 4 ‘ P ace ] : ‘ ' ‘ ting « ‘ I respor «e M Moos nsisted 
young woman's splendid qualities in most favorable light Miss ! ging © He WW : , which thet ta 
Ruegger’s reception was most flattering in warmth and spontancity . : . af a 
im concer by Saint. ac n ¢ ‘ ' nN ' - . 
Boston Globe “ee for the first time her und the familiar “Freiechut - ; ™ to which perfor 
We believe, when posterity has accomplished its shifting, that ' © evenings ents ¢ ffx es of : ' eh fad : 
. ‘ a ; . ; ie ak) 
Saint-Saéns will rank with the best of the French composers of yo - Elsa Ruege . te s R ‘ 
the last half of the nineteenth century The twentieth century con — b very ¢ rat wees ene ence Phila | ( 
positions show a little falling off, possibly due to age, or to having Record 
written too much It seems more difficult to write a great ‘cello 
concerto than one for the pian r the violin; at all ewents there t Ruegee ‘ 4 
is no ‘cello concerto which rises to the rank of the violin concertos Cu't but ather ting 5 . ' ! ted rens ocal Studio 
of Beethoven, or Brahms, or Bruch, or even Mendelssohn. whil the « ess that < . slwa Ih ifacle ! 


" 
there are a dozen piano concertos which excel the best ‘cello con grap Send 12 cents for booklet, “MY VOCAL METHOD,"’ 


certos ever composed—and we reckon Saint-Saéms’ work among _ = 
co Ga 4 ee en a ae giving rates of tuition, etc. 
Miss Ruegger bestrides her \ nee! with more mastery tha Rue 


ever before Her intonation is always secure even in the most try Philadelphia Ledger STUDIO: 805 FIFTH AVENUE, NEW YORK cITY 
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WALHALLA, REGENSBURG, 


Muwicu, January 27) 1906 
RANZ FISCHER, chief of the assistant con- 
ductors under Mottl, at the Royal Opera, wit 
nessed in December the twenty-fifth anniver- 
sary of his term of service in the aforesaid in- 
stitution. In celebration of this silver jubilee 
of his career at the Royal Opera, the intendancy 
appointed a special performance of “Tannhauser,” to be 
given under the distinguished conductor's leadership 
The occasion was hailed with delight by Fischer’s ad- 
mirers. On the day following New Year's he also gave one 
of his very popular Wagner evenings, consisting of piano 
illustrations of excerpts from the master’s operas. As a 
young man Fischer was with Wagner at Bayreuth, and it 
was under the latter's own guidance that he studied and 
began his career in the interpretation of the Wagnerian 
music, for which he is now justly celebrated. Wagner 
took great interest in Fischer and had a high opinion of his 
musical talents, and it was through his recommendation 
that the young man first received his appointment to a post 
in the Munich Opera. 
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A Cyrill Kistler concert occurred in the Tonhalle the 
early part of this month, consisting entirely of the com- 
poser’s own works. The latter’s presence at the concert added 
to the interest of the occasion. Emil Kaiser, the leader 
of the Popular concerts given bi-weekly by the Kaim Or- 
chestra, conducted. The program opened with a “Fest 
Marsch,” dedicated to Richard Wagner and composed in 
1877, on the occasion of the latter’s reception in Munich 
Following this came the prelude to the third act of the 
opera “Kunihild”; then “Odin’s Lament,” from the opera 
“The Death of Baldur,” which had its premiére at Diissel 
dorf this last autumn; a menuet for strings from the pas 
toral “Honigmond”; two solo pieces for the viola alta, 
namely, “Gebet,” written with organ accompaniment, and 
a serenade for small orchestra; a grand fantasia for 
organ, which was played by Adolf Humpel; a suite in three 
movements, entitled “Schwarzwilder Volksleben,” descrip 
tive of scenes in the life of the Black Forest peasantry; 
“Mephisto’s Serenade,” and “Die Hegenkiiche,” a sym 
phonic poem founded on Goethe's “Faust.” 

[he concert was certainly an affair unique of its kind. 
Concerning the character of the music, while none of it 
bears the remotest approach to greatness, it is essentially 
sweet, fresh, melodious and full of an indescribably quaint 
ind childlike naiveté which charms even while it not in 
frequently amuses the hearer 

Hermann Ritter, the inventor of the tenor violin, which 
was introduced here last winter by Ehrich Ochs, played 
beautifully the two solo pieces for the viola alta, which, 
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with their light but graceful and tender melody, were really 


delightful and met with a warm welcome. 
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Helene Staegemann gave this month another of her 
“Lieder Abende,” composed of folk songs from the Ger- 
man, Scandinavian, Breton, English and the Scotch. 
Staegemann is one of the few singers whom one thor- 
oughly enjoys. Her voice, apart from its beautiful quality, 
is well placed and she usually has it under excellent con 
trol. Its artistic use struck one forcibly the other evening 
in the exquisite simplicity and touching expression with 
which she sang these lovely old melodies whose charm 
will never be impaired by time, but which will always find 
an answering chord in the human heart. The artist suf- 
fered on this occasion the drawback of a very inferior ac- 
companist—an amateur, I understand—Sigwart zu Eulen- 
burg, a sad contrast to Weingartner, who had accompa- 
nied the singer in her previous concert this season. 
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The “Volks Symphonie” concert of that week brought 
forwarded Hugo Wolf’s symphonic poem, ‘‘Penthesilea,”’ 
and Bruckner’s seventh symphony. The latter composer 
would seem to be on the high road to popularity in Munich 
to judge from the increasing frequency with which his 
works are performed here. 
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At Frederic Lamond’s Beethoven evening this month 
the program comprised the “Hammerklavier” sonata, op. 
106; six variations in F major, op. 34; sonata in D major, 
op. 10, No. 3; six “Neue Bagatellen,” from the opus 119, 
and the E flat major sonata, “Les Adieux.” Lamond gave 
a glorious interpretation of all the numbers, playing with 
a grace and finish, a fire and terderness and, above all, a 
sublime inspiration that more than merited the thunderous 
applause that greeted him at the close. 
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At the seventh Kaim concert, which occurred January 
8, Josef Loritz was the soloist, as substitute for Burrian. 
who was in turn to have replaced Ernest Van Dyck; both 
the latter artists being at almost the last moment unable to 
sing. The program opened with Enna’s overture to “Cleo- 
patra,” followed by three songs of Hans Pfitzner, with 
piano accompaniment, “Der Gartner,” “Mude” and “Es 
Fasst Mich Wieder Der Alte Mut.” The third number 
was Pfitzner’s overture to Kleist’s “Kitchen von Heil- 
bronn,” conducted by the composer in person, and this in 
turn was followed by another group of his songs, “Zorn,” 
“Hast Du Von Den Fischer Kindern” and “Wie Frihlings 
Ahnung Weht es Durch Die Liifte.” The concert closed 


did not succeed in making a vast impression in his ren 
dering of the songs. He has a naturally fine voice, but 


often uses it badly. As to the songs themselves they are 


quite of the Pfitzner contour, color and style. Their con 
ception, form and treatment show the impress of a master 
hand, but they are not of a character to stir the heart or 
the emotions. 

Pfitzner conducted in just the way cne would have ex 
pected him to do; with the clearness of purpose, the ner 
vous force, energy and intensity that seem to all belong 
to the makeup of this man of the little body and the giant 
mind. 

The Bruckner symphony was magnificently performed 
by the orchestra under Schnéevoigt’s direction 

The symphony has had two productions this season at 
the Tonhalle. under Schnéevoigt's leadership, and is soon 
to have another in the Odeon, at the hands of the Royal 
(pera Orchestra, under Mott! 
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On the day following the Kaim concert Bronislaw Hu 
berman played with the Kaim Orchestra, under Raabe’s 
direction, this being his first appearance in Munich since 
the days when he shone here as a “wunderkind.” His 
numbers were the Beethoven violin concerto, Wilhelmj’s 
arrangement of Schubert’s “Ave Maria,” a mazurka by 
Kontski, and B minor concerto by Saint-Saéns. I did not 
attend this concert, as I went to hear Josef Achron, who 
was to play that same evening for the only time this season ; 
hut it appears that young Huberman made a tremendous 
hit, the fact being sufficiently demonstrated by the scenes 
that occurred at his second concert, which was given this 
week, and which I will report in my next letter 
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Max Pauer, the celebrated pianist, now living in Stutt 
gart, also played that evening in the Bayerischen Hof Hall, 
his program consisting of the great Brahms F minor son 
ata; Beethoven’s C minor sonata, op. 111; a number of 
Schumann's “Kinderscenen,” and in conclusion the latter's 
C major fantasia. 
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A new violinistic light has recently shone upon the mu- 
sical horizon of Munich in the person of Josef Achron, the 
young Russian, who a short time before made his debut 
in Berlin. This remarkably gifted youth, who appears to 
be about eighteen, performed feats with his instrument 
that would put in the shade the exploits of some older 
violinists of name and fame. He is equipped with a su 
perb technic; his tone is beautiful, his intonation almost 
invariably faultless, and he plays with a finish of style and 
1 consummate soul and beauty in expression that leave 
little to be desired on the part of the most fastidious 
hearer. At his appearance on the stage, and after his first 
rumber—Mozart’s G major sonata, No. 6—he was received 
with a coldness which his beautiful rendering of the piece 
ill deserved; in fact, I do not recollect having ever seen a 
Munich audience so severely circumspect before; but after 
his performance of the Paganini-Wilhelmj D major violin 
concerto there was a noticeable change in the atmosphere 
and when he had finished the Bach chaconne the applause 
was loud, prolonged and unanimous. Before the end of 
the concert Achron had completely conquered his audience, 
and after his magical performance of Wieniawski's “Car 
naval Russe,” at the close, shouts and “bravos!” rent the 
air, and the young artist was compelled to give four en 
cores before he was suffered to depart in peace His pro 
gram also included two charmirg compositions of his own 
given for the first time—-a prelude and “Les Elphes,” the 
latter of which was so enthusiastically received as to de 
mand a repetition. Dr. Hugo Daffner accompanied the 
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with Bruckner’s fourth symphony in E flat major, better 
known as the “Romantic” symphony. Loritz, the soloist, 






























artist delightfully, playing with beautiful touch and fine 
sympathy and accord with the violin. 
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An interesting concert lately given in the Bayerischen 
Hof Hall, introduced to Munich an extremely youthful 
pianist, Maisy Schell, a pupil of Prof. Georg Liebling, of 
London. She was assisted by Edmund Lichtenstein, who 
last season was one of the first violins in the Kaim Orches- 
tra, and the only American, so far as I am aware, who has 
ever played in that organization. This season young 
Lichtenstein has abandoned orchestral work, with the ex 
ception of the regular Kaim concerts under Schnéevoigt, 
and is now teaching and beginning to concertize for him 
self. He and Leopold Spielmann opened the evening with 
Liebling’s violin and piano sonata, which was warmly re 
ceived by its hearers 

Miss Schell, 
ambitious 


who is but sixteen, had set for herself a 


very task, her list being made up of Chopin's 


fantasia, op. 49; Brahms’ G minor rhapsody, op. 79; the 
C minor nocturne, op. 48, No. 1, by Chopin; Weber's 
“Momento Capriccioso,” op. 12; Pabst’s transcription of a 


from the opera “Eugen Onegin,” 
and the Paganini-Liszt “Campanella” etude. This difficult 
program Miss Schell executed in a way that showed her 
possessed of considerable talent and musical feeling, and 
redounded greatly to the credit of her teacher. Her train 
ing has been given along careful lines and on solid ground, 
as her technic and style both amply testify. Her playing 
was the more noteworthy in view of the fact that this was 


I'schaikowsky fantasia, 


the young pianist’s very first appearance in public 
Altogether his pupil’s work reveals Professor Liebling 
as a thorough and able teacher as well as a brilliant pianist 


Lichtenstein gave an excellent performance of a Bach 
violin sonata in E major. He displays good tone, good 
technic, and plenty of style and feeling in addition. His 
graceful and piquant rendering of that charming little 
fugitive piece of Schubert's, “L’Abeille,” was enthusiastic 
ally applauded [he remaining violin selection was a 
romanza by Prince Dr. Ludwig Ferdinand, the musical 


member of the Royal Bavarian household. His composi 
tion might better be termed a compilation, 
reminiscences of Wagner, etc. Prince Ludwig Ferdinand 
would appear to furnish no exception to the rule that 
musical “genius does not flourish in the atmosphere of 
Nevertheless, his piece showed taste, finish and 
Lichtenstein 


in its strong 


thrones. 
elegance, even if not redolent of originality 


played it admirably. It was specially presented to the 
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young violinist by the royal composer in token of esteem 
interested 


and recognition of the former's talents 
member of the audience 
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At Salzburg 150 years ago today Mozart was born! 
event will be celebrated tonight at the Royal Opera by the 


production of his now rarely heard opera 
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production of “The Magic Flute,” at the present Roya! 
Opera House in Munich, when the latter was first erected 
and opened under the title of the “New Royal Opera and 
National Theatre.’ ‘The Magic Flute” was among the 
first of the operas presented at the new theatre. It wil 
be seen that the announcement of its earliest performanc 
there bears the dat« Nove er 27, 1818 ETIEN NE 
ISABELLA BEATON'S PUPIL | GRADUATES. 
Ci Lawn, Ol February i4 

From a musical as we 4 social standpoint the recital 
tor graduation of Cecelia |. ( en, given at the Cleveland 
School of Music, February 8, was a complete success. In 
the Rubinstein and Tschaikowsky concertos the young ar 
tist revealed a brilliant techni i poetic temperament 
The interpretation of the Bach and Mozart numbers was 
ntelligent and musicianly. Oth bers we ilso ef 
fective. Miss Cullen is a pupil in piano and composition 
of Isabella Beato Mr S. W. Gerhart, wh sistec 
Miss Cullen, has prano \ f rare sweetness and 
power 

Miss Cullen's program was as ws 
Concert Rubinst 
Adoration Te 
Aria, My H« I I f I Cantata Ba 
Fantasie, in ‘ M ‘ 
Fantasie Impr ( 

My Dreams Tos 
Poem, ’ N M ac Dowe 
Novelette \ k sky-Korsakoff 
Thy Parting kh Young 
The Brooklet Rogers 
( ert I uikowsky 
Mendelssohn Trio Club Concert, 

Music lovers on the upper west le had ther op 
portunity Tuesday afternoon of last week to attend a con 
cert by the Mendelssohn Trio Club at the Hotel Majestic 
The players were hear t their best in the Mogart trio, 
p. 15, No. 1 The Dvorak nata for violin and piano 
was played by Mr. Saslavsky and Mr. Spross. Edwin Wil 
son, baritone, sang songs by Tosti and Spross in an agree 
able manner. Tschaikowsky »p. 50 was the closing work 
March 13 is the date of the next ncert 
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MUSIC FOR THE COMING MONTH. 





Wednesday evening, February 21—Opera, Metropolitan 
Opera House. 

Wednesday evening, February 21—Farrar-Shay song and 
piano recital, Berkeley Lyceum. 

Wednesday evening, February 21—Nelson piano recital, 
Mendelssohn Hall. 

Thursday afternoon, February 22 (Washington’s Birthday) 
—Calvé song recital, Carnegie Hall. 

Thursday afternoon, February 22—‘“Parsifal,” Metropoli- 
tan Opera House. 

Thursday afternoon, February 22—Women’s String Orches- 
tra concert, Mendelssohn Hall. 

Thursday evening, February 22—Volpe symphony concert, 
Carnegie Hall. 

Friday evening, February 23—Opera, Metropolitan Opera 
House. 

Saturday afternoon, February 24—Young People’s Sym- 
phony concert, Carnegie Hall. 

Saturday afternoon, February 24—Opera, Metropolitan 
Opera House. 

Saturday evening, February 24—Opera, Metropolitan 
Opera House. 

Saturday evening, February 24—Adele Margulies Trio con- 
cert, Mendelssohn Hall. 

Sunday evening, February 25—Popular concert, Metropol 
itan Opera House. 

Monday afternoon, February 26—-Heinrich Gebhard piano 
recital, Mendelssohn Hall. 

Monday evening February 26—Opera, Metropolitan Opera 
House, 

Tuesday evening, February 27--Kneisel Quartet, Mendels- 
sohn Hall. 

Wednesday, evening, February 28—Opera, Metropolitan 
Opera House. 

Thursday evening, March 1—Opera (special performance), 
Metropolitan Opera House. 

Thursday evening, March 1—New York Symphony Or- 
chestra concert, Baptist Temple, Brooklyn. 

Thursday afternoon, March 1—Carl lecture-recital on 
Mendelssohn’s “St. Paul,” Chapel, Old First Presby 
terian Church. 

Friday evening, March 2—Opera, Metropolitan Opera 
fouse 

Saturday afternoon, March 3—Opera, Metropolitan Opera 
House 
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Fiane—-Opera—-Chamber Music. 
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Saturday evening, March 3—Opera, Metropolitan Opera 
House. 

Sunday afternoon, March 4—New York Symphony con- 
cert, Carnegie Hall. 

Monday evening, March 5—Opera, Metropolitan Opera 
House. 

Tuesday evening, March 6—New York Symphony concert, 
Carnegie Hall. 

Tuesday evening, March 6—Opera (special performance), 
Metropolitan Opera House. 

Wednesday evening, March 7—Opera, Metropolitan Opera 
House. 

Thursday evening, March 8—Marum Quartet concert, 
Cooper Union Hall. 

Friday evening, March 9—People’s Symphony Auxiliary 
Club concert, Cooper Union Hall. 

Friday evening, March g—Opera, Metropolitan Opera 
House. 

Saturday afternoon, March 10—Opera, Metropolitan Opera 
House. 

Saturday evening, March 1to—Opera (popular prices), 
Metropolitan Opera House. 

Sunday evening, March 11—Popular concert, Metropolitan 
Opera House. 

Monday evening, March 12—Opera, Metropolitan Opera 
House. 

Tuesday afternoon, March 13—Mendelssohn Trio Club 
concert, Hotel Majestic. 

Tuesday evening, March 13—Women’s Philharmonic con 
cert, Waldorf-Astoria. 

Wednesday evening, March 14—Opera, Metropolitan Opera 
House. 

rhursday evening, March 15—Boston Symphony concert, 
Carnegie Hall. 

Thursday evening, March 15—People’s Symphony concert, 
Carnegie Hall. 

Thursday evening, March 16—Grienauer recital, College 
Hall. 

Friday evening, March 16—Opera, Metropolitan Opera 
House. 

Friday evening, March 16—Boston Symphony concert, Bap 
tist Temple, Brooklyn. 

Saturday afternoon, March 17—Opera, Metropolitan Opera 
House. 

Saturday evening, March 17—Final performance of opera, 
Metropolitan Opera House 

Thursday evening, March 22—Brooklyn Saengerbund con 
cert, Association Hall. 

Thursday evening, March 22—Marum Quartet concert, 
Cooper Union Hall. 





Another Falk Pupil in Opera. 

William J. Falk, the accompanist and “coach,” reports 
this to be the busiest season in his experience. His class 
in Brooklyn, where he has: recently started to teach, has 
already grown so large that he could easily spend another 
day in that borough, if his time permitted. One of his 
pupils, Mrs. Albrecht, who has lately returned from a 
course of study in Vienna, has been engaged as prima 
donna of the Mantelli Opera Company, to tour the South 
ern cities. She will sing, among others, first soprano parts 

1 “Trovatore,” “Faust” and “Favorita.” 


pire, Toronto, February 10, _1906. 





On Church Music. 
Lima, Ohio, February 15, 1906 
To The Musical Courier: 

Is it not time to enter protest against the trashy class 
of music many of our churches are using in various 
services? It was first introduced by evangelists, who re 
lied on its catchy character to appeal to the taste of the 
masses and create for them the excitement on which their 
success depends. The churches have been flooded with 
this common stuff, and now within their sacred walls are 
heard snatches of comic opera, popular airs of all sorts, 
old and new. That many of these are totally unfit for such 
use is proven by looking up the former words. Recently 
a prominent divine found that one of the favorites of his 
Sabbath school was a tune originally set to these words 

I don't like you nohow, 
I don’t like no bum; 
You can’t have my marbles 
You can’t chew my gum 

Deplorable, indeed, is this state of affairs, and the taste 
for good music is as certainly contaminated in those sing 
ing this stuff as the taste for good literature would be 
if the training for it was a course of yellow backed novels 
Naturally, we look to church music to be grand and pure 
It should elevate our hearts and ennoble our thoughts 
This consecrated rag time, as it has been aptly called, can 
do neither, and is surely beneath a church's dignity. The 
grand old and new harmonies of the church hymnal are 
suitable for all services of worship—dignified, churchly 
and sublime in style. The more they are sung the mors 
precious they become. 

Holland beautifully expresses it thus: 

Old tunes are precious to me as old paths 
In which I wandered as a happy boy; 
In truth, they are the old paths of my soul 
Oft trod, well worn, familiar up to God 


Emity Bartram Moore 


Damrosch Commends Forsyth's Pupil. 

Toronto has no reason to blush for the standard of its 
press criticism$, but at the same time it is gratifying t 
find its work in reference to original productions con 
firmed in quarters recognized as distinctly authoritative, and 
a case in point is in reference to the appreciative criticisms 
of Miss Abbie May Helmer’s recent piano recital, the 
confirmation taking the form of a letter to her master, W 
O. Forsyth, from Walter Damrosch, conductor of the New 
York Symphony Orchestra, which is as follows 

“King Edward Hotel, January 30, 1906 

“Dear Mr. ForsytH—Permit me to congratulate you 
sincerely on the splendid playing of your pupil, Miss Hel 
mer, whom I heard this afternoon. Her style is excellent, 
her technique brilliant and amply sufficient to enable her 
to give elevated expression to her fine musical qualities 
With best greetings, 

“Sincerely yours, 
“Water DamroscH.” 

Mr. Damrosch also expressed the hope that Miss Hel 
mer would play a concerto under.his direction when next 
he returned to Toronto, or in New York.—Mail and Em 
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Brevssets, February 1906 


HE most exacting critic could have found no 
flaw in the Mozart Festival, held at the Cerck 
Artistique et Littéraire. In spite of snow and 
slush the large hall was crowded to suffocation, 


and those arriving after 8 o’clock (the concerts 





began at 8:30) were obliged to stand through 
out the evening. 
As had been announced, the festival was planned by 


Steinbach, director of the conservatory and Giirzenich cor 


certs at Cologne. He brought with him a com 


posed of Bram Eldering, Karl Korner, Joseph Schwartz 


quartet 


and Gutmacher, as well as clarinetists (the famous Pr« 
fessor Mihlfeld among them) 4nd performers on the 


hassoon and cornet 
\ quartet in D major opened the program, and was 


given with a unanimity of interpretation and perfection of 
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Russes” and the Devil's 


nultless 


sesses a rourtd, full and pleasant tone in cantabile passages 


La Grand Harmonie was filled with friends of the young 


debutante and she received numerous baskets and bunches 


of flowers 





MUSIC FOR THE PAST WEEK. 


Wednesday Emma Eames, song 
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AVENUE DES CHAMPS-ELYSEES, 
PARIS, FEBRUARY 6, 1906. 


(Artists coatemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa 
tive of Tux Musicat Coverer.) 


14 RUE LINCOLN, 


OZART’S sesquicentennial anniversary was 
celebrated yesterday by a second concert 
of the Colonne Orchestra, the program of 
which consisted largely of works by the 
immortal Salzburg musician. 

After an introduction of two Berlioz 
numbers, the “Francs-Juges” overture and “Roméo et Ju- 
liette,” the program proceeded with Mozart selections, in- 
cluding the G minor symphony; Ariette (written to a’ 
French text), entitled “Dans un bois solitaire et sombre,” 
orchestrated by Gabriel Pierné and beautifully sung by 
Mme. Auguez de Montalant; “Requiem”—I. “Tuba mirum” ; 
II. “Recordare,” Mme. de Montalant, Judith Lasalle, Rod, 
Plamondon and Paul Daraux; concerto for two pianos, 
with cadenza by Reynaldo Hahn, performed by Louis 
Diémer and Georges de Lausnay; “Les Noces de Figaro,” 
two airs of Chernbin, sung by Jeanne Leclerc; “Cosi fan 
tutti’—(a) aria of Fernando, M. Plamondon; (b) quintet, 
Mme. de Montalant, Mile. Lassalle, MM. Plamondon, Jan 
Reder and P. Daraux; closing with the overture to “Don 





Juan.” This concert, with the one of Sunday week, given 
by Ed. Colonne, sums up all there was of Mozart honors 
or commemorations of his 1so0th anniversary in Paris, 
where he is so well loved! 


At the concert of the Lamoureux Orchestra, M. Chevil 
lard, the director, treated his patrons to a repetition of 
Schumann's “Faust,” with the same cast of singers heard 
on Sunday before 

eS & 


Che Conservatoire, for the first time, allowed outsiders 
to appear in its sanctum, the privilege being accorded by 
Messieurs Dujardin-Beaumetz, Under-Secretary of State 
for Fine Arts, and Gabriel Fauré, director of the institu- 
tion, to the Quatuor Capet, consisting of Lucien Capet, 
André Tourret, Louis Bailly and Louis Hasselmans. The 
club is undeniably 2 fine one and deserving of the dis- 
tinction. The program embraced three well played string 
quartets in E flat (twelfth), in C sharp (fourteenth) and 
one in F major (sixteenth), by Beethoven. 


ce ze 


At yesterday’s Le Rey concert, in the Théatre Marigny, 
the program, among other things, contained a new over- 
ture to “Torquato Tasso,” by M. Penavaire, under direc- 
tion of the composer; the Sérénade of Beethoven, and 
Weber's “Qberon,” in fragments from acts I, IT, TIT and 
IV, besides the overture; with Mlles. Regina Arta, Ga- 
brielle Pratt, MM. Gaston Dubois and Lucien Berton as 
the vocal soloists. Mlle. Arta-Luck (who, I understand, is 
Miss Loeffler, of Pittsburg, Pa.), is endowed with a pow- 
erful soprano voice and natural dramatic instinct and a 
disposition to act all she sings. Yesterday's performances, 
under the direction of M. Fernand de Léry, were well re- 
ceived and applauded. 

=e @& 


Dujardin-Beaumetz and M. Gailhard have decided on a 
new departure concerning the Grand Opéra House of 
Paris, namely (as in the case of the National Conserva- 
toire), to permit its use by outsiders, and two grand con- 
certs are now being arranged to take place there. They 
will be conducted by Felix Weingartner and probably will 


be extended to include all of the symphonies of Beethoven. 
The programs have not yet been determined. 


<< & 


Alice Verlet, after a short vacation spent at Monte Carlo, 
will make her rentrée at the Opéra this evening in the 
part of the Queen in “Les Huguenots.” 

eS & 


Frank King Clark, the successful singing master, well 
deserving of a little recreation, has left town with Mrs. 
Clark and some friends for a short stay in the Riviera, 
Nice and Monte Carlo. Whether he has designs on Nice 
or plans to break the bank at Monte Carlo remains a pro- 


found secret. 
te €& 


The 333d concert of the Société Nationale was given Sat- 
urday last at the Salle Pleyel. On the program were now 
compositions by Joseph Jongen, sonata for piano and violin ; 
R. Bardac, “Trois Melodies,” for voice; Déodat de Sévérac, 




















Mozart. 
From Photograph Taken When Fourteen Years Old. 


“En Languedoc,” a suite of five pieces for piano; Pierre 
Coindreau, trio for violin, ‘cello and piano. 


cece 


On the same evening, at the Salle des Agriculteurs, was 
given a concert by the Society of Modern Wind Instru- 
ments, founded by G. Barrére and subventioned by the 
Government. The members of this society are Louis 
Fleury (in America at the present writing, but replaced by 
M. Bauduin), Gaston Blanquart, flutes; Louis Gaudard, 
Lucien Leclercq, oboes; Jean Guyot, Louis Cahuzac, clar- 
inets; Edouard Flament, Georges Hermans, bassoons; 
Jacques Capdevielle, Georges Mellin, horns; Alexandre 
Petit, trumpet, (with Eugéne Wagner, piano). Vincent 
d'Indy is the honorary president of this organization. 

On this occasion the society had the assistance of Mme. 
Marteau de Milleville, a singer gifted with an excellent 
voice and superb style; Mlle. A. Inghelbrecht, a fine harp- 
ist; and the composer-pianists, Georges Hue, Henry Wool- 
lett and Patrice Devanchy. 


figured on the program with an octet for two oboes, two 
clarinets, two horns and two bassoons. The ensemble 
effects of these modern instrumentalists were splendid and 
their music, with one exception, was interestingly new. 


ec 


Mme. Chais-Bonheur, the contralto and wife of Georges 
Chais, the voice teacher, has received the offer of an ex- 
cellent “saison de Plaques” at Grenoble, and who is “en 
pourparlers” for next season with a large French city—has 
gone to Lyons to finish the two and a half months of opera 
in leading contralto roles that remain in the grand season 
of the theatres. 

Mr. Chais will remain in Paris to teach 


ec 


Grace Whistler-Misick, the now well known contralto 
from America, will give a grand concert, on March 15, at 
the Washington Palace, assisted by Mme. F. de Faye-Jozin, 
MM. Edmond Hertz, Campbell-Tipton, Chédécal and other 


artists. 
te 


Mme. G. Whitney-Hoff gave another of her delightful 
salon musicales during the past week with a program se- 
lected from Nardini, Bach, Paganini, Saint-Saéns, by 
Georges Enesco, violinist; from Léon Moreau, Puccini, 
Massenet, by Charles Rousseli¢re de Opéra; and from 
Schubert and Brahms, by Mlle. Povla Frisch, a Danish 
young lady with a good voice and taste. 


ec 


Mme. Roger-Miclos gave her second “Three O’Clock” 
matinee, Saturday last, at the Théatre Royal, among her 
successful assistants being Johannes Wolff, with whom she 
played the “Kreutzer” sonata, and M. Battaille in an aria 
from “The Creation,” by Haydn. 

Ze & 


The Students’ Reunion at the Vitti Academy Sunday 
evening offered the following musical program: “Hear Ye, 
Israel,” from Mendelssohn’s “Elijah”; “O Saiime Langer 
Nicht,” Mozart; (a) “Wie Wundersam,” Richard Hage- 
man; (b) “Feldeinsamkeit,” Brahms; (c) “Elfenlied,” H 
Wolf. These selections were all beautifully interpreted by 
Mrs. Hageman, who has a high, ringing soprano voice of 
most agreeable quality. Richard Hageman, husband of the 
singer and composer of one of her songs, played the ac 
companiments in his usual musicianly manner 

F. K. von Steege chose as his numbers “O Lord, Be 
Merciful,” Homer N. Bartlett; “Traum Durch die Dam- 
merung” and “Morgen,” by Richard Strauss, and “Das 
Kraut Vergessenheit,” by Alexander von Fielitz. Mr. von 
Steege is an excellent baritone and teacher, who sings with 
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a voice under perfect control and the taste and style of a 
musician. 

The Rev. Mr. Shurtleff spoke on “Lines of Perspective 
in Life.” 

eS = 

At the eighth concert of the Société Philharmonique Le 
Quatuor de Paris, MM. Hayot, André, Denayer and Salmon, 
assisted by Pierre Monteux and Louis Fournier, performed 
Mozart’s quintet (two violas) in G minor (No. 6) and 
the Brahms sextet in G (with two violas and two ‘cellos) 
in a manner that was simply perfection. It would be diffi- 
cult to when these or similar works had 
im an ensemble more delightful; with a volume 
tonal beauty, or the play of delicate nuances 
quisite than on this occasion 

After each instrumental performance R. Plamondon, a 
tenor of pleasing quality and manner, interspersed a vocal 
number, first an aria from Mehul’s “Joseph” and later 
aria from “The Seasons,” of Haydn, both sung in French, 
Eugéne Wagner was the accompanist 

eS = 

Che Marquise de la Rajata de Castrone, better known as 
Madame Marchesi, yesterday gave a matinee reception, at 
which three of her pupils, Mmes. Baird, Horvitz 
and Mlle. Eva Ansly, assisted in the musical program pre 
sented. Mrs 
voice; Mme 
Miss Ansly was found the happy possessor of a full, rich 
contralto all 
the audience. M. Oberdoerffer played the violin obligati; 
M. Hennebains those of the flute 
group of soli, while M leader at the 
sustained the pian Among the 
present were people of distinction, socially and 

De_ma-Herver 


been heard 
of 
more 


say 
more 


ex 


an 


Jeanne 
Baird displayed a very pure, high soprano 
Horvitz was praised for her execution, and 


voice three singing admirably and pleasing 
besides contributing a 
Mangin, orchestra 
Opera, accompaniments 
company 


musically 


N 
a song recital at the Waldorf-Astoria Friday evening 
23. Mr. Sanchez will be 


and one of his professional pupils 


Carlos Sanchez, the Spanish-American tenor, will 
give 
Februarv ussisted by several local 


artists 


The following have studied under Mr. Hermann 
Kuen : 
ORATORIO—Mme. Suzanne Adams, Mme. Katharine Fisk, 


Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole, 
King, Mrs. Susan Hawley-Davis. 


OPERA—Mme. Alice Esty, Miss M. Macintyre, Miss Florence 
Mulford, Mile. Olitzka, Mme. Ella Russell, Miss Ruth 
Vincent, Mr. Ben Davies. 


ENGLISH DICTION—Mme. Gadski, Mme. Schumano- 
5 Miss Fritzi Scheff, Mr. A. Dippel, Mr. A. 
e 


GERMAN DICTION—Mme. Adelina Patti. 


HERMANN 
KLEIN 


THE ART OF SINGING. 


(GARCIA-DERESZKE METHOD) 


Studio, 154 WEST 77th STREET, NEW YORK. 








SYRACUSE. 


a 


310 Noxon Sraeer ' 
Syracuse, N. Y., February is, 10 ! 


Fine Arts College of the 


and of 


Adolf Frey, 


University, 


acting dean of the 


and professor of piano history music 


in the same institution, gave a piano recital at Crouse Hall 
Monday evening The program, from Beethoven to 
Strauss, was well arranged and very artistically played 
Professor Frey brings to his work refinement and polish 
combined with maturity of conception and great technical 
facility. His program was well suited to show his ability 
The rondo, a capriccio of Beethoven, the G minor rhapso 


flat maj« 
furnished 


maise in A 
Amour” 
and 


dies of Brahms, wr of Chopin 
and Liszt's 


terial for 


the pe vc 
“Chantique d 
the 


excellent ma 
omanticism 
feature of 


and 


pianist’s depth brilliancy 
ation A 


the 


| 


and poetic appreci very pronounced 


absolute surety 
A beautiful singing 
cantilena shown in Schumann’s 
major; “The Lark,” Glinka-Balaki 
Paganini-Liszt 

Harold Butler 
Butler was in good voice and sang his numbers with 


He 


Professor Frey's playing is 
all 
legato 


repose 


classes of work tone, 


shown in 
and 
in F 
“La Campanella,” 


was 


good 
Nachstiick,” by 
rew, and 
The 
Prof 
excellent fee 


assisting vocalist was Lancaster 


‘ling and artistic finish sang Schumann's 


“Two Grenadiers” and “Danny Deever” with delightful 
abandon and with considerable show of histrionic ability 
Other songs by Schumann, Hawley and Kelley were well 


received 


Louis Baker Phill 


ips was the 


ee 


accompanist 


The ninth fortnightly recital of the Morning Musical was 
devoted to the works women composers and was under 
the direction of Mrs. George N. Cooper and Mrs. Warren 
Stone Parks Aus der Ohe, Amy Woodford Finden, Mrs 
Beach and Liza Lehmann were the composers represented 
Miss Baum, of Boston, and Miss Leland, of Utica, as 
guests, and Mrs. J. B. Fairlam, Mrs. Parks and Mrs. S. K 
Wells assisted on the program 

e & 

The soloists and program for the sixth annual festival of 
the Syracuse Music Festival Association are announced. The 
arrangement of the program follows about the ne pla 
1s iN previous years—one opera, one sacred chora ber 
one symphony concert and tw miscellaneous program 
Bizet’s “Carmen” and the Mazzoni “Requiem,” by Verdi, 
will be two of the choral numbers The chorus this vear 
numbers 300 voices Promising weekly rehearsals are 
being held under the direction of Tom Ward. The soloists 

ill be Anita Rio, Isabelle Bouton Josephine Knight 
Louise Ormsby, Gwilym Miles, Edward Jol | ] 
le Gogorza, Lloyd Rand, L. P. Merrell, Mr. Ke \\ 
lemar Lutschg and Jean Ger 

eS & 

The second publ vel g eM ae M 5 
ccur March 16, with Herbe Withers, and =| 
Cornett in a jomt song ital. Mr. Withersp I 
} re seve 1 ; | 
j ally rece Vi 2 \ 
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Address: 








ing appearance. Miss Cornett has never been heard here, 


but she comes well recommended 


cee 


Adolf Harold Butler, Miss Foster and Mrs 


ler gave a recital at Binghamton, 
of the Binghamton Chautauqua 


Prof Frey 
But 


der the 


Thursday evening, un 
The Bing- 


auspices 


hamton papers spoke well of the recital, calling it the best 

ever given in their city 
eS & 

Fred Butler, bass soloist with Dr. Chapman, the evan 
elist, who has been in this city for the last two weeks 
“ give a song recit Plym Church, February 20 

eS <= 

ertrude Thomps i rensdort mtralto, of this city, 
go » Watertow ext S lay ev ng to sing in the 
Stabat Mater whi t eg er the direction 

the Sacred Heart Church 
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The following music events are announced 

February Sy hony Conce Assembly Ha 
February I st, Wieti 
February 26—Rudolf Ganz no recital, Crouse Ha 
Fe ary Conce Woman's Unior 
March 8—Sy ny Concert, Assembly Hal 
Marc 4—Willia M eschulte wean recital, Crouse Hall 
Mar ¢ Hert Ww and «Ret Corne song recita 
Assembly Ha 
March ; Cor Cor Becker } tor 
se Ha 

Apr ( e Rider Ke \ g sl, Crouse Ha 

\ Music Festiva ¢ rts, Alhambra Hall 

eS & 

he concert at the Woman's Union Hall, February 27 

nder the direction of M MacAdams, and is for the 
benefit of the Crippled Children’s Guild Those who will 
ppear nm the program are Contr id | tecker, violinist; 

PI 
Louise Baker Phillips, pianist; Ben Franklin, tenor, and 
Helen Dickey Butler yprat The program attractive 

eG & 

Tue Musica Covrrer is on sale at Clark's Music House 

Freperick V. Bruns 
. 
Chambers Plays at Queen's Hall. 

Paris Chambers, the American cornet virtuoso, who is 
under engagement to Rudolph Aronson for a tournee in 
he United State und Canada next fall, scored a great 

cess at the Queer H cert I jon, on January 

perforn for t first time in England arias from 
>Ischaikowsky's “La Dame de Pique and Saint-Saens 

La Cygne ilso Chopin's G minor nocturne, with piano 
rgan and |} ment Mr. Chambers wil! con 
certize in G \ r his London season 

Shattuck Engaged by Rudolph Aronson. 

Arth S} | \r ' n pianist, one of the fav 
ite pupils of Leschet yw recently performed in Paris 

pu f 
with the | reux yy tra under the conductorship 
\ | 
f M. Chev ' the haikowsky B flat minor cot 
erto, has signed with Rudolph Aronson for a rne 

( ginning October 
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MUSIC AT THE UNIVERSITY OF CALIFORNIA. 


The subjoined article from the San Francisco Chron- 
icle of Sunday, February 11, will interest those residents 
of California who have watched the growth of the Uni- 
versity of California. The writer introduces his subject 
by referring to the movement to establish a Symphony 
Orchestra. Now that Dr. J. Frederick Wolle is at the 
head of the Music Department at the University, many 
Eastern musicians will appreciate the story of his notable 
art movement on the Pacific Coast: 

The new move of the University of California to establish a 
symphony orchestra and develop a taste for the best music is one 
of the most notable developments of the time. We have had many 
attempts made in this direction in the years of San Francisco's his- 
tory, but the burden of them has invariably fallen on wealthy 
musical people, who have borne the cost of a season or two for 
their love of music. When they have not been thus supported they 
have failed, because they have either had to be given in the after 
noons, when only ladies have been able to attend, or the orchestras 
have had to be made up of scratch players who could take part in 
the evening. 

The cost of rehearsals has been the main extra expense, and it 
has, as a fact, been impossible to give the players anything like 
enough rehearsal for a symphony concert. It seems appropriate that 
the University should step into what has hitherto been considered 
a purely outside matter, a matter for the professional musicians and 
the public. They do not mean to make it a university undertaking; 
that is, connected with the regular functions of the institution. The 
musical and dramatic committee of the university, at whose head 
Prof. William Dalles Armes has already done splendid work in the 
dramatic field, has undertaken the management and responsibility of 
the undertaking, and they appeal to ail music lovers to make it suc- 
cessful and valuable. There are to be six concerts, beginning F cb- 
ruary 15, at a subscription price of $5, and $3 for the season and 
$1: admission. 

The Greek Theatre has a kind of fascination for people; it gives 
to whatever entertainment the university presents there a character 
unique. ‘There is nothing like it anywhere else. We already know 
that, favored by fine weather, the performance of a classical pro- 
gram in classical surroundings not only has the value of the keen 
enjoyment of the music itself, but has an element of charm which 
the regular concert hall or theatre has not. It is worth going over 
the bay to spend a couple of hours in such an atmosphere, even 
if the weather does necessitate the performance being given instde 
Indeed, one ‘could fancy few more delightful ways of spending an 
afternoon, such as those we have had for some weeks this season, 
than in listening to Beethoven, or Bach, or Wagner, or Tschai- 
kowsky in the Greek Theatre at Berkeley. 

But, besides that, there is likely to be a much better organized 
orchestra than we have had for symphony concerts. Mr. Minetti, 
the concert master, is a very clever organizer. He has shown that 
in many ways in San Francisco. Giving these performances in the 
afternoons, he has been able to command the best talent here, the 
pick, indeed, of all musicians. His taste in and knowledge of mu- 
sic have both been tested, and his enthusiasm cannot be questioned. 
It should be, indeed, the best orchestra we have ever had gathered 
here, for the musicians have been added to and developed greatly 
in the past few years. 

The enterprise, removed entirely from commercial considerations, has 
the pure intention of appealing to all who have the higher idea of the 
value of music and who wish to see it spread. The supervision of Dr. J. 
F. Wolle, the professor of music at the university, will be a guarantee 
of the finest artistic and technical care in the selection of performers 
and in the performances. Hitherto the conductor of our symphony 
enterprises has had a great deal more to think of than simply getting 
up his program. The energy of Professor Armes and of the com 
mittee of the university has already made the Greek Theatre—or 
the university—a factor in general education and entertainment of 
the greatest value. This will mean that all the managerial detail 
will be thoroughly looked after. 

We do not need to lecture the public as to the objects of this 
university movement. Mere commercialism has no place in it, and, 
as the institution is taking the risk, it necessarily hopes for at least 
subscriptions enough to make it self-sustaining. It will surely be an 
unfortunate reflection on the genuineness of our musical taste if 
the concerts shall lack for audiences, seeing that the prices are a 
mere bagatelle for a symphony orchestra. If we are ever to have 
any such organization, worthy of the name, the public must help. 
To get it into the perfect condition of the Boston or Chicago or 
New York orchestras will take not only encouragement but time. 
There must be more rehearsals than any of the other conductors of 
our symphony concerts have been able to afford; there must be a 
well directed support given to it, and that support must be main- 
tained with earnestness. Those who love the symphony music will 
be gratified and may be astonished to find what one season of en- 
thusiastic encouragement can do for the musicians we have. San 
Francisco has really a remarkable number of fine instrumentalists 
who would willingly join with spirit under such a leader as Dr. 
Wolle for the proper development of a symphony orchestra. It 
meats a great deal to them. It will react in a variety of ways, 
in making concerts in San Francisco more popular and more suc- 
cessful, and so benefit the musicians as well as the music loving 
public 

Nor does this end with symphony music; there opens up a pros 
pect of other kinds of performances which we have found hitherto 
almost entirely wanting. We have never heard oratorio music in 
California as it is done in Europe. The entirely commendable 
performances of it we have had have merely given us a faint idea 
of what it means. We are to have Handel's “Messiah,” with the 
university chorus of goo It will be well worth hearing. The 
noble music, in a noble place, must sound superbly. The great 
festivals in England are the most impressive of musical events, The 
“reat voices that sing the grand solos; the great bands of singers 
that make the choruses swell to majesty! Why should we not have 
them here? Out of this movement of the University of California 
remarkable things may come. Some time we may have, under its 
aus ices, a summer musical festival in the Greek Theatre; perhaps 


enough to draw musicians and music loving people from all over 
the world, as the Birmingham festivals do in England. We can 
give the stranger everything beautiful to see; let us try and give 
him something beautiful to hear. It is always worth being in 
Birmingham for the festival. There one sees every musician of 
note in the world, all kinds of celebrated people, and one hears the 
oratorios, as he can never forget them. And there are other high 
forms of music, of which we have but the merest suggestion, and 
there is no place in the world where we have such fascinating con- 
ditions for presenting them as the University of California. 
Perer Roperrson. 


Women’s String Orchestra Concert. 


Mathilde Dressler, violoncellist; John Young, tenor; the 
Women’s Octet Club, and Bruno Huhn, accompanist, will 
assist the Women’s String Orchestra at the concert in 
Mendelssohn Hall tomorrow afternoon. This is the so- 
ciety’s tenth anniversary concert, and in honor of the oc- 
casion nine former menibers of the orchestra will partici- 
pate in the program, which Carl V. Lachmund has ar- 
ranged, as follows: 

Oetet, GP: BO cccnvecescevscdscccece sedbeesebeba ene Mendelssohn 

Violins, Mrs. Becker, Mrs. Friedberg, Miss Val, Miss Schueler 
Violas, Miss Neidhardt, Miss Visanska. Violoncellos, Miss Dress- 
ler, Miss Neidhardt. 


Songs— 
EE lia. so bas ou ce adabeteberatases Grieg 
Im wunderschénen Monat Mai.. Hammond 
Sangers Heimgang .......... i ee sadeaanhites ahd Hofman 
John Young 
Schaefertanz, op. 132 «..+.-+seee> ees cats ctbes cece 
Adagio Pathetique, op. 128......... pb dwen ee oo , Godard 
Ungarische Rhapsodie, Violoncello . ‘ ‘ . Popper 
Miss Dressler 
Songs— 
BD Wessevever’s in pakadsdetiwies Sane Richardson 
Se Se ee CIE 0 0d Kod ii00 cncdoscsasess Mrs. H. A. Beach 


I  -Slinds Detececidouncoccctanacton . Chadwick 
John Young. 
Folk Songs, Adapted for Strings......... 
German, Achwie ist’s moeglich dann 
Norwegian, Saag du nokke Kjaerringa 
Norwegian, Halling. 
Bohemian, Sil sem proso na. 
Bohemian, Pod duben, za duben. 


Kaessmayer 


jan Hambourg Well Received. 


A new star has risen on the musical horizon with the 
coming of the young violinist, Jan Hambourg, who bids 
fair to rival the fame of his brother Mark. The press 
speaks of him as follows: 

Judging by what he accomplished at the Acolian Hall, it would 
not be hazardous to predict a successful career for so obviously tal- 
ented an artist. Mr. Hambourg answered satisfactorily the search- 
ing tests imposed by Bach's chaconne, his reading and execution of 
the famous work being clear and strong, and he afterward dealt 
agreeably with a group of solos. Among the chosen pieces were 
Ysaye’s tender “Réve d’Enfant,” interpreted with a genuinely ex- 
pressive style; Rameau’s “Le Tambourin” and Wieniawski’s showy 
study in A minor, which was played with notable clarity —Daily 
Telegraph. 





In spite of the multitude of fine violinists, he stands out easily as 
something distinctive, and however much one may wonder at the 
skill of juvenile “masters of the bow,” it is something of a relief 
and a real pleasure to find oneself once more dealing with a ma- 
ture artist.—Black and White. 

Jan Hambourg’s musical education has been singularly compre 
hensive, and he possesses a firm and assured style that begets con- 
fidence in the listener, a delicate refinement in expressive passages 
and brilliancy in those of florid character that enchain attention 
Mr. Hambourg’s rendering of Bach's chaconne was distinguished 
by a vocal style which caused the themes to ring out with great 
clearness, imparting additional interest to the classical movemert. 
The artist's command of subtleties was made prominent in a se- 
ries of small pieces, of which Ysaye’s “Réve d’Enfant” and “Le 
Tambourin,” by Rameau, were played with fascinating delicacy and 
romanticism.—The Referee. 


M. Jan Hambourg’s violin playing pleased us very much. In 
Wieniawski’s study in A minor he was very brilliant; he played in 
perfect tune. In Rameau’s “Le Tambourin” he was quite brilliant, 
and he showed great spirit in a folksong (dated 1680), entitled 
“La Romanesca.” He played with singular enjoyment, as it seemed 
to us, in the mere pleasure of handling his own instrument.—Pall 
Mall Gazette. 


Frim! Dedicates March to the Bride. 


Rudolph Friml, the young Bohemian pianist-composer, 
who arrived in New York about three weeks ago, com- 
posed “The American Wedding March,” which he dedi- 
cated to President Roosevelt's daughter Alice, who is now 
Mrs. Longworth. Mr. Friml is proud of the letter of ap- 
preciation that he received from the President's daughter 
when she received the first copy 





Theodore P. Cartet, the pianist-composer, will give a 
studio musicale this afternoon in his atelier, at 1947 Broad- 
way. Mr. Carter is to be assisted by several vocalists 





Miss Eyre’s Art Admired. 


Agnes Gardner Eyre, solo pianist of the Kubelik tour, 
is a favorite with audiences, and many critics also write 
in praise of her art. The following paragraphs make up 
the second instalment of criticisms Miss Eyre received in 
Chicago: 

Agnes Gardner Eyre made a strong impression with her artistic 
piano playing. Her program numbers were a barcarolle by Lesche 
tizky, the G minor nocturne and waltz, op. 64, No. 3, and Saint 
Saéns’ “Etude en forme de Valse.” 

Miss Eyre has a firm, even touch, much technica! brilliancy and 
a fine tone production. Her technic is fluent and brilliant in rapid 
arpeggio and scale passages. She plays with distinctness and clear 
enunciation in detailed figuration, and her octave and chord work is 
strong and sonorous. She showed artistic excellence in her phras 
ing and use of the pedal, and her rhythmic sense is sure and even 
In her interpretations she gives evidence of temperamental warmth 
and is in every respect a pianist whose playing appeals to her 
hearers. 

Miss Eyre is an American girl and will surely make a fine name 
for herself in the musical world if she perseveres in her good 
work.—Chicago Post —_—— 

The other numbers on the program were furnished by Agnes 
Gardner Eyre, a young pianist, who brought to the performance of 
her numbers evidences of careful technical training. Her program 
selections were Leschetizky’s barcarolle, a nocturne and a waltz by 
Chopin, and Saint-Saéns’ “Ftude en forme de Valse,” and her fa 
cility in the treatment of the first and last of these numbers, with 
their manifold difficulties, evidently left a favorable impression on 
the audience, which brought her back for encores.—Chicago Daily 
News. 

Agnes Gardner Eyre played a Leschetizky barcarolle, a Chopin 
nocturne and a waltz a Saint-Saéns etude-valse, with good musical 
taste and technical control. She has a firm touch, convincing style 
very evident seriousness and ficet fingers, which will undoubtedly 
lift her to a desirable place among the feminine world of pianists.— 





Chicago American 


More La Forge Press Notices 


Frank La Forge, the composer and pianist, on the tour 
with Madame Gadski, is being favorably received in every 
city. More press notices are appended: 

Frank La Forge, Madame Gadski's accompanist made a most 
favorable impression by his skill and taste in the most difficult task 
of accompanying the songs of the prima donna Many of the 
songs he played from memory, and his sympathy with the singer 
and absolute support in all modes made the ensemble a most de 
lightful one. 

Frank La Forge is without dovbt the best accompanist ever 
heard here with a great singer. His accompaniment was never too 
strong, but always musical, always in proper support to the voice 
There are many excellent pianists who are very poor accompanists 
but this talented gentleman seems to be able to do most artisti 
work in both capacities 

His two piano numbers were a concert etude, by MacDowell, and 
the Liszt rhapsodie, No. 12 

Mr. La Forge played these two brilliant numbers with faultless 
technic and with great spirit and dash. His command of the key 
board enables him to interpret with fine taste and discrimination 
and the audience gave most hearty encores to both numbers As 
an encore to the etude he played a tarantelle by Geo. Schumann 
very lively and attractive. The rhapsodie also received an en 
core, for which he played an arabesque by his teacher, Leschetizky 

Mr. La Forge plays everything with wonderful ease and accuracy, 
and the many piano pupils present were shown something which 
was worthy of emulation.—Chattanooga, Tenn., Daily Times 


For his piano solos Mr. La Forge played Liszt's rhapsodie, No 
12, and an etude de concert, by MacDowell. Of the pianist it might 
be said that he is fresh from the studios of the best teachers abroad 
and it would be only natural to expect that he would show ar 
abundance of technic. He has it, and he demonstrated the fact that 
there was no measure in cither of his nambers that had technical 
demands sufficiently difficult to offer any resistance to his facility 
of execution He also plays artistically and his interpretation 
showed that he possesses a keen conception of what the score of his 
numbers suggest. His playing was marked by a style that might be 
truly mentioned as legitimate. He put plenty of color in his 
‘work, and grace and refinement were at no time lacking.—Troy 


Record 


TonKuenstler Concert. 

Monday evening of this week the Tonkiinstler Society 
presented the following resident composers with the 
authors assisting in the performance of their works 
Suite, in E minor, for Violin and Piano (Manuscript)..Edwin Grasse 

The Composer and Mrs. Carl Hauser 

Songs, for Mezzo Soprano— 

Aus der Ferne in der Nacht (Manuscript), 
Gertrud Normand-Smith 
Gertrud Normand-Smith 
Aufbruch (Manuscript) Gertrud Normand-Smith 
Schiechenblithe ° ~+«++«-Gertrad Normand-Smith 

Lilian Brechemin, Accompanied by the Composer 


Piano Solo, Variations on an Original Theme (Manuscript), 
Theo. Sau! 


Liebessorgen 


William H. Barber 
Songs for Soprano (by request)— 

Unter Nihenden Raumen, Gensichen Arnold D. Volpé 

Wenn mich wie cine kalte Woge, from the Russian, 
Arnold D. Volpé 
The Child Asleep, Longfellow Arnold D. Volné 
The Brook, from the Spanish, by Longfellow..Arnold D. Volpe 

Melanie Guttman-Rice, Accompanied by the Composer 

The concert was given at Assembly Hall, on East 


Twenty-second street 
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notice of this great event will be made in the next Denver overcame that desire He left college to go to | 


DENVER. . college Lond 
letter. and there studied with Hensche Previous t s ck 


“Cozy Corner,” Sourm Wasmincton ann Evans AVENnvsS, | , “ : 
Denver, February 14, 1906. | Another musical event in the near future will be a con- parture, he had studied in ( 











cago with prominent teac! 


Wilhelm Schmidt, an already successful and prominent cert by Alfred Reisenauver, with the Denver Symphony ers. When Mr. Hall returned from Europ: 
















































pianist and organist, achieved new distinction recently in Orchestra, which Robert Slack has specially arranged period of study with Henschel, | ettled in New \ 
the direction of a church cantata, given in the First Meth = <= und since then he has been heard at numer 
odist Episcopal Church, Colorado Springs, with an excel The Dolmetsches gave a very interesting concert and lec- the East. He has sung with leading clul 
lent chorus of over. forty voices. The performance was tyre of ancient music last month under t patronage of from the Atlantic to the Pacific, and from Ca 
exceptionally good, and Director Schmidt was urged to the Tuesday Musical Club Gulf of Mexic Mr. Hall's eagerness to cross the At 
repeat it; this was done, with even greater success. The Frank Torrence McKNIcHt antic again for peri f study is an indication of his 
soloists on both occasions were Anna Briggs, soprano; high ideals Am us reason to be proud of su 
Nellie M. Painter, contralto; Joseph C. McCoombs, tenor ; : ; rtist. Mr. Ha t concerts and recitals w “ 
Frank E. Hart, baritone, with F. Stillwell Moore at: the GLENN HALL GOING ABROAD. kel rouse ev greater interest t sudiences that di 
organ. ; ; ! it as tenor expects to sail from New York 
Gt Re At the close of his tour with the Theodore Thomas ,,,, ae op midd . Ma 


T : Orchestra in May, Glenn Hall, the tenor, will sail f 
The Denver Symphony Orchestra, under direction of sseshe : ‘ . 


Europe. He will make his home in Paris for several y« 
During his residence abroad Mr. Hall intends to visit 


Raffaelo Cavallo, has been heard in two fine concerts re 
cently. The lastest one was last Friday afternoon, when 


Marcella Powell, a coloratura soprano of rare gifts, sang 











with the orchestra most successfully ca { the ¢ Org > : 
Zs & " " 

John kk McClellan, the eminent organist of the Salt Lake \ © at the | 
City Tabernacle, and a pianist of high standing also, is to . ead, follow ' te 
be the soloist with the Symphony Orchesira in the next there w 
concert, which is to be given March 9. Mr. McClellan will ) ‘ N 
be welcomed by many Denver friends and admirers, and k w ‘ 
will have the distinction of being the first artist from } Ba 
another city to appear with this organization. He is to 
play a Grieg concerto for piano, and great things are con 
fidently expected of him. . \ 

eS = 

Fritz Thies, who is one of the best known men in Den Pus ] K 
ver business and musical circles, is enjoying a vacation ; :, 
trip to the West Indies, where he will sojourn until the 
spring. Mr. Thies has for years been known as a patron i 
of all the werthy musical projects that have been under 
taken in this city, and as one who “knew whereof he spoke” 
in such matters. He is a director of the Denver Orchestral 
Association, and adds much needed strength to the or 
ganization 

eS & will } Mr ( h 

Gwilym Thomas and his prize chorus, the Denver Choral P a t 
Society, are planning for a great event in the concert to be ens 
given next month with the well known Welsh tenor, Ben 
Davies, as soloist. Considering the past performances of 
this chorus, as well as the record of Mr. Davies, there 
should certainly be no disappointment for either the direc 
Yor, singers, artist or public Professor Thomas’ many Morrill Stedie Musicale. 
friends rejoice that he has regained almost perfect health Laura F. M ’ 

fT | Chelsea 

The Apollo Club has given a second performance of the apartme Mr ivanced 
fine concert of some time since, and so many requests for pul Ww . . . , 
tickets were received that a third concert was necessary, ne ules . we wortl . 
being given this week. Charles W. Brown, a favorite Guewn Hau The Misses Snelling, | 1] t only 
tenor, was the principal soloist in each event ng solos most credi 

= <= the United Stat for few months ¢a eat He w which their voice bier nicery K b 

Wilberforce J. Whiteman has engaged Glenn Hall, be here next De ember and January to fill engagement cred lo with much expressior , N M “ 
tenor, and William Harper, basso, as the visiting soloists already booked for him. Mr. Ha s going abroad t mprovement ‘ : é 
for “The Messiah” that Trinity choir is to give March 8 perfect himself in the song literature, of which he alrea W \ Mrs. ( r 
Mrs. Whiteman will be the contralto, Mrs. Otis B. Spencer, has a wide knowledge. It is interesting to know some N. J 
of Denver, the soprano, and the chorus will, as usual, num- thing about the early career of thi iccessful singer agree . the f 
ber 150 or more of the best Voices from among the differ Glenn Hall a boy sopra: im Unicag when | These . 
ent choirs of the city. The rehearsals of the church orches oice attracted the attention of managers, choir master . i, . , . 
tra which Professor Whiteman has organized indicate that nd the musical publi As ab ! listinguished him nother the third Tuc y m Apr Vv ou M 
it will be a successful feature of the concert self as a church and concert singer in the West As Mrs. Mort “ K P 

ee young man he attended the University of Chicago, wit N. J. M M J 
pr nent iet 4 r t 


studvine medicine but his lowe of mu 
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a Hs Opera will be all over in a month,” says a daily. Ex- 
cept in Boston. 
a an 
MUSIC critic in New York is being sued for $25,000 by his 
former wife, for non-support. $25,000! Whence? 
a 


OUSA, after finishing his series of New York concerts in 

April and May, will set sail with his band for Australia, and 

intends to spend almost a year in the Antipodes and the Far East. 
eS 

ARIE HALL, the great English violinist, will sail for 

Europe on March 1. Up to the present Miss Hall’s sea- 

son here has been a gratifying artistic and financial success. 

Oe 


ON’T you find the acoustics bad here?” a lady asked her 
neighbor at Carnegie Hall last Saturday. The one ad- 
dressed sniffed a moment and answered: “I don’t seem to smell 
anything.” 
ENRY W. SAVAGE has secured the American rights for 
Puccini’s opera, “Madame Butterfly,” which made such a 
pronounced success at Covent Garden last summer. The work 
will have its American premiére in New York early next October. 
—__-~< -- -—- 
| = HOSKINS has left this office, after bringing out his 
single number of The Musical Courier, Jr., as stipulated. 
The next issue of that publication will appear next week and 
to be under the personal supervision of Prof. D. K. Ashe-Barrelle, 
the famous theorist, critic and musical authority and historian. 
——— 





HE London Telegraph seems to be worrying itself over the 
time honored question as to whether Wagner was or was 

not the illegitimate son of Geyer, and a Jew. Wagner, it is gen- 
erally conceded, was a great musician, and that ought to be suffi- 


cient. At various times of his life he was also confessedly a 


Christian, Buddhist, Hedonist and Vegetarian. Furthermore, he 
believed in sanitary underwear and was near sighted. 
—_o———_ 


HE director of the Metropolitan Opera House had his annual 

benefit last week, but according to the daily papers, which 

always count the Opera receipts, the occasion was not as profit- 

able as last year, when “Die Fledermaus” figured as the benefit 

performance. This year “Der Zigeuner Baron” was the medium. 

A revival of “The Black Crook” is being talked of for next sea 
son’s benefit, with tripled prices to see the “‘stars” in tights. 

——_—@— -— 


é HE music played by the Marine Band at Alice Roosevelt's 
wedding in Washington was as follows: “Tannhauser” 
march, Wagner; “Jubilee’”’ overture, Weber; ballet music and 
wedding procession from “Feramors,” Rubinstein; “Military” 
polonaise, Chopin ; waltz, ““The Debutante,” Santelman (leader of 
the Marine Band) ; serenade from “Rural Wedding” symphony, 
Goldmark ; “Fleurette,” Herbert ; second “Hungarian” rhapsody, 
Liszt, and march, “Bride Elect,”’ Sousa. 
———~«e—- 


ALTER DAMROSCH has chosen an especially interesting 
program for the next pair of New York Symphony con- 

certs, on March 4 and 6, the last of the regular subscription series. 
The concert is to open with two fragments from MacDowell’s 
“The Roland’s Song,” and will close with Richard Strauss’ lovely 
tone poem “Tod und Verklarung.” Between those two numbers 
Rafael Joseffy will play Brahms’ first piano concerto, and the 
orchestra will play Beethoven's eighth symphony. Walter Dam- 
rosch seems to have inherited Theodore Thomas’ pre-eminence 


as a program maker. 
a 


E are accused this week of being the owners of the Russian 
Symphony Orchestra, the real beneficiaries of the “Gipsy 
3aron” benefit at the Metropolitan, and the source from which 
Colonel Higginson draws the funds that support the Boston Sym- 
phony Orchestra. Those guesses do not even hint at the truth, 
which is that we own and operate the Covent Garden Opera in 
London, the Royal Opera in Berlin and the Grand Opera in 
Paris, and that we are seriously considering taking on the control 
of the Steel and Copper trusts, buying Europe as a summer home, 
and having a hole drilled through the centre of the globe so that 
we can attach a string to it and dangle it from our gold chain as 
a watch charm. 
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The Press, the People and Music—That Paderewski Prize 














On several occasions this paper has referred to the fact that, Of the Sun he said that “it is the attitude of J. Pierpor 
with one exception, the New York daily papers advocated the Morgan,” meaning that the genera t M Morgat 
election of Parker and Herrick, and that exception, the Sun wns the Sun is true; hence its fierce a e against Morgan's 
advocated Rox sevelt and Herrick yet the people disregarded < mpetit rs lt Mr \ rval wns the Sun he wns tl brightest 
this wise journalistic advice and elected Roosevelt and Higgins paper in New Yor ut it Morga } f those 
Recently attention was again called to this fact in connection with who are in it and bad for anvon nm particuial But it 
a similar phenomenon in London, where all the daily papers, motives are questione: ! t 
except two half penny and unknown sheets, urged the election Of the Times vs t er Mr. Be é 
ot Conservative candidates tor the House of Commons, and yet r not, the paper is bias for the interests of Mr Mt 
the Liberal victs ry was overwiheiming, al d not only in tl u Belmont has sufficient money t wn the Time i t have 
try, but right in Londo where the press lavorites were all ce surplus over wherewith t bu 1 Del ] ' lit 
feated, either by Liberals or Laborites. We called attention t Nabisco wafers. The musical criticism of the Time the 
this in order to show that the daily press is suspected of self value, based upon knowledge, that it is nearly as impoverished 
interest and that the people impugn its motives; hence they dis as the wordy rot of the Tnbun With its editor restioned 
card its advice and that, therefore, a candidate fares better before it can have no power with the | ] that respec 
the people when he is attacked by the press. Vide Hearst here where the Sun stands 
last November Mr. Hapgood says of the World that it made its money out 

Recently Mr. Norman Hapgood, of Collier’s, was sued for of questionable advertising, ‘‘and 1 Mr. Pulitzer has endowed 
criminal libel by the editor of a weekly paper, and Mr. Hapgood a college of journalism to teach the et the profession 
was found “not guilty” on the strength of the revelations made (The Times publishes this to give the World a crac] 
during the trial on the past life and methods of the editor wh The Tribune represents the stereotyped style of 
had sued (the editor of this paper is now also sued by a weekly loyalty. That is how the editor is the Ar to the ¢ rt 
paper, just as Mr. Hapgood was, and interesting proceedings of St. James. Yes, and the music criti tly following the « 
may be looked for), and having won his case he is now lecturing ample, is employed, at various times, by t that ad 
on journalism tise in the Tribune. Of all the uninteresting editor publish 

A few extracts of his remarks are herewith printed to add in the daily papers of this town, do not re those he 
to our claim that it is impossible for the music critics of the daily Tribune Its music criticisms are the conglomeratior t 
papers to escape the suspicion that they are financially interested sagende” humdrums—words, words, words, meaning! nd uw 
in the various musical enterprises which they are supposed to entertaining—and the motives are always bet { 
criticise neutrally and without commercial motives They are a vestige of subtlety or what the Fr } ( } 
engaged on papers which are recognized as part of that “system,” “system” is open to view. No better es exist of the 
as Mr. Lawson calls it, that stimulates modern graft. Music ruption of our political methods than the political rewa 
critics are human, and when they are the guests of the Sembriches that have been showered upon } f med ' 
or the Eameses, or represent them personally as programnoters as Whitelaw Reid. Not satisfied with being Minister to France 
or annotators or otherwise, they cannot be fair to the others whi candidate for Vice Pr lent on the Republican ticket and other 
engage some one else or none honors, this | n—for that ill Reid 

The whole press system being corrupt, according to Hap secured the Ambassadorship to the Court of St. Jas is a 
good, how can those who are employed in the system escape susp reward for being a Republican editor. Ir her word fight 
cion, particularly when their own personal acts invite suspicion for a principle, not for the principle. but f ir per l end 
when they represent musical institutions commercially; when and et that r 1 and ther ! the r¢ 
they are employed and paid and subsequently boom the very tense, and not or ict the hypocrite, but the Tesuit besick N 
institutions on which they are employed in their papers; when wonder Mr. Hay 1 and the peopl e disgusted with dail 

they are the personal negotiating representatives of musical artists urnalism 

how can they expect the public to be so unsophisticated, s Of the Evening Post Mr. Har 1 
bucolic! If they propose to appear as Arcadians under suc! The Post I 
circumstances, they make unredeemable idiots of themselves, for tands f ght ; 
they may as well realize the fact that the whole musical world “4 S . : 
views the present condition of daily paper music criticism as a r¢ a al inte Tie Bast in ont cee te 
corrupt system, just as Mr. Hapgood explains it regarding the eo eh ane tan sth Ghe-tout 


Mr. Hapgood considers the Evening Journal the most influ 


ential journal in the city 


press generally. 
Of course, there is not much money in it, because musicians 
and musical institutions, with very, very few exceptions, have 


. . 4erew 
no command over money in any sense large enough in amount Those Paterewski Prizes 





to secure great benefits, but that fact is not in mitigation ; it rather Information has come from ot f the trust f the Pa 
aggravates the offense against ethics, for ethics do not tolerate derewski Prize Fund, confirming the 1 r that mar f the 
anv modification of a crime because of its degree MSS. sent to the judges were not e ned. On f the ar 
Last Sunday’s papers were finally compelled to take cogni- plicants who had submitted a beautifull red work of his own 
zance in extenso of Mr. Hapgood’s seriatim analyses for fear of this was his own—a symphonic | had it rned t 
the vellow beat, and let us cull a few items from his remarks, and own original package, and there w no evidet that ever 
in so doing we respectfully call Mr. Hapgood’s attention to the of its pages had been turned or tht There mar} 
campaign of this paper for more than two years past on the same on it of any kind, no indentation, 1 mpinging upon tl | 
evil. All of this is not news to our readers nor to us, but, as it ished surface of the super paper, 1 ign that the book had beer 
is put in different phrases than those we are in the habit of using, us much as opened, and surely not by any number of the led 
it may as well be placed on record here judges. In fact, the book, now in possession of this paper, wher 
Mr. Hapgood said, among other things, that the daily news it is held to prove the case, is as fresh as when it left the hand 
papers, “in the presentation of news and their editorial opinions of the copyist, who may be the same one who copied John Rice 
were all, more or less, biased by particular influences. financial copy of the Berlioz—now famous—“Corsair” overture. Suppose 
or otherwise.” That is about the language we have been uttering the judges bring the Berlioz “Corsair” copy to this office and 


on the music critic situation. About the same thing. compare it with the MS. of the symphonic poem in question. If 
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they are really desirous to trace the copyist of the 
“Corsair,” if they really did not bluff or put up this 
job themselves to escape from responsibility, why 
not make some effort to clear Mr. Rice, who cer- 
tainly had less to do with this than those who have 
so indiscreetly used his name? The composer of 
the symphonic poem in our possession knows who 
is his copyist; here, then is the chance. 

Mr. Arthur Shepherd, who was the prize winner 
of this now extensively heralded competition, called 
at this office recently and stated, among other things, 
that he was an amateur and made no claims what- 
ever to the possession of any great abilities; that he 
came here to study orchestration; that he had never 
been abroad, and had had very few opportunities to 
study orchestral concerts in their proper sense, and 
that, of course, he had never heard his prize compe- 
tition, and had no idea how it sounded, and that he 
would like to hear it, but could not afford to spend 
the money it would cost to give an orchestral pro- 
duction, 

What we liked about Mr. Shepherd was his honest 
and fearless exposition of his own inexperience and 
that true ring of youthful candor. He claimed noth- 
ing; he expressed himself as rather overcome with 
the honor conferred, and he, in a straightforward 
manner, told of his ambition to learn how to com- 
pose for orchestra or otherwise. 

Here is the point. It is evident that the judges of 
the Paderewski competition did not meet en bloc, 
anyway. They never got together. The whole 
thing was botched, as some would call it. Many 
MSS. were not examined. Finally, something had 
to be done. The John Rice Berlioz overture had 
been examined by Damrosch, whose suspicions were 
aroused. These were communicated to the incom- 
petents, and they sought refuge in a composition 
that was so severely naive that it could not have 
been a copy of Mozart, Beethoven, Schumann, Ber- 
lioz, Damrosch, Herbert, MacDowell, De Koven, 
Sousa or Silas Pratt. “Give it to that’—and it was 
given to that. No error was possible, and to prove 
it we challenge the production of the work. 

A careful search of all the boxes, seats, galleries, 
greenrooms and box offices of Carnegie Hall on the 
evening when a, Berlioz overture was performed by 
the Philharmonic Society recently failed to reveal 
the presence of John Rice. This moral offense 
should be carefully annotated by the judges of the 
Paderewski Prize, for it goes far to show that, after 
all, John Rice is not sufficiently interested in Berlioz 
to listen to his works. Isn’t it a shame! Copying 
Berlioz without listening to him. Even the critics 
couldn’t do that. B. 


HE following interesting paragraphs about Ed- 

vard Grieg were published last week in the 

Evening Post column of Henry T. Finck, the offi- 
cial Grieg biographer : 

All the music lovers of London are looking for 
ward eagerly to the promised visit of Edvard 
Grieg to their city next May. On the 17th of 
that month the great Norwegian composer will 
conduct an orchestral concert at the Queen’s Hall, 
at which will be heard for the first time his new 
orchestral suite. A week later a chamber concert 
will be given in the same hall, at which he will 
pray the piane part of one of his violin sonatas 
and solos. On both occasions the programs will 
be made up entirely of his own compositions 
London Truth remarks that a very warm reception 
is certain to await Grieg, and adds: “In view of 
the repeated efforts which have been made by 
the Philharmonic Society during recent years to 
secure his presence the directors of that body 
may perhaps feel just a little aggrieved that the 
Queen’s Hall Orchestra has succeeded where they 
failed, but the truth of the matter is that Dr. 
Grieg himself never dreamed a year or so ago 
that his health would so far improve as to admit 
of his coming to us again. It is only to be hoped 
that the coronation of King Haakon may not clash 
with the dates arranged for his visit, for at such 
an event as that the presence of Norway's fore- 
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most musician, who himself is nothing if not an 
ardent patriot, would almost certainly be required.” 

The new suit referred to has an interesting his- 
tory. It will be remembered that Anton Seidl 
often placed Grieg’s orchestral works on his pro- 
grams; his admiration for the Norwegian’s genius 
was second only to his worship of Wagner. But 
the list of Grieg’s works is a short’one. To ex- 
tend it, Seidl selected four of the best piano pieces, 
orchestrated them, and performed them as a “Nor- 
wegian Suite.” Grieg was very much interested 
when, after Seidl’s death, his attention was called 
to this suite by the writer of this note. He asked 
permission to see it and it was sent to him. He 
was inuch pleased with Seidl’s skill in selecting 
from among the sixty-six lyric piano pieces the 
four best suited for orchestral treatment. He also 
liked the orchestration as a whole, but not a few 
of the details seemed to him too Wagnerian and 
heavy for his delicate music, wherefore he re- 
touched them, and now they are to be printed 
In consideration of Seidl’s share in the work, 
Grieg sent his widow a check for $250, together 
with a very charming letter of thanks. 


T will be remembered that some six weeks ago 
THe Musica Courier was in a position to 
announce that Wassili Safonoff, the Russian con- 
ductor, was being considered seriously as a perma- 
nent leader for the Philharmonic Society. The 
Tribune, angry at the “‘beat”’ 
SAFONOFF AND which THe Musicat Covu- 
THE PHILHARMONIC. IER obtained on such im- 
portant news, vehemently 
denied the contemplated engagement of Safonoff, 
and repeated its denials on several occasions. Last 
week the Tribune was forced to acknowledge that 
the Safonoff matter needed a “correction,” and that 
“it seems likely that Mr. Safonoff will direct three 
or four subscription concerts next season, with their 
public rehearsals, with possibly an extra pair of con- 
certs thrown in.” Following the Tribune statement 
comes this additional confirmation from the Sun, 
published in its issue of Monday, February 19: 


The efforts to assure the engagement of Wasilly 
Safonoff as permanent conductor of the Philhar- 
monic Society have recently taken a new form, 
and it was decided yesterday by a number of ad 
mirers of the Russian conductor to raise a fund 
to present to the Philharmonic Orchestra on con 
dition that Mr. Safonoff be engaged as conductor 
He demands $20,000 a year for a term of three 
vears. His admirers expect to raise $45,000, which 
will leave $15,000 for his three years engagement 
to be paid by the society. 

When Mr. Safonoff left this country last week 
it was settled, so far as it could be without a posi 
tive agreement, that he would come back here 
next winter for a series of concerts in February. 
But no arrangements were made as to his per- 
manent engagement. 

The women in charge of this fund expect to 
get the support of a certain section of the Phil 
harmonic subscribers Natalie Curtis, Mrs 
William Loomis, Mrs. Samuel Thorne and others 
who were formerly the most interested admirers 
of the late Anton Seidl, will attempt to raise the 
new fund among music lovers. 

The Philharmonic Society has not yet committed 
itself to the attitude it will take toward the new 
movement. 

“When you have the money raised,” said Rich- 
ard Arnold of the committee, “bring it here and 
the society will give you its answer.” 

It is practically settled, however, that the or- 
chestra will accept the fund for Mr. Salonoff when 
it is raised. Subscribers will be asked to promise 
a certain sum payable every year during Mr. 
Safonoff’s term 

Tue Musicat Courter has thus once more dem- 
onstrated its ability to “beat” any other paper in the 
world when it comes to being first in the field with 
any musical news of real importance. 


~ 
— <—— 


A N exchange says: “In a London hospital a wave 

siren is used to test what sounds a deaf person 
hears. When once it is discovered that a certain 
note is not heard or only heard indistinctly a tuning 
fork of this note is selected and an attempt is made 
to stimulate the muscle and to arouse the nerve. If 
the tuning fork is not sufficient the sound is in- 





creased by means of a resonator.” This might be 
tried on music critics, as a last resort, to make them 
hear music properly. 


—? 





CONDUCTING ERTAIN conditions at _ the 


AND CHAOS. Metropolitan Opera House 
must be very bad indeed when th: 
New York Herald, usually so placid in its contem- 
plation of musical matters in New York, feels itself 
called upon to let loose this forceful reprimand: 
“It is high time to call Alfred Hertz to account 
for a fault that has developed in his conducting 
which has seriously marred many Wagnerian per 
formances at the Metropolitan this season, and 
which is undoubtedly a contributing clause to the 
lessening interest for Wagner in New York. This 
trait is his forcing of the orchestra out of all pro 
portion to its proper place in the ensemble—and 
the frequent complete drowning of the singers as a 
consequence. This is the vital defect in the work 
of any conductor, but especially in that of a Wag 
nerian conductor 
The older Italian composers dealt with a com 
paratively small orchestra. They infrequently used 
the heavier brass instruments except in choral cli 
maxes, and their inherited fondness for making the 
singers the first consideration prompted them at all 
times to write accompaniments to vocal numbers 
which would merely support the voices of the prin 
cipals. Some of these accompaniments sound thin 
to modern ears. They have this advantage, how 
ever, that no conductor, however forgetful of the 
prima donna or the tenor, can completely “swamp” 
them with the orchestra 
The German operatic school, on the other hand, 
has from the beginning developed the art of instru 
mental accompaniment as a prime means of dra 
matic expression in opera, and Wagner, of course, 
carried this tendency to its highest and finest de 
velopment. But even Wagner never intended that 
his richly wrought tone background should, so to 
speak, be brought forward to the footlights and in 
terposed as a veritable screen between the singers 
and the audience. Indeed, his writings, his letters 
and the whole force of his personal example were 
opposed to any such idea, and those conductors of 
the past and present generations who have best 
understood his purposes have been most careful to 
make the singing actors at all times the prime con 
sideration, and whenever their voices are a part of 
the score to reduce the instruments to their proper 
place in the musical perspective 
Anton Seidl was a past master at this sort of 
thing, and it is those who best remember the mas 
terly way in which he subordinated the orchestra 
to the singers at all times who are most dissatisfied 
in this respect with Mr. Hertz’s recent doings 
There have been many occasions this season to 
call for detailed blame. “Hansel and Gretel” has 
been a frequent sufferer from this tendency of his 
So has “Die Meistersinger.” In particular, certain 
things in Mr. Hertz’s last reading of “Tristan und 
Isolde” were affronts, both to the score’s tradition 
and to the singers themselves, not to be passed over 
lightly. It is perfectly absurd, for instance, to see 
a woman of Madame Nordica’s heroic vocal powers 
standing at the front of the stage pouring out the 
whole force of her voice on a top note, and yet for 
the audience hardly to be able to hear the splendid 
tone of her voice on account of the roar of the 
orchestra. This occurred two or three times in the 
“Liebestod” scene of the last act, and was typical 
of many similar passages 
It is no excuse to say that this is a consequence 
of Mr. Hertz’s intimate knowledge of the work 
and of his wish to make each “motif” plain. The 
fact is that even in Wagnerian music drama the 
singers appear upon the stage to sing, every word 
of their lines has a definite place in the drama’s 
development and anything that obscures them de 
feats the composer's purpose. Mr. Hertz’s ability 
as a conductor, the good work he did when he first 
joined the Conried forces and his many fine traits 
of musicianship have been acknowledged, but when 
he has fallen into bad habits as a conductor he lays 
himself open to that criticism which the high stand 
ard of the Metropolitan makes just 





Wolle’s Triumph in California. 
(Special Dispatch to Tue Mustcat Covrrer.) 

Saw Faawctsco, February 10. 1006 
J. Frederick Wolle’s first symphony concert at the Uni- 
versity of California was a great success. Over four thou- 
sand people attended. The receipts were $1,000 more than 

the management expected. Other concerts will follow 
T. W. Treapweir 
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touch and warmth of imagination to prevent his would be any more performances of the work her 


playing from ever degenerating into a mere There were not Che present symphony, therefore, 
preachment He brought out all the fascinating was expected to settle some of the disputes which 


melody and charming atmosphere of the d’Indy arose after the production of the fourth, and to er 


tone poem, and traced its delicate figure embellish- able the floundering critics and the puzzled public t 

















ments with an exceptionally polished technic. He give Mahler his proper place in the ranks of the 
had an enthusiastic reception and deserved it inevery symphonic composers And has Mahler's measur 
particular. now been taken, after the performance: f last 
Marie Hall was certain to find the Mendelssoh1 Chursday Hardly Che abyss between his New 
concerto exactly to her liking, and she made a rous- York admirers and his detractors has grown wider 
ing success with that imperishable classic Of than ever, and both sides are utterly at variance 
course, it is a physical impossibility to read any new over even such a fundamental point as whether th 
meanings into the familiar music, but it is also a work ts an absolute or a program symphony. Mah 
rare occurrence to hear the well worn measures set ler has been clever enough to call his first move 
This is a review of some soloists and a symphon forth with such freshness, ardor and evident enjoy ment “Funeral March, (¢ sharp minor, 2-2 With 
= © ; ment as Marie Hall put into the work last Saturday easured step. With marked precision, Like a 
At the most recent pair of Boston Symphony yo misunderstood con poser of today, being played funeral train The second movement is labeled 
concerts in Carnegie Hall the programs were as fol against a hostile public, was ever interpreted wit! \ minor, 4-4. With stormy emotion. With th 
lows a more sympathy than this little English girl exhibited utmost vehemenc: lhose are ‘progra titles, of 
THURSDAY EVENING, FEBRUARY 17 , ' 
: for Mendelssohn. Her sweet, vibrant tone, her fa- course, and might have ultimately given a clue to 
Overture, Egmont ..... Beethoven cile fingers, her vigorous bowing, and her unassum-_ the real “story” of the work, had not the compose: 
Concerto, in A minor, for Piano Schumann oath ; ee er Peres ae ee oe 1 6] rie 
Symphony, No. 5, in C sharp minor Mahler ng manner of working her sical and tect . os oy Caen © me Rex - verments 
merely “‘scherzo adagietto” and “rondo-finale’ 
SATURDAY AFTERNOON, FEBRUARY 19 ; : 
Symphony, in D major ... Haydn it and out “absolute terms \nd the whole work 
Concerto for Violin Mendelssohn : . divided into three part although there are five 
Symphony on a Mountain Air, for Orchestra full stops) the two et parts containing tw 
and Piano, op. 25 d’ Indy verments each at the n lle part consisting 
Harold Bauer played the ever beautiful Schu lely of the “scherz No wonder Philip Hale in 
mann concerto, and that statement is equivalent s Boston symphony annotation usually so gen 
to recording an achievement in art. One were erous in explanation) dodges this symphonic salma 
minded to acclaim Bauer as a Schumann specialist gundi fairly and squarely and says with sly humil 
did he not play Bach, Beethoven, Chopin and Liszt Let us respect the wishes of Mr, Mahler, even 
so extremely well. Whatever he does he does with though we are all at this safe distances The tertile 
the air of a master, and in very truth he is a master Vhihp remains dumb atter that Homeric utterance, 
In Harold Bauer the four integral forces that mak« ind leaves the listener to wallow rudderless in a sea 
great concert pianists, intellect, emotion, technic and t sound and speculation. The conscientious Hale 
musicianship, are fused and balanced in almost per Ss not forget to mention, on the other hand, that 
fect proportion. That is why his playing has in it lahler studied in Iglau, and at various stages of 
something to please every listener. Based befor his nefarious career conducted opera in Laibach, Ol 
all things on a groundwork of solid musical know! utz and Cassel. We learn also from the annota 
edgé, Bauer’s readings are always symmetrical in on book that Mahler now is conductor and director 
form and correct in analysis and spirit. He could f the Vienna Opera an rules the opera hous 
never make the mistake, for instance, of conceiving with an iron hand 
the Schumann concerto as a piece written for piano : g those elucidative facts fir n our minds 
with orchestra, instead of a piece for piano and or et us proceed at once to a matter of fact explana 
chestra. He shows in every measure that he is as tion of the fifth symphony, since no one, not even 
familiar with the leader's score as he is with his the composer, seems inclined to give us any data on 
own, and the result is a homogeneity and smooth- G vy MAHLeR which to hang one of our favorite rhapsodical flight 
ness which make his performance an art work and into the critical empyrean 
not a mere piece of piano playing. Bauer's early spells carried the day, and she celebrated a noisy [he first movement was evidently written witl 
experience as a violinist also stands him in good triumph. Who cares what Marie Hall is not What that iron hand which now rules the Vienna Opera 
stead now, for it has keyed his tonal and color per- she is is enough, and more than enough for it is sombre, gruesome, heavy, reveling in th 
ceptions to an edge not common in players of per The one number that stirred up the greatest i minor mode with all the fearful pleasure of absolut 
cussion instruments, and he seeks and finds on the terest at these two concerts—next to the unusually despair. As in all other funeral marches, there en 
piano all those elusive half tints and chiaro-oscuro brilliant array of soloists—was Mahler's fifth sy ters a second strain, scored higher in the staff, and 
effects which do not appear to exist for those pian- phony, which had been preceded here by bulletins of 4ttet being stated, it is swallowed by the first theme 
ists who play only on the unresponsive surface its fiasco d’estime abroad, and its unqualified accept mly to be spewed forth again a little later, some 
of the keys. Bauer is familiar with the mys- ance in Boston, where they are said to be clamoring what mangled, but still recognizable There te W 
teries of vibrating strings, and he proves his knowl- for an early repetition of the work. Other reports various reiterations of both themes, single, in shred 
edge at the piano. In the Schumann concerto his which helped to put our public in a state of unusual and in combination. The whole thing 1s unmistaka 
lovely tone, subtle pedaling, finely graded dynamics expectancy were to the effect that ten rehearsals had bly funereal, and must be acknowledged to posse 
and masterful repose were a source of infinite ar- been found necessary to enable the Boston orchestra 4 certain impressiveness, chiefly because f the 
tistic delight to all those who do not measure the to master the “fabulous intricacies of the score rhythmic march ncopatior n the bass and the 
efficacy of a pianist by the degree of his pounding. and that at a dinner given in Munich, when som dark colors in which the orchestration is steeped 
The finale especially was an inspiriting achievement, one asked Mahler about his opinion of “programs However, fustian and bombast in the movement show 
buoyant in rhythm and mood, scintillant with color for symphonies, he “sprang in excitement from the |! rth plain ind prevent any feeling of deeper e1 
and sublime in its allegiance to the orchestral part, table and exclaimed in passionate tones: ‘Away with tion, such as is called forth, for instance, in Wag 
whose every linear and dynamic nuance Bauer fol- program books, which breed false ideas! The aud ers obsequial song over Siegfried, Lecthoven 
lowed with affectionate care and reverence. It was ence should be left to its own thoughts over the ighty dirge in the “Eroica” and I schaikowsk 
worth something to have been there that night and work that is performing Pereat den Progran threnetic ode at the close of his “Pathetique lhe 
to have heard Harold Bauer play the most poetical men!” ovement was liked by the audience and applaud 
of all piano concertos The advance excitement in our local musical cit yarmly 
It is not an easy matter to find words with which cles was furthermore helped along by the remen Che section that followed baffles any clear descry 
to praise Heinrich Gebhard, after one has just writ- brance of Mahler’s fourth symphony—the one with tion except the plain confession on the part of a 
ten a panegyric on Harold Bauer, for in many re- the soprano solo—which caused so much futile dis- least on listener, that to him the movement s f 
spects those two artists are very much alike. Geb- cussion when it was produced here last season by quick, noisy, ugly, overscored a1 ch ft n 
hard’s performance of the piano part in d'Indy’s Walter Damrosch. It was remembered that on he stopped horns, the characterist ise OF the 
“Symphony on a Mountain Air” was a masterpiece camp had condemned Mahler as a pretentious char louble bassoon and the episodical part writing fo 
of ensemble playing, and one which has surely never latan, while another faction cried him out as a god the strings brought strong suggestior f  tratss 
been surpassed in this city. Gebhard is another and played him against Richard Strauss, as Hanslick However, if Mahler has caught some of the great 
pianist who makes himself the servant of the com- pitted Brahms against Wagner. The dispassionate Richard's manner at moments, h far behind hin 


poser, and yet he possesses enough individuality of outsiders sat back and waited to see whether there in the importance ar | suggestiveness of his the 
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matic material. It is a matter of extreme difficulty 
to detect tangible themes in the second movement 
of the Mahler work, and it is an almost impossible 
task to follow them through the tortuous mazes of 
their formal and contrapuntal development. One 
has to cling by one’s teeth, so to speak, to a shred of 
theme here and there, which appears for an occa- 
sional instant above the heaving masses of tone, 
only to be jumped upon immediately by the whole 
angry horde of instruments and stamped down into 
the very thick of the orchestral fray. The fighting 
grows so furious toward the finish that one is com- 
pelled to unclose one’s teeth on the morsel of theme, 
and lo and behold! it is seized upon, hurtled through 
the screaming and frenzied ranks of the combatants, 
and that is the last seen or heard of the poor little 
rag of a theme. It is imperative at this point of 
our analysis to become professional for a moment 
and to say, “All the resources of the modern or- 
chestra, with its infinite capacity for climax, con- 
trast and color, are skillfully utilized by Mahler in 
the second movement, and indeed throughout the 
entire length (and it is long) of his fifth symphony.” 
The second movement was not enjoyed by the audi- 
ence, for it did not applaud. 

The scherzo is easily disposed of, for it is mere 
music, pretty, in slow waltz rhythm, and decidedly 
Viennese in the charm and piquancy of its orches- 
tration. A “program” touch is introduced, how- 
ever, in the use of the glockenspiegel and the xylo- 
phone. The musically wise scented a macabre allu- 
sion in that effect, and forthwith searched for ap- 
posite suggestion in Liszt’s “Totentanz,” Berlioz’s 
“Witches’ Sabbath,” Loeffler’s “Dies Irae” para- 
phrase and Saint-Saéns’ optimistic “Dance of 
Death.” This movement was very well liked by the 
audience, for it applauded long and loudly. 

The adagietto moved in familiar territory so far 
as facture was concerned. There were two well 
contrasted subjects, treated as though Mahler liked 
them. The method was that of the conventional 
slow movement. The melodies were of grateful 
outline, even if not of surpassing beauty. When 
Maliler is content to “‘sing” he does it simply and 
well, and displays pure lyrical talent of no mean or- 
der. There ought to be a lesson in that circum 










































































stance, but where is the modern composer who cares 
to make mere melody when he can make mystery in 
his music instead? Strauss is always hors de con- 
cours, of course. 

The fourth movement was liked best of all by the 
audience, for it applauded louder and longer than 
after any of the other movements. 

The finale, too, adhered to the safe and sane sym- 
phonic form of our forefathers. The leading mo- 
tive was terse and tangible, and it made a subject 
for as finely wrought and spirited a fugato as it has 
been any composer’s lot to weave this many a dec- 
ade. The counterpoint was crystal clear in spite of 
its many voiced polyphony, and the fugued figures 
danced through the second theme, its development 
and all that followed, with an agility and grace that 
made the movement sparkle from its beginning to 
its coda, a full throated chorale intoned by all the 
band, in broad and cheerful major chords. Thus 
the work ends happily in spite of the funeral march 
with which it opens-—another problem for the com- 
mentators. It.was hard to say whether the audi- 
ence liked the last movement or not, for many. of 
the listeners were putting on their street togs before 
the final chord, and forgot to applaud if they had 
ever intended to do so. The symphony, in Gericke’s 
version, takes just one hour to perform. 

fe 


It will be observed in another column of THE 
Musica Courter that some of the critics find in 
Mahler’s fifth symphony resemblances to Brahms, 
Bruckner, Verdi, d’Indy, Strauss and Wagner. The 
chronicler of the Evening Sun calls attention to 
Mahler’s copying of Bach, Tschaikowsky and Puc- 
ini. Harold Bauer says that the slow movement 













reminds him of Beethoven. The present writer set MRS. REED TO HELP MUSICIANS. 


down his opinion above that the scherzo brought Foreigners, in speaking of American musicians, invaria- 


memories of Loeffler, Liszt and Saint-Saéns. Is bly refer to their “self consciousness,” “lack of style,” &c 
there no one to say that any part of the symphony Foreign artists put it that “Americans do not know how 
eccndis Whee Deller?  Crlticletn ie 60 charitable. ” use their personality. A lady in watching the gauch« 

and unmeaning movements of a certain commencement 
LEONARD LIEBLING. class here remarked, “There is but one girl in the school 
who knows how to handle herself.” When Geraldine Far 
rar went to take lessons in acting, in Paris, one of the first 


Meet GADSKI has been uttering plain reflections of Mme. Martini in regard to her was, “Sh 
truths to Kansas City reporters, if certain has the expression instinct as have very few Americans.” 
press dispatches published in our local dailies are _Alll these suggestions refer to the same lack, distinctively 
to be believed. The songstress is said to have re- English and American, lack of knowledge of the “Scienc« 
plied, when questioned about opera conditions in of Personality.” : 
America: “Maurice Grau—that was a man for you. Some people, the French, noticeably, are born with this 
’ ‘ 5 ; ie as a gift. Study of the “science” is short work and easy 
He was an artist, too. Conried an artist? Dear, with them. Others may be developed to a marvelous de 
no! Conried is a merchant, a stage carpenter—that gree of beauty and power in this line by following the 
is it, a stage carpenter, in comparison to Maurice logical steps in progression. That the result needs, and 
Grau ; that is, Conried likes expensive scenery and badly needs, to be reached by some road, whether long or 
cheap singers Phe people ol Mees Chale tment tek short, is one of the most self evident facts of our music 
Aah 4 life. 
ter now. They know better, and Grau taught them. There has recently come to Washington one of these ar 
When I was with Grau there was once in the tists, found everywhere in France or Italy, scarcely never 
same company Nordica and Lilli Lehmann and ‘™ this country, one who knows this science of personal 
Melba and Eames and Sembrich and Schumann- ?°wer from = to we - also knows what many for- 
: . ‘ Se _ eigners equally endowed have no knowledge whatever 
Heink, all at =. Grau wanted artists, and the of, she has the power of imparting this Sills to 
artists loved Grau.” It is not likely that Madame others quickly, delightfully and resultfully. She has an 
Gadski made any such impolitic utterances, for she extended reputation and needs but presentation of her 
probably remembers the famous New York Herald whereabouts to the public, Mrs. M. Landon Reed, Wash 
interview—as do all the rest of us—wherein Mau- go: D. C. ; y 
rice Grau admitted that he knew nothing about the . are nee > morte agent foemt @ chen of washers. in 
tient P something of this line,” who see but the means, make 
artistic side of opera, but was simply and solely a drudgery of a most fascinating occupation, and who by 
business man, who did his best to procure “stars” stopping in the midst of a long and tedious drill time 
for New York because he found that it wanted them eave results unreached, and have brought distaste and in 
and was willing to pay handsomely for having its difference upon one of the most rewarding of develop 


wish gratified. 





ments. 

Development of the imagination, or power to picture 
a ideas in the mind, development of the body to express or 
eKits ee : weg make visible these pictures to others, and development of 
A= SPALDING, the American violinist, the connecting link between the mental and ne Wicca 

made a great success at his concert in Nice powers, is the work of Mrs. Reed 
last week, according to cable information received In the body work she includes poise, relaxation, rhythm, 
in this city yesterday. Ke., or proper balance of the body upon its feet, freedom 
of the muscles to move in beautiful lines and directions, 


eee Cae and the power to make such movements in consonance 
AMERICAN RIGHTS OF “MME. BUTTERFLY.” 
one of these lines developed without or at the expense of 


The recent discussion concerning the control of the ee sgument 
: ae “ » the other, leaves the result unattractive and feeble. The 
rights for America of Puccini's opera, ‘Mme. Butterfly, ‘ 
. sound and manipulation of the human voice in speech 
has been settled by a cablegram from Henry W. Savage, ._ - : 
' : is also included in the realm of physical resource. That 
who arrived in Naples the other day to hear the perform- Me ‘ 
: " the average American feminine voice is sufficient to drive 
ance of this charming and dainty opera and to arrange for , : “ : 
: 3 . ‘ ‘ . a man to drink or a horse from his oats, is one of the 
the accessories for its American production. Mr. Savage 
will make the first production in America, and, as a mat . : Ae 
- 2 ey eo States are wholly unconscious of this little failing does 
ter of fact, in the world, of this opera in English, hav- 
. : ‘ not lessen its infliction upon suffering hearers 
ing secured it for his English Grand Opera Company. yer 
: he effect of the above suggested culture upon the musi 
Arrangements have been made with Mr. George Maxwell, 
of Messrs. Boosey & Co.,.on the eve of his sailing abroad. : 
: ’ : ; long list of pigeon toed pianists, the vocalists who look 
Mr. Savage, following his policy to produce each year a 
‘ = like cartoons, and the so called actors and actresses who 
novelty, will make a special production of this opera, ._ ' ‘ vs 
‘ can sing superbly, but who cannot act a little bit,” would 
which will be one of the features of the repertory of his : 
English O C Peer ne ane be materially shortened would these people but put them 
English ra Company for the coming season, and fre : ci ad a 
g pe pany 8g selves in the way of learning the “Science of Personality 


with words, phrases and sentiments spoken or sung. Any 


world’s maxims. That the fair subjects of the United 


cian, vocal and instrumental, cannot be measured. The 


»yresent accounts will be presented in New York early in ; 
win ac s x presentec y Some of the reflections which Mrs. Reed specially ac- 
: “e Butterfly,” ie te f ; Wk cents are the following: 
Mme. Butterfly,” in its dramatic form, is we nown on a 
; 7 First, the possibility of such development by adults, and 


to theatregoers, and the musical world eagerly awaits the rea : u 
, . F 2 : : that it is not by any manner of means confined to the 

production of the opera here. The lyric version in Italian young 
was taken from John Luther Long’s story of the same ~ « 

— om J er Long's y ; Second, the remarkable change that is made to take place 
name and produced Marci, 1904, at La Scala, Milan. In , : : 
M: rem : gig og “ee in the beauty and personal attractiveness of the man 
May of the same year it scored a distinct triumph at onan or child who follows it 


Brescia, and o $i ht of its producti is Th: 
rp hd d 7 the same night of its prod seen at th Third, the inevitable advantage to health as well as to 
Italian music centre it was also heard by the music lovers leohe 
at Buer Ayres, Argentina. Lor . H io , 
. — Ayres Argentina : London heard the bia eat Fourth, the power given to the imagination to create and 
for the first time at Covent Garden in June, 1905, with 
the foll ror Ried. ae Desti Pj reproduce characters and sentiments 
e€ cast: Mme. 1 . : - , , 
ae. Se me. Sumerny _ ss - Fifth, the necessity of voice, body and imagination cul 


kerton, Signor Caruso; American Consul, Signor Scotti. ture to all who engage in lines of oratory, acting, teach 
Early this ev the was i again heard in London ing, but, above all, in different departments of music art 
by the San Carlo Opera Company, of Naples, and created Sixth, that such result does not require years of drill 
such a vogue it was repeated two performances each week and study to reach result, but that, by a natural, logical 
during the season. : and delightful process, including poise, relaxation, deep 
_At the present time the opera is being sung by the San breathing and conservation of energy, and rhythm, such 
Carlo Opera Company in Naples. On its original pre- results may be evidenced in a remarkably short space of 
sentation at La Scala the role of Mme. Butterfly was sung shone . ’ 
by Rosina Storchio, Pinkerton by R. Zenatello. Mrs. M. Landon Reed has reference of the best and 
The lyric vere of “Mme. Butterfly” is in two acts, most prominent people in the country as evidence of such 
and the second act S divided into two parts. This differs results and the ease and pleasure of attaining them. Also, 
from the dramatic version by John Luther Long and as to her own culture and standing. Much will be printed 
David Belasco, as the Italian librettists have used inci- in this direction later on. All that is intended at present 
dents in Mr. Long’s novel which antedate the situations is to call attention to the fact of this artist’s presence 
in the first act of the play and present prior situations among us, of her possibilities of doing much for the com 
that make = oe rounded wary. The a Giacomo munity, and of her address—K street, N. W., No. 1604 
Puccini, had as librettist L. Illica, with lyrics by G. Gia- » 
cosa. The English version has been done by the well Unclaimed Letter. 
known translator and poet, R. H. Elkin. It is possible There is an unclaimed letter in Tae Musicat Courier 
Signor Puccini will conduct the first performance. office addressed to Miss Katharine Kautz 
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VIOLINIST 


INDIANAPOLIS Piano, Schmetterling, N 2 Spindle bitions, its chief province being to encourage ar stimulat 
P Laela Martin home talent, inasmuch as most of t grat ¢ part 
————— Voice, The Sweetest Flower Hawiey —_ : 
( I pated in chiefly by members 
aire nglish 
Inptanarotts, Ind., February 4 Violin, Concerto, G minor Seitz A like organization is in existe! Bost know 
Apropos of the People’s Concerts! Iwo or more mu Hare H the Thursday Morning Musical ( - which 
sical citizens were talking them over Pras Morceau, of a, N Wollenha through its exclusiveness and strict er e¢ to pre ved 
“We were under the impression,” remarked one of them, ‘ Gertrude Stone — les “for members only 1s made for itself a among 
: ‘ 1 c Because ) arde 
that the public was to be favored with ‘artists’ from the . a ee mension’ cheeles » Withee Wf f which M 
outside world. Pugno came, and the people were de ion © _ Nevin Robertson is presid« r » Brown «< esponding s 
lighted. Now, if we could continue to have such musi Ivy Stauff retary, has a large , gent among it 
cians, these concerts can be sustained for seasons to come . dite tietis M I ae members, active ate nplimentary at tudent, and 
‘ } } ‘ » . awe 
Not that we object to ‘home talent, but the fact that we ii Gn a Paul Wachs if the program rendered . ; ay ng pia 
can hear them at any and all times for the asking depre Stella Dipp. ist on St. Valentine's Day be a ‘ 1] work 
ciates them, in a measure, and, moreover, do they come Voice, I Mind the Day Willeby the Matinee Musicale w ’ ' t factor the 
under strictly speaking the head of ‘artists’? I say not Ruth Tevis musical life of tl ty In fact eady this very 
' S shar ' ) M ay« 
Irue, we are paying only a quarter of a dollar for these Pias ate, C sharp minor (5 . Hayés thing 
4 : Benona Ker CoSUERS 
concerts, but it is the principle we are contending for. If y; Walther’s Prize Song — Phe program, t etl f . e offered. was 
these concerts are as financially successful as report says Guy stened to throug! t w ‘ ple < of he 
and as we know by looking around us and considering the ! Phantasiestueck, op x nm rge audience leaving t! P we wer ehind { 
’ Alma (Criswe 
results, per capita, then why not expend it on such talent : - without a breat { er kindly critic 
te | ee @ : r brea lly « 
as Bispham, Ganz, Hofmann a icl But then, as | say ing or play we . 1 ventilat sb y nec 
we are spending only 25 cents for them, and they are pleas On Monday evening, F« wy ¢ People's Concert ury 
int diversions.” \ssociation gave, at Caleb Mills Ha t uurth concert rn ae pened the prog cave 0 
rhe same old questior Pay as ich or as little as you With Miss Howe, soprano, and Mr. I ¢, pianist she most intelligent ling Beethov« f 13 
please, and yet somebody bound to criticise program toliows Pathétique the ent beins ‘ sutifulls 
These parties were music lovers, and doubtless felt that Ballade, in G minor Gries played. Mrs. Char Maxw 1 f Karl Schneid 
if such artists as were mentioned were brought on here a, Oe Linda, © : ang Ardit Parla . wri ympathet 
. . : Solveig's g G 
the musical taste would soon be elevated the extent that ring Song How nd well Pp sced, and tl ( iY l k he high 
the best and only the best of music would be tolerated Mazurka ‘ \ tes paid a t tril Mr Sel te 
SJ = Scherzo, fr Sonata, ; ( ~ uh Meigs, whe wy g i iv of the 
The Indianapolis Conservatory of Music gave another ~e bane . cinmal : | .eschetizky ethod he ve 1 close 
, ’ he Nig ngale 
semi-monthly pupils’ recital on Wednesday evening, Feb Whither 2 . lent of the pia pave t ‘ ich of 
ruary 14, and those taking part seemed to have grown in Twilight M eT umber Mi Meigs 1 “ y " 
a general way, and showed a renewed interest in the broad The Car al of Venice Be tration, at Ha ‘ ‘ gay 
musical work which Mr. Cawley and his staff have laid Valse Allemand Rubinstein ye highly inte , 
: Prelude “ : 
ut for them [here is special interest shown each ty “th RI ; . : ' Mr. Ell. ,s B Ww ‘ ' 
respective department, but Mr. Schaefer, master of violin, 4, apecoue r etiantheins ttractior He we i 
seems enthusiastic ver the results of | class Couplets My rs leas of | e f j iy re 
Ihe program ows t Leaf Clove Browne 1udience 
Piano Duet, Dance 4 la Gavotte Paul F. Joha es agg my ~* “ Gertrude Fugat ‘ ' t 
Ruth Weelburg and Clara Van Jelgerhois bx Song FAKE , ‘ is . 
. Fe i < nish ( M kow . ce enthuses | XY pr 
\ n, Little Melodies Schumann . . enisa \ af eque wes - 
° . ‘ | (Ger 
Master Donald Freeman f@ €& ttle aS Love . \ 
thin ” eart 2 ol , , Mr Fugat | beheve t “ yior 
Voice, My World Within Thy Hea Eversole What seems to © the “new rrive Ind anapolis a | wate ‘ ‘ 
Goldie Martin : : und recently cé hed wit! New ¥ 
‘ I fet ; Aa I | . eing a most clever and educative 2 the Mat K ' 
tar iY c cs neurs 5 1 ‘ if ‘ < 
’ ’ i! wh naye ’ 
Palmer Laycock ec Musical Chis, strictly speaking 1 woman's clul " ' 
: , , did me set 1" “ “ 
Violin, Reverie Gillis with a large membership, consisting of both musicians and ' 
lorence Dippe at I 
Florence Dipg » overs of music, with a president, treasurer, corresponding ~ 
Pian Canzonetta tjohm " : : 
, secretary and the all essential committees. It is what may 
Beatrix K. Spohr I " 
\ Tears of Dew Mayer be termed an Indianapolis product and should be nobly sus Mra ( 
Flora Wiedermanr ned. It was this same organization that recently had ‘ erto Row 
“ ee 7 ; Haydn = (wilym Miles in a concert here at the Propyleum, and the v . 
Caroline muth y . t 
Viol I Cinquantaine Gebric Marie unnouncement has it that various people of merit will appear ae ae 
holm A ine ania ‘ Tt a ' \ y 
Lucille Goodwen from time to time. It has various 1 high reaching am = ae View. Ma ¢ 
Gatlin , . —t- ae — —— ! arolle aT 
Tey ae ee | ao ae = es antelle, fr Ve N 
Bo rr RAW © ' 
Orstorie, Concerts, Recitals. e Nights R 
Late Boletst with Waiter Damreseh. by 
and Victor Herbert Orebestra Toers udu 
Miss Ia M Badge { 
Role Direction FITZHUGH W. HAEYSEL, 6t. James Faullding, YEW YORE. , >. ii oF . : : 
‘ e, i 1 it 
| ar lr. Meig 
AND HIS Love Is Meant to Make | Gilad Edward Ge 
G Fugate 
BAND JOD | | const on gut tt ‘ 
| Mrs. Vineent G. ¢ ' 
a | Orchestral Parta, A aide Cas 
Management of MR. HOWARD PEW @ 
; 
3 On February 27, at the German House, Jeanette Orlofi 
EUROPEAN ADDRESS: | NEW YORK ADDRESS: : y To “ 
|} 4 young local violinist, will appear This musician w 
. 
QUEEN’S HALL. LONDON 121 West 42d Street ¢ a most promising pupil of Wilheln S} will be 
Cable Address “‘PEWATORE,”’ Bither City, "tH May 1 
KARL SCHNEIDER, 
ITALIAN METHOI! 
Studi 1601 Talbott Ave Indianapolis 
EDWARD TAYLOR 
| voici 
N. Pe 
FERDINAND SCHAEFER 
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American Branch for Opera Students in connection with European Engagements 
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In Europe after July Ist, 1906. 


In America, December 
and January, Season 1906-07. 
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assisted by Miss Butler, a soprano from Chicago. Miss 
Orloff’s numbers will be Wieniawski’s “Russian Airs,” a 
capriccio by the same composer, Schubert's “Serenade” and 
a couple of Spanish dances by Sarasate. Some of Miss But- 
ler’s songs will be Rotolli’s “The Dying Flower,” Parker’s 
‘Gypsy Maiden, I,” Nevin’s “’Twas April,” and Arthur 
Foote’s “Irish Love Song.” Miss Orloff, it is said, 
attracted some attention in London and New York some 
years ago for her talent. Miss Butler is a graduate of 
the New England Conservatory of Music. Both of these 
young women have been heard in Indianapolis previously, 
but the concert promises enough interest to draw exceed- 








































ingly. 
ee & 

Superintendent Kendall, president of the People’s Con- 
cert Association, has announced a new plan for reserving 
seats for the next concert, which we take pleasure in re- 
announcing. Those who do not wish to go to Baldwin's 
and undergo the waiting in line, may inclose their tickets 
in an envelope, with a self addressed envelope inside, and 
a slip designating situation of seats desired, to R. B. 
McKee, at D. H. Baldwin's, 18 North Pennsylvania street, 
and he will mail the seat checks, or the sender may in- 
close his name and call for them at Baldwin's after the 
date of March 10. 

The next concert will occur on March 12, with the fol- 
lowing artists: Bruno Steindel, ’cellist; Fritz Itte, violinist ; 
Mrs. Steindel, pianist, and Irene Armstrong Funk, soprano. 

Chis list promises well, as each one of the performers 
comes with that desirable thing—a “reputation”—which the 
exacting public declares one must have nowadays. 


eS & 
Mr. and Mrs. Hugh McGibeny expect to tour the coun- 
try next fall with Baxter, the Scotch bass. 


eS & 


The Indianapolis Philharmonic Orchestra, under the 
direction of Edgar Cawley, and conducted by Ferdinand 
Schaefer, gives its next concert at English’s Opera House, 
m March 5 

Iwo interesting numbers to be played are the overture, 
“Die Weihe des Hauses” (Beethoven), and as a closing 
number, the finale from the first act of “Lohengrin,” 
arranged for orchestra alone. Mr. Martens, who will be 
the soloist, will sing from “Hans Heiling (Marschner), a 
Brahms number and a most pleasing cycle, Nos. 3, 5, 6 and 


7 of Dvorak’s “Gypsy Songs.” 


: BYRNE-IV\ 


Marie Hall will be the violinist at Caleb Mills Hall, 


Wyina Biancue Hupson, 
g19 North Pennsylvania Street 


the 22d. 


SEBASTIAN B. SCHLESINGER, COMPOSER. 


S. B. Schlesinger is the author of a large number of 


melodies, remarkable for their sweet inspiration and pretty 
coloring, several of which have become very popular 
abroad. 

Are they going to continue with the same success on the 
shores of the Paillon? It appears so, as we are just begin 
ning to hear them in our music halls. Last Friday evening, 
at the Casino, the delicious Lillian Grenville, was singing 
his “Aubade” and his “Toujours.” Yesterday at the Palais 
de la Jetée, the charming Renée Ruper drew great plaudits 
for his “Lettre 4 Ninon.” In the meantime the orchestra 
of Maestr. Gervasion, at the same “Jetée,” had revealed 
to us his “Ave Maria” and his “Marche Nuptiale.” One 
of our fair warblers will sing tomorrow that melody from 
the same author, “D’Une Prison,” which is going to appear 
in the next number of “Femina” in an exquisite amplifica 
tion of the melancholic theme: 

“Lo, please tell, what has thou done with thy youth?” 

S. B. Schlesinger was destined by his family for business, 
and by his musical genius, for art. He has had the rare 
happiness to succeed in both. Born a citizen of Boston, 
after his fortune had been made, his taste induced him to 
settle down in old Europe, where he now divides his leisure 
time between Paris, Nice and Florence. As to his age, he 
usually manages to elude the question, and with a hearty 
laugh to give the following answer: “If you count back- 
ward I am a young man.” And his age has not dulled his 
creative power. Not a day passes without tormenting his 
Bechstein (his piano) to get from it now a melody, and 
then a simple study or tune for the flyleaf of an album. He 
finds great pleasure in singing his own compositions, in 
the company with intimate friends, with his well toned 
bass voice, in the tremolos of which are traces of nasal 
sounds like those coming from a pompous son of Toulouse. 
You should hear him strike “Le plus doux chemin,” of 
Armand Sylvestre, that gave him the material of the pretty 
musical creation: 

For me there is no dearer road 

Than the one to my sweetheart’s door, 
And though she turns a deaf ear to me, 
The morrow shall see me there once more 


SCONTRALTO 
Oratorio, Concerts, Recitals. 
5 Address Room 324, 1133 Broadway, New York. 















T0 VOCALISTS 
CARL 


Will give instruction in the Art of Interpreting the 
Oratorios and their Traditions—also in Diction and 
Repertoire. 


Mr. Carl will prepare Vocalists to fill church positions. 
Consultation hour Saturdays, two to three o’clock. 


ahs 34 West 12th Street, New York 


IN RESPONSE TO MANY REQUESTS 


MR. WILLIAM C. 


For Terms, Address 


The GUILMANT ORGAN SCHOOL 


Talented composer, Mzcenas of artists, S. B. Schlesinger 
is also a perfect gentleman—expert at tennis, formidable 
adversary at bridge and chess, even so at the table, where 
we try to while away the beautiful days. When many oth 
ers, younger men at that, have already repaired home after 
giving as a pretext the lateness of the hour, S. B. Schles 
inger, bright faced, almost choking from good nature and 
laughter, is still ready to take am@ther bumper of that 
harmless “water” champagnes*While he is telling another 
story spiced with the choicest Parisian slang 

But listen to the “Tzigane” orchestra; the violin is just 
rendering a swift and variegated aria that make’s one’s 
heart quiver. Only a few bars written by Schlesinger on 
Verlaine’s theme, Reynaldo Hahn has 
also handled the same subject; but I hear it said that of 
the two authors the last named had not carried off the prize 
on that day. And it must indeed be considered as a valu 
able honor for S. B. Schlesinger to have had, even for a 
moment, the victory of the day against such an opponent.— 
rranslation from Le Padovan. 


“l'Heure exquise.” 


A Successful Institution. 


Under Bessie B. Clay's administration the New York 
Institute of Music has prospered, and its future seems very 
bright. Felix Heink, Miss Clay's chief assistant, has done 
much toward establishing the mstitution on a firm basis 
At a recent musicale, held in the parlors of the institute, 
Mr. Heink made a short address, in which he referred in 
terestingly to the important work which Miss Clay has 
done in the educational field 
teachers in the various departments of the school are very 
attractive. Few of the conservatories of music in New 


The concerts given by the 


York have made such rapid progress as has been accom- 
plished by the New York Institute of Music 





The Marble Collegiate Church choir gave a concert be 
fore the Wednesday Afternoon Musical Club, in Bridg« 
port, February 14. Groups of songs, duos, quartets and a 
suite for organ were given by Richard Percy, Mrs. Mihr 
Hardy, Adele Baldwin, Mortimer Howard and Carl Dufft 


Susan Hawley Davis sang at a musicale in Bridgeport, 
February 15, given at the residence of Mrs. Edmund Bas 
sick, for a local charity. There was an attendance of 500, 
who received her songs of Purcell, MacDowell, Liza Leh 
mann and Victor Harris with marked enthusiasm 


ABRAHAM NELSON 


Concert Pianist 
First Piano Recital, MENDELSSOHN HALL 


Wednesday Evening. February 21 
Management, VWM. R. WOLFE 











[FRECTOR OF VOCAL DEPARTMENT of large 
College and Conservatory of Music wishes to purchase 
interest in Good Conservatory of Music and take charge of 


voice department. Apply ‘A. B. C.,” Musica, Courigr. 


Mme. von KLENNER 


Voice Culture, Style and Repertoire. 

SOME OF HER PUPILS—Frances Travers, Katharine 8. Bonn 
Lillian Watt, Lulu Potter Rich, Florence Mulford, Sarah Evans, 
Adah Benzing, Eleanor Creden, Kathleen Howard, Bessie A, 
Knapp, Grace Ames, Katharine N. Fique, Aimée Michel, Pauli 
Sehrader, Mme. Rudolph Lesch, Susan 8. Brooke and Julie Layton. 

THE VON KLENNBR QUARTET: 
Mies LILLIE BAY WELKER, tet Seprane Miss MARTHA HOBLE, ist Alte 
“ MELENE WADE, = «C* “ GONA MAY GANKER, 2nd “ 


230 West 523d Street, New York. 


Theodore Habelmann’s Operatic Schoo! 


157 West 49th Street, NEW YORK 
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SONG anp 
ORGAN RECITALS. 


FOR TERMS OR LESSONS, ADDRESS 





—#C ONTRALTO: 


E.M.BOWMANRN, Piano, THEORY ano ORGAN STUDIO, 


ORATORIO 
RECITAL 
CONCERT 





STEINWAY HALL, NEW YORK. +t:-~ 











ELEANOR EVEREST FREER. 


NEW COMPOSITIONS. 


Pronounced by =o as being the very best recent contributions 
musical literature. 


Lyric Intermezzo for the Pianoforte.............. pepeusidandane 80.60 
Rendo (in old style) for the Pianoforte ‘ , a 

Lyric Studies (9) for the Pianoforte...... oo sentpnalbiitvend 1.25 
A Book of Nine Senge... — * 


The Shepherdess. Song for Baritone mes 
There's a Woman Like a Dew Drop. Song for Baritone 


Five Gongs to pring. A Cycle of Song for Medium Voice... 1.25 


O Werld, be Nobler! Trio for Female V cices........... 
Sister, Awake! Trio for Female Voices................. 


Above works will be sent for ¢ ination to resp idle parties 
at the regular teacher's discount. 


WM. A. KAUN MUSIC CO., 











Milwaukee, Wis 
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MARIA SPEET NOW IN BERLIN. 


Maria Speet, the eminent Dutch vocal teacher, who has 
lately settled in Berlin, is one of Holland's most distin 
guished specialists in the line of scientific voice building 
Her broad achievements in this line have wrung praise 
not only from those high in her own profession, but als 
from physicians and men of science generally. And as 
her success is due in no small measure to the natural 
and physiologically correct methods which she employs, 
we subjoin some brief account of her career and methods 
It cannot fail to be of interest to readers of Tue Musica 
CourRIER. 

Mme. Speet is far from being one of those who begin 
teaching the young idea to shoot simply because they can 
not shoot themselves. From the beginning she was gifted 
with a rare voice, adequate to the demands of either the 
concert or the opera career. In the cultivation of her 
talent, moreover, Mme. Speet studied with many of the 
eminent vocal teachers of Europe—with Wilhelmina Gips, 
a well known soloist at the Gewandhaus concerts; with 
Professor Weiss, in Vienna; and finally with Eugene 
Crosti, in Paris—constantly broadening and deepening her 
artistic insight and acquiring perfect mastery of her ex 
cellent voice. When she returned to Holland and ap 
peared in concert her success was as great as it was in 
stantaneous, and all who heard her predicted that sh« 
would have an unusual concert career 

Even at this early stage in her life Mme. Speet showed 
the remarkable pedagogic powers which were to make 
her so famous throughout her land. In Arnheim, where 
she first settled, she rapidly acquired a large class of 
private pupils, with whom her keen power of practical 
diagnosis and criticism, although then comparatively in 
embryo, produced unusually successful results. When she 
decided to leave Arnheim, and turn to Amsterdam as a 
broader field of musical activity, the conservatory in which 
she officiated was exceedingly loath to lose her efficient 
services, and the director, Dr. Lange, presented her with 
the following testimonial 

“I shall be indeed happy to say what I think of your 
talent as a singer and instructor. I do this with especial 
pleasure because I am sure that all who become acquainted 
with you in this line of work will prize your great talents 
even as I do myself. The gifts with which nature has 
endowed you are not usual, and the way in which you 
have developed those natural gifts proves with extraor 


dinary intelligence you possess. I therefore do not hesi 
tate warmly to recommend you to all who are interested 
im art and artistic reproduction, absolutely convinced that 
in you they will find an artist highly gifted and broad in 
intellect.” 

On her removal to Amsterdam Mme. Speet had before 
her the prospects of the same sort of career from whicl 
she had just emerged—a straightforward, steadily more 
successiul teaching and concert life, having to do only 
with the singer's needs and achievements. Her nature, 
however, was far too alert and virile to settle contentedly 
into the ruts of the ordinary successful pedagogic career 


She had always seen the close union between the vocal 


training of the speaker and that of the singer; she id 
marked the fact that dramatic utterance was a prime re 
quirement of the concert hall no less than of the stage 

and she had decided that the art of Vortrag” might 
efficiently be studied in connection with theatrical work 
More anc more convinced of the vital relationship su 

sisting between the stage and the concert platform she 
resolved to devote herself for a time to the earnest study 


f the dramatic art To that end she joined the classes 


of the Theatre School at Amsterdam. Here, day after day 
she went through with the drudgery of the class work 
On various occasions she even appeared in the public 
theatrical performances of the school, acting among others 
the parts of Sappho, in Grillwarzer’s like named drama, 


and Elisabeth, in Schiller's “Maria Stu 


rt roles which 


ur 
required far more than puppet action and mere superficial 


mimicry to make them a success. Her work in this line 


was of so marked individuality and power that she won 
exceedingly commendatory notices from all the 
} 


eading 
Amsterdam papers, and the much more substantial reward 
of a position in the Theatre School itself, where she was 
engaged to teach pronunciation, voice building and solo 


vocal work 


rom this time on Madame Speet’s success both in public 
and private work was truly phenomenal. Feeling the need 
of scientific groundwork in the essentially practical labor 
she had undertaken, she made thoroughly scientific and 
physiological study of the vocal organs and their uses. This 
she did with a view not only to teaching proper singing and 
speaking, but also to attaining the much kk frequent and 


more important power to cure or prevent 
abilities, particularly those of the throat, which result 
singers, actors and public speakers I 


stant incorrect use of the vocal organs, or fror 
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ease, such as catarrh. Numerous Amsterdam physicians 


observing the wonderful success which attended her work 
unded over to her charge patients suffering trom sunilar 
troubles. In two successive visits to the bath at Ems, Ma 
dame Speet even worked in collaboration with emin 
physicians, curing many obstinate cases of throat diseas« 
Lhe effect of tl centiic work upon the efliciency of 
her own methods of vocal teaching was also promptly vis 
ble A born critic, she was able simply and exactly ¢ 
diagnose any improper use of the vocal organs by het 
pupils, and give then t as simple and exact exercises 
which quickly and easily might eradicate their faults \ 
born musiciar he was able then to follow up her d« 


tructive criticism by showing her pupils the right path of 


nusical interpretatior No wonder that she never failed 
to restore a so called “lost voice,” or to improve immensely 
a mediocre one! No wonder that her pupils revealed sur 
prising progress both in technic and general a powers ! 
Une especially nteresting feature of Madam Speet's 
work has been her constant exp { her “ds 
rochures and lectures. One seres of writings of especial 
moment to the world of vocalism is that cor ne of the 
four essays upon Art, The Hygiene of the Voice ‘Vo 
cal Exercise Preparatory to Vocal Study und “Nat 
ural Singing This eries has been published n 
Holland and has attained a great popularity with 
earnest vocalists Moreover, Madame Speet lectures 
ipon the physiological treatment of the vocal organs have 
ittracted the attention of eminent professors and physicians 
gh her natiy und. In fact, upon invitation of 
fessor Traademaher, a professor in the University of 
Utrecht, Madame Speet gave a public lecture « er met} 
f curing chror throat troul itl clore a dis 
gt ed audience {1 1OUS Speci t who, for all their 
fy ty were extre t ted nm the ! ginal and prac 
’ s of the erprising womat Geheimrat Monte 
Sel t a be p ) of t Upper Air 
P Lge poe f refer to the remarkable sciet 
work of Madar hed nd trom other ntless em 
{ te e ha ecely certil ale 
g prof : l rendat i 
work 
As at xample of Madame Speet simpie at expressive 
neg ‘ t idea Ww ppend in extract trom one 
ne cture 
l vake i ‘ with a tone er able 
Many think tl ntrol a tone to be able 

















Paul, Minn. 


above mentioned. 





tinuing for six weeks 


of thedemand) assisted by one or two artists. 
Montreal, Toronto, Buffalo, Syracuse, Canton, Ohio; Detroit, Grand Rapids and Battle 
Creek, Mich.; Chicago, Peoria and Bloomington IIl.; Minneapolis; St. Louis, Kansas 
City and Oklahoma City; Davenport, Topeka, Duluth, Meadville and Miller, South 
Dakota; Jacksonville, Fla.; Chattanooga, Tenn.; Columbus, Miss.; Joplin, Mo.; St. i 
There are six more Concerts to fill, and they are desired in the Territory 





HE OPERA SEASON at the Metropolitan Opera House, New York, 


closes March 17th—One week afterward, beginning March 24th, and con- 


x ee H 


MI me. Nordica 


will commence a Spring Tour of 30 Concerts (she has increased it 5 concerts on account 


Applications should be sent at once to 


R. E. JOHNSTON 


ST. JAMES BUILDING, BROADWAY AND 26th ST., NEW YORK CITY 





NOTE—Mme. Nordica is the greatest drawing card upon the concert stage today. 
opportunity to bring to your City the foremost and most famous Prima Donna living. 


Engagements have already been closed at 


3 


This is your 
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to speak now loud and now soft. My idea, on the contrary, 
is this: You should be able so to use your voice that the 
sound of it will give your hearers an impression of the 
feeling or idea you had as you spoke—doubt, pity, com- 
passion, horror, &c. To control your voice to such a de- 
gree is, of course, no easy thing to do. Take this example: 
You are passing a burning house. At one of the upper win- 
dows someone is standing, and out of his desperate terror 
is calling for help. That cry of anguish pierces to your 
very heart. You yourself feel its terror, its hopeless doubt, 
and when you reach home the cry is still ringing in your 
ears. You hear it—but can you recreate it with your own 
voice? You try it in vain. Perhaps after several unsuc- 
cessful attempts you produce a sound somewhat sim- 
ilar to that you heard. “Oh, you say, ‘as long as the 
cry is not wrung from my soul by the fear of 
death I have to employ art to make the cry ter- 
rifying.’ Exactly; and that is what the actor must 
do. He must be able on the stage to utter a cry that will 
terrify, that will make us feel the terror with him, and this 
power he can attain through careful vocal practice.” 

From the foregoing paragraphs it might be inferred that 
Madame Speet is a specialist in throat disease, and nothing 
more—that when she has given her pupil an easy and nat- 
ural use of his vocal organs, whether in dramatic speaking 
or in singing, she considers her work finished, and thinks 
her pupil an actor or singer of art, in the highest sense of 
the word. On the contrary, such is far from being the 
case. Counting vocal! technic only as the necessary means 
to the great end of artistic reproduction, Madame Speet ex- 
pressly disavows any such soulless overestimation of tech- 
nical detail. She constantly impresses upon her pupils the 
uselessness of minute vocal training unless coupled with 
the expansion of the artistic intellect and soul. To quote 
her own words: “With the actor or singer the development 
of the voice must take the place which finger exercises hold 
for the instrumentalist. And by that I do not mean that 
a pianist is to think ceaselessly of his fingers, and a singer 
ceaselessly of his voice. I require just the opposite. Fin- 
gers and voice must be under so complete control that the 
performer can forget all about them and think only of his 






















































playing or vocal ‘Vortrag.’” 

The versatile and all round efficiency of the woman whose 
work we have just described may easily be imagined. Ma- 
dame Speet has developed her resources so broadly in every 
direction that she can offer all of the requirements neces- 
sary to success in any branch of singing, be it lyric or 
dramatic. Having herself been an actress of reputation, 
she is eminently qualified to instruct in dramatic “Vortrag.” 
Having made a special study of the problems and methods 
of enunciation, she offers particularly effective exercises 
for developing the technic of distinct word utterance—that 
quality without which no singer can be classed as an artist 
Having made scientific research into the workings of the 


y ANTED—Can offer long and steady engagement to 
W two young lady ‘cellists; good salary; can use male 
cellists also. Call or write. Lasky, Rotre & Co., Hudson 
Theatre, New York City 


[ANISTE WANTED—A young lady playing the vio 

lin wishes to meet a competent lady pianiste, who is 

a good sight reader, to play together for mutual improve 

ment and pleasure, or a moderate compensation would be 

given. Address, giving full particulars and references 
Sonata, care THe Musicat Courter. 


vocal organs Madame Speet can confidently undertake the 
treatment of serious cases of voice injury; and being her- 
self a musician of long experience and genuine artistic 
talent, she is full of useful ideas for teaching musical con- 
ception and interpretation. Surely few vocal teachers of 
today or of the past can point to a record of such broad 
achievement as Madame Speet; and therefore one can have 
no doubt but that her success in Berlin will even outshine 
the phenomenal results which have marked her former 
pedagogic efforts. 


COMING CONCERTS. 


The program for the second subscription concert of the 
Volpe Symphony Orchestra, at Carnegie Hall, on February 
22, will offer Beethoven’s seventh symphony, Weber's “Ju- 
bilee” overture, Tschaikowsky’s string serenade (two 
movements) and Rachmaninoff's piano concerto, No. 1, 
played by Alice Cummings. 

The fifth Symphony Concert for. Young People, Saturday 
afternoon, February 24, at Carnegie Hall, will bring forward 
Henri Marteau as soloist. He will play Schumann's fan- 
taisie, op. 131, and Saint-Saéns’ romanza and “Rondo Ca 
priccioso.” The orchestral numbers will be three move 
ments from Rubinstein’s “Ocean” symphony, Tschaikow 
sky's “Nutcracker” suite, and a Schubert march 

The Russian Symphony Society will have as soloist at its 
next concerts, Saturday evening, February 24, and Sunday 
afternoon, February 25, at Carnegie Hall, Josef Lhevinne, 
the pianist from Moscow, who made so strong an impres 
sion at his debut at the last concert of the society. Mr 
Lhevinne will play a different group of solo pieces at each 
concert. The orchestral numbers for the Saturday concert 
will be Glazounow’s “From the Middle Ages” and Konyus’ 
“Childhood” suite. At the Sunday concert Tschaikowsky’s 
first symphony will be repeated by request instead of the 
Glazounow number 

The Kneisel Quartet program, on February 27, at Men- 
delssohn Hall, includes Dvorak’s terzetto tor two violins 
and viola, op. 74; Smetana’s E minor quartet, “Aus Meinem 
Leben” and Schubert's trio for piano, violin and ‘cello, in 
B flat, op. 99. 

The Philharmonic concerts, on March 2 and 3, at Car 
negie Hall, promise this program: Symphony, “Im Walde,” 
Raff; Beethoven, violin concerto, and Victor Herbert, 
“Suite Romantique.” The conductor is to be Victor Her 
bert, and the soloist, Henri Marteau 


New Dates for Mrs. BucKhout. 

New dates continue to come in for Jennie Hall-Buck- 
hout, whose reappearance on the concert stage after an 
absence of several years aroused much interest at the be- 
ginning of this season. 

Yesterday she sang at a private musicale in New York. 
February 23 she gives another in Brooklyn, and February 
27 she will be heard in a concert at Elizabeth, N. J. Other 
dates are: March 2 and 5, concerts in New York; March 
6, concert in Englewood, N. J.; March 8, concert in Jersey 
City; March 9, concert in Passaic, N. J.; March 12, after- 
noon musicale in New York; March 14, Eclectic Club, 
New York; March 20, concert in Montclair, N. J., and 
March 22, recital in Rochester, N. Y. 


J. Christopher Marks and Mrs. Marks have’ issued patri 
otic invitation programs for the fifth recital, at their resi- 
dence studio, 154 East Forty-sixth street, Thursday even- 
ing February 22, 


VIENNA QUARTET CONCERT. 

The Vienna Quartet, consisting of Ludwig Schoen- 
berger, Licco Liggy, Otto Krist and Simon Zucker, 
gave a concert at Carnegie Lyceum last Sunday after- 
noon, February 18, and delighted a large and enthusiastic 
audience with its brilliant and effective playing. The pro- 
gram was chosen to conform to the character of the enter- 
tainment, which was meant neither to teach nor to aston- 
ish, but merely to give musical pleasure to the many 
However, the musician also found much to admire in the 
punctilious ensemble of the players, their smooth tone 
production, perfect intonation, great variety of nuance in 
color, dynamics and phrasing, and their unerring and re- 
fined musicianship. The leader, Ludwig Schoenberger, dis- 
tiffguished himself especially by the nobility of his tone, 
the elegance of his bowing and the sturdiness of his 
rhythm. Several of the numbers, by Grieg, Komzak, Mosz- 
kowski and Kremser, were miniature works of art as 
played by the Vienna Quartet 

Miss Martha Belval, the assisting singer, revealed a well 
trained voice of pleasing quality and much knowledge of 
interpretation. She was accompanied by Signor Vianesi 

The program in full was as follows 
Vienna Artists’ March . Schramme!] 
(Dedicated to the Vienna Quartet.) 


Quartet 


Poeme Erotique ...... Grieg 

Dance Caprice ......... : Grieg 

An den Frihling ...... iy en Grieg 
Quartet 

Villanelle ....... . Dell” Aqua 

Vola 6 Serenata ; Tosti 

SPT cccccccccces cose -- Leder 


Martha Belval 


Aus der Heimath Smetana 


Miarchen ...... Komzak 

Volksliedchen Komzak 

Guitarre Moszkowski 
Quartet 

Walther's Preislied, from Meistersinger Wagner 

Menuett, from Sonate in G J Schubert 


Quartet 

Ouvre tes yeux bileus Massenet 

Bonnie Sweet Bessie ‘ Gilbert 

One Spring Morning saas Nevin 

Martha Belval 

Traume, from Tristan and Isolde Wagner 
Herzklopfen 

Sear€ Demet ..ccscccece 


Pierrette 


Kremser 

Chaminade 

. Chaminade 
Quartet 


Blue Danube Strauss 


Quartet. 


Kelley Cole’s Engagements. 

Kelley Cole’s coming engagements include appearances 
in the following cities, under the direction of Loudon G 
Charlton: Hamilton, Ont., February 22; Painesville, Ohio, 
recital, February 23; Waterbury, Conn., recital, March 6; 
Louisville, Ky, Apollo Club, March 21; Nashville, Tenn., 
recital (Nashville Association of Music Teachers), March 
22; Meriden, Miss., 
New Orleans, La., private, March 24; Dallas, Tex., Shakes 
Austin, Tex., Shakespeare 


Shakespeare song cycle, March 23; 


peare song cycle, March 27; 
song cycle, March 29; Galveston, Tex., 
cycle, March 30; Houston, Tex., Shakespeare song cycle, 
March 31; Beaumont, Tex. April 2; 
Shakespeare song cycle, April 3; Little Rock, Ark. 
Shakespeare song cycle, April 4; Rochester, N. Y., “Eli- 
jah,” with the Tuesday Musicale, April 19; Spartanburg, 
S. C., festival, April 25, 26, 27; Richmond, Ind., festival, 
May 7 and 8 


Shakespeare song 


Shreveport, La., 















LILLIAN PRAY 


so Ff RA NO. 
Personal Acdress : 
The Deshler, 124 West 114th St. 
Phone, 1172-R, Morningside. 
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ADDRESS 


Orchestra Hall, Chicago 
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BAND OF 50 





Three Eminent Soloists 
28th Semi-annual Tour, January to May, 1906 
350 Concerts in 188 different cities 


ROUTE, FEBRUARY 

Wednesday, 21—Gainesville, Tex., matinee, Brown's Opera House 

Wednesday, 21—Sherman, Tex., evening, Opera House 

Thursday, 22—-Dallas, Tex., matinee and evening, Dallas Opera 
House. 

Friday, 23—-McKinn.y, Tex., matinee, Opera House 

Friday, 23—Greenville, Tex., evening, King Opera House 

Saturday, 24—P aris, Tex., matinee, Peterson's Theatr« 

Saturday, 24—-Texarkana, Tex., evening, Grand Opera House 

Sunday, 25—Hot Springs, Ark., evening, New Auditoriun 

Monday, 26—Pine Blaff, Ark., matinee, Elk’s Theatre 

Monday, 26—Little Rock, Ark., evening, Capital Theatre 

Tuesday, 27—Mcmphis, Tenn., mrtinee and evening, Lyceun 

Wednesday. 28—Humboldt, Tenn., matinee, Lyric Theatre 

Wednesday 28—Jackson, Tenn.. evening, Marlowe Theatre 

Next New York concert at the Hippodrome, Sunday, April 8 
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A A BOSTON. 


A A 












Hore Nortincmuam, Corey 
josToN, Mass 


still on the musical map, in spite of the fact 
of the present period being somewhat dormant when viewed 
trom a standpoint of St Ihe Boston Syn 


phony Orchestra's absence from town during the past week 


Cecilia’s art 


has punctured the local list of activities not a little, and 
Mr their home 


coming welcome at 


his will receive usual 


Symphony Hall next week, as is always 
ol to 


Gericke and men 


each pilgrimage the great orchestra 


Washington 


case after 
York, 


Speaking of the 


the 
Ne Ww 


points 


and other outside 


the 


Philadelphia, 


lassitude of musical attrac 


tions in Boston this winter as compared to other seasons, a 
local newspaper critic remarks that “Booston is a veritable 


This 


the writer, and perhaps the assertion is imbued with more 


musical graveyard this year.” remark was made to 


than flippancy Chis deals principally with the visiting at 


ractions, of course, as Boston possesses in its Symphony 
Orchestra an organization that discourses forty-eight con 
certs per season in Symphony Hall, the Handel and Haydn 
Society, the Cecilia Society, the Boston Singing Club, and 


three noteworthy adjuncts of the Boston Symphony Or 


} 
) 


chestra, vi the Boston Symphony Quartet, Longy Clu 





and Hoffmann Quartet. All of these mentioned musical 
contingents play their respective parts in the artistic life 
of Boston, besides many individual musicians. The Sun 


day afternoon chamber concerts held in Chickering Hall 
weekly by Chickering & Sons 
H. G. Tucker, 


Boston well supplied with the best talent in the market 


under the able direction of 


serve to keep the melodic roster of 


aiso 


So as yet, although busier seasons 


Herr Conried will not yield 


we are not Starving, 


have been the rule heretofore 


to the admission that good old Bostontown is musical; he 


produced “Parsifal” here a year since (this is ancient his 


tory now), and because the people failed to respond to 
‘ten dollar prices,” he packed his company off. Conse 
quently, Boston is not on Conried’s list this spring. Per 


haps Mr 
patronize legitimate, 


Hammerstein wil] later give Boston a chance to 
“possible prices 
Mr 
Boston at 
therefore, 


serious opera at 


just as Henry W. Savage has done in the past Sav 


age* gave superb performances of “Parsifal” in 


a $2 maximum scale; the opera patrons, were 


not inclined to flock to Conried’s production, given at five 





times the Savage rate, and far poorer at that Conried 
dubs Boston unfit for grand opera. Boston dubs Conried’s 
opera unegq to the high prices demanded. Bostonians 
are not flocking to New York to look on at the Metropoli 
tan Opera House foreign star operatic efforts; they ars 


staying at home and waiting for real grand opera to come 


here. Boston refuses to support Conried, but it does sup 


port the Boston Symphony Orchestra in forty-eight sym 


phony concerts season after season, and other first class 


musical organizations that appeal to the artistic element of 


the nity. Is Boston musical Read the answer in 


comm 


the stars 


eS 


Hotel Somerset Concert. 


The week of music was opened with a concert Monday 
ifternoon at the Hotel Somerset, being the first in Miss 
Those who Heinrich 


Perry 5 series appt ared were 
"letcher, violinist; Francis Rogers, 
Mr 


piano classics, was 


Gebhard, pianist; Nina 


baritone, and Alfred De Voto, accompanist Gebhard, 


who is always a reliable exponent of 


splendidly received by a large audience, who attested their 


appreciation of his work with generous applause Mr 
Gebhard'’s solos were as follows 
Rhapsodi > Brahms 
Impromptu, F shar; Chopir 
Seherzo. C sharp minor Chops 
lardins sous la Pluix Debussy 
Menuet Schubert 
Rigolett Fantasix Liszt 
In Miss Fletcher Boston has a very talented violinist, 


who is possessed of an appreciation of the pleasing violin 


literature that the people like to hear. Her numbers were 


Spanish dance No. 8, Sarasate; gavotte, Gluck; “Preis 


lied,” Wagner, polonaise, Wieniawski. Mr. Rogers dis 
played much courage in exploiting the “Dichterliebe,” by 
Schumann, which consists of the familiar “Poet's Love” 


Mr. Rogers sang with intelligence 


@e z& 
Arthar J. Hubbard's Pupils. 


cycle of sixteen songs 


IT'wo soprano pupils of Arthur J. Hubbard, the Boston 
instructor, did him considerable credit on Wednesday. 
February 7. Caroline Hooker sang, in New York, the 
ballatella from “I Pagliacci,” and a group of songs at 


the Pianola concert, and she received a great amount of 
for that Mrs 
Hooker is a finished church singer and has also appeared 
with considerable success in light opera. Ruth Chase, of 


Pawtucket, Mass. took the part of Germaine in several 


commendation her work on occasion 


amateur performances of “Chimes of Normandy,” the last 


me being Wednesday, February 7. From those who were 
that Miss Chase 


scored a brilliant suc 


present we learn 
cess. The Hubbard studio, on Tremont street, is one of 
marked activity at all times, and the pupils’ waiting list 
contains a number of names 

eS & 


Richard Platt Piano Recital. 


One of the most interesting piano programs presented 


of Richard 


this season to a Boston audience was that 

Platt, who was heard in Steinert Hall on Saturday after 
noon. Mr. Pratt, as the writer learned at the conclusion 
f the recital, was battling with a stubborn attack of la 
grippe, but his manner of playing conveyed no such idea 


to his appreciative audience. The program was as follows 


First Movement from Sonate, op. 30 Weber 
Khapsodic, of » N Brahms 
sallade of 24 Grieg 
Humoreske abridged) Schumar 
Zu deinen Fiisser ‘ 
Song Without Wor Nx $2 Mende 
V alse-Imprompt R. I 
Duck R. Pla 
Humoreske R. P 
Scher: f 39 ( 
Nocturne oF 2 N 1 ( 
Mephisto- Walzer I t 
Mr. Platt’s own group of dainty compositions proved 
acceptable and interesting, and in the waltz the listener 
letects a dashing swing quite reminiscent of a brilliant 


ballroom, with its gay assemblage, except the composition 


n question is imbued with tempi characteristic of artists 
Mr. Platt 


the busy and satisfactory pianists of Bos 


oncert waltzes is a young man of temperament 
me ol 


should 


nd he is 


He 


be heard with more frequency in recitals 


@ & 
Samaroff Will Play. 


Che sixteenth Sunday chamber concert of the Chickering 
& Sons series will be given at Chickering Hall this afte: 
noon and the program will be handled by Olga Samaroff, 


pianist, and Francis Rogers, the Boston baritone. Madame 


Samaroff, who has been heard in recital at Steinert Hall 
twice this season, has established herself strongly in the 
favor of the musical element of this city, and she will 
receive a hearty welcome at Chickering Hall this afternoor 
when her numbers will be as follows 
Sonata, in B flat minor ch 
Prelude Ra 
Barcarolle Rubinst 
Fruehling M oszkowsk 
Liebestraum I 
CGnomenreigen I 
Rhapsodie, N 12 I t 
Francis Rogers will sing song y Loewe, Beethover 
lschaikowsky, Clara and Robert Schumann, Hahn, H« 
Bemberg, Arne, Hatton, and the Irish ditty, “Trottin’ t 


the Fair.” 


e & 


Kneisel’'s Changed Program. 


[he Kneisel Quartet wag obliged to change the program 


at the Chickering Sunday chamber concert last week, owing 


to the illness of Alwin Schroeder, ‘cellist. His place w 

taken at short notice by Mr. Archambault, of New York 
who filled in admirably The Kneisel Quartet appeared 
again Tuesday evening at Potter Hall in the fourth con 
cert of the Boston series. Mr. Schroeder appeared thi 
time, much to the joy of the Kneisel following. This con 
cert served to introduce Sigismond Stojowski, who gave 


pleasure to a discriminating audience by his playing of the 


piano part in Brahms’ C minor piano trio. The program 
was as follows 
Quartet, m G major ‘ 18, N 2 Beet) ‘ 
Piar Tri n « mi ' Brahe 
Ovuartet. in E minor, Aus Meinen Leber See 
ft €2 
Mannes Sonata Recital. 

Mr. and Mrs. David Mannes, of New York, entertained 
an appreciative audience with a program of plat are 
violin sonatas at Potter Hall, Friday afternoon, this being 


the initial public work of these talented musicians before 


a Boston assemblage. Mr. Mannes is the concertmaster of 
the New York Symphony Orchestra, and | wife is a 
sister of Mr. Damrosch, and a very finished pianist and e1 
semble player she is. A program comprised solely f sor 
atas is almost too much for digestion, especially when the 
musical food emanates from Brahms and César Franck 
Consequently Mr. and Mrs. Mannes were brave to mder 
take so solid an entertainment comprising the following 
numbers 

Sonata, in G major, op. 78, N for Piano and Violir Brahms 
Sonata, in F major, op. 24, for Piano and Violis Reethover 
Sonata, in A major, for Piano and Violin César Franck 






Raffaello Panzani Arrives. 


Raffaello Panzani, who is to teach in the W " I 
Whitney International School for Vox ts and Pianist 
from February to May, arrived in Boston Monday, Jar 
ary 29, from Florence, Italy He went at once to Was! 








ngton, D. C., to give a recital at the White House with 
Myron W. Whitney, Jr. He returned immediat to B 
ton begin work with a phenomenally large class at th 
Whitney School Sigt Panzani was tendered a brillian 
reception at the Whitney School by the Bach-Brahms Club 
last Thursday evening An interesting program of songs 
was rendered by pupils of the Whitney School and tempt 
ing refreshments were served Three or four hundred 
people had the pleasur« meeting Signor Panzani during 
the evening, and he see1 muc terested with the vocal 
work of the Boston branch of the Whitney terests Phe 
accompaniments were play: y William L. WI y and 
Mary \ Pratt The prog 
si phe en Réve Hive 
te s N veau \ ‘ 
\ € Ii at 
Rosa lost 
ri I Wake I te 
Mari 
Vespri Sicilia Verd 
} \. M 
Before aw Chadwick 
I k I ) 
\ Drea Grieg 
1 a alla P Lita Ros 
N 
Songs My M 2 ) 
Serenad : 
, © R. Melle 
ce <& 
Organ and Song Recital. 

I Arlington Street Church ut Arlington and 
Boylstor ects, Bost l ling a ser { tree organ 
recita n Wednesday afternoons, beginning at 4:3 clock 
and lasting about forty-five minutes. Lewis S. Thompson 
the organist, pre popular programs, and last Wedne« 
day afternoon he w ted by Gertrude I inds, con 

f the cl t cluded 
ay cz ‘ : 
Song I ( adwick 
A be . 
Car : 
Pastoral ‘ 
Song, | \ 
Fanfa ’ 
St mee 
oS <¢ 
Miss Sundborg's Success. 

M Sundborg, a puy f Gertrude Fr klin. of Rostor 

rie la de ri New Bedi 1. Ma recently 

Mendelssohn ror < t l I W kext 

ce fro I ‘cw paper praised 

C nn fh \ ging with t ‘ ru and 

{ f her g y / \ | ne She 
5 mediately sé t gagement to do 
‘ Gallia | nent pupi f Madame 
| Hele Allen Hunt, w gv Kneis 
( et Wedne ‘ ning, ret j 
eS & 
Elsa Ruegger. 

The writer had a plea t inte ew with Elsa Ruegger 
the noted Belgian na her stay Boston last 
wash ’ ' f he ppear t with 

Rost Symphony Orchests Mi | geger and her 
" n, Miss Campowsky, were dor ed at the Hote 
V : ' where ev ente ia M ( rn 
rs 4 « wit! nteresting t ft Mi 
kK ih! th gt KI A z 
seteng ‘ os Switrer . , 
ca y hot her { t | 
’ | gan t 
f the Mme. a M ge i3 | 
Amer Mise 5 ; ' wit! } 
} | ; : ; 
h trig 
" } ‘ Ince ent f¢ t 

\ ! t : t | y { 
hectr heel Pp . 0 he T he » 
rT} Orcheetr f ¢ g ri excelled " 
thing of the kind in the wor M Ruegge , t 

piratior f ‘ niment f these 
rgan t people America t 
’ +) vid rf , ty , 
A - 
‘ mond t the tr a tr wu va " eT 
d She more ed with t te emet 
the Pf lelphia Orchestra, anc r opinion Frit he 

" ctor extremely flattering t th able 1 

ar M Ruegget anticipating wit easure her fir 
tr continental tour, with M Nic t, a 
Miss Moors mpanist, bott Ret 

‘ Belgian artist be for ‘ r 
forma and of he Pacific Coast, w : 
g taient w perior ginning M M I ge 
will appear in alx ty ng preset 
American so rr nd retur to Bost March 18 for a 
pp rance at the tw tT eu ~ ’ . mont ” 
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concert of the season, at Chickering Hall. She was very 


successful as soloist with the Boston Symphony Orchestra, 

at Symphony Hall, last week, and is now en tour with Mr 

Gericke and his constellation of artists. 

ee 
Other Boston Items. 

Ernest Sharpe, the well known basso of Boston, has not 
been heard in recital for some weeks and it seems as 
though his splendid voice should be heard with more fre- 
quency. Mr. Sharpe gave a series of masterly song re- 
citals at his studio, “Providence House,” 74 Commonwealth 
avenue, Chestnut Hill, during the early part of the season, 
and his work was of the character that tastes like more. 
It was Mr. Sharpe who gave us more than a speaking ac- 
quaintance with the songs of Max Reger, he having been 
the first to present a program of this ultra modern Ger- 
man composer’s music in America at his studio recital se- 
ries. The songs of Tschaikowsky also received new impe- 
tus and meaning as interpreted by Mr. Sharpe. It is to 
be hoped that he will not allow the season to wane without 
giving us some more of his artistic vocalizing. 

tt € 

Mr. and Mrs. Arnold Dolmetsch, the Chicago exponents 
of antique musical instruments, will prove a welcome ad- 
dition to the musical life of Boston, which we learn is to 
be their place of abode, commencing in April. Mr. Dol- 
metsch, who is an authority on harpsichords and clavi- 
chords, has entered into negotiations with Chickering & 
Sons to manufacture these forerunners of the piano at the 
Chickering factory in Boston beginning next May. It will 
be Chicago’s loss and Boston’s gain. 

fe & 

George Dean, tenor, is one of the reliable singers of 
Boston who showed more than ordinary talent, histrioni- 
cally and vocaily in the difficult role of Iolan, the peasant, 
in the “Pipe of Desire,” a romantic grand opera, by F. S. 
Converse and George E. Barton, which was recently given 
in Jordan Hall, and which is to be repeated at the same 
place March 6. Mr. Dean has a very hard character to 
essay, his voice not having a fair opportunity at all, but he 
wrests every particle of chance from the score, and he is 
deserving of worthy and merited commendation. Mr. 
Dean is solo tenor in King’s Chapel, Boston, and is one of 
the hard and honest workers in the cause of music. 

 & 

Emma Calvé is booked for a big house at Symphony 
Hall next Saturday afternoon, February 24, when she 
makes her second concert bow before a Boston audience 
this season. L. H. Mudget, manager of Symphony Hall, 
states that the advance sale is heavy. 

t € 

Stephen Townsend, the finished baritone, is another Bos- 
ton singer who makes too few public appearances. Mr. 
Townsend is easily one of the best artists in the United 
States, and he ought to get away from his studio duties 
from time to time and move in the concert realm where 
he rightfully belongs. Stephen Townsend takes second 
rank with no concert baritone before the public. He should 
come out oftener. 

ee & 

Boston has a whole galaxy of capable musicians in the 
vocal field, but unfortunately it frequently happens that 
they are supplanted by imported talent from New York 
on occasions of some special event. We note that it so 
transpires that some of the “imports” are pretty bad at 
times, but then they hail from New York (?). So long as 
Boston, or rather certain Bostonians lose sight of their 
own local talent, they will continue to pay the penalty of 
going outside for singers. A recent concert by the—names 
omitted—-proved the extreme fallacy of ignoring home tal- 
ent in favor of New York importations. The people are 
talking about it yet. Good! 

eS & 

The Handel and Haydn Society of Boston will give a 
miscellaneous concert at Symphony Hall this evening 
(Sunday), under the direction of Emil Mollenhauer. 
Emma Eames will be the soloist, and H. G. Tucker, organ- 
ist. The Boston Festival Orchestra of fifty musicians will 
assist in both orchestral numbers and in accompanying the 
chorus of 400 voices with the organ. The house is sold 
out and the audience will be a brilliant one. 


The oratorio of “Elijah” will be given at the First Bap- 





THE MUSICAL COURIER. 


tist Church, Cambridge, next Monday evening, by the 
Lister Chorus, assisted by the following: Mrs. Robert N. 
Lister, soprano; Coralyn W. Lang, contralto; George J. 
Parker, tenor; Henry Chequer, bass; Master Leonard 
Scorgie, soprano; J. D. D. Comey, organist; Robert N. 
Lister, director. J € 

J. Arthur Colburn, for some years organist of Plymouth 
Congregational Church, Worcester, Mass., will return to 
Boston from Paris about March 1. Mr. Coburn has re- 
ceived valuable instruction from M. Guilmant and will 
prove a welcome addition to Boston organists, accompa- 
nists and teachers, and has already been secured for sev- 
eral engagements. Mr. Colburn may be addressed at the 
Baldwin Piano Company's warerooms, 218 Huntington 
chambers, Boston. Hersert |. Bennett. 


Mme. Eames’ Recital. 

Mme. Eames gave a song recital at Carnegie Hall on 
Thursday, February 15, which attracted a large audience 
of her society friends and a scattered sprinkling of the 
general public. It was a satisfactory demonstration of 
how well dressed and well bred an audience New York 
can turn out for an afternoon entertainment, if it is so 
minded. There was a general air of enjoyment manifest 
throughout the whole program, which Mme. Eames sang 
in a superb gown that created quite a flutter of com- 
ment when she stepped on the stage. Everything that the 
diva sang was rapturously applauded and Mme. Eames 
acknowledged all the tributes with graceful bows and the 
most amiable smiles. As she went through the long list 
of songs, her refined manners, the courtly graces of her 
bearing, and her queenly deportment as she came and went 
between the various groups of vocal numbers, gave the 
utmost satisfaction to the host of delighted society folk. 
Mme. Eames’ work in operais familiar, but her manner of 
singing a recital resulted in a veritable deluge of flowers, 
which the ushers bore down the aisles in sheer unending 
profusion. There were baskets of rare orchids, beautiful set 
designs, and a whole gardenful of American Beauty roses, 
which were enthusiastically applauded. 

The program sung by Mme. Eames read as follows: 
Air, Armide. sla iasihdiai tik dail alii ee eee Gluck (1741-1787) 
BE GND TG oe iv cccccccecoccccccscccsecesccce Bach (1685-1750) 

"Cello obligato by Paul Kefér. 
FRE Ae SRE Ae EP EH PEP POET Giordani (1753-1794) 
CHEIEY Te occccscescevecees --Horn (1786-1849) 


GURNEE Gn IRD R soc sin ds cose cc cccccccccccsvecsescccooses Schubert 
Traum durch die Dammerung ...R. Strauss 
Aucignung ..........ceccnes ... R. Strauss 
Als die alte Mutter ...... .. Dvorak 
Meine Lieb’ ist Grin.. +++» Brahms 
Who Is Sylvia? ; ‘ ee Schubert 
Leve in May.... ; cécoceccee Db 
Gee cccccccses , beni ; eeeeeeeesG. Henschel 
Comment disaient-ils bnedauésousensean Liszt 
En Avril -Amherst Webber 


Déception - Tschaikowsky 
Pourquoi ‘ Tschaikowsky 
i i oi cna sccieuas ives sdcavessenadeadiensaséees A. Georges 
DE ddcesedtsrerevarsscsteese cesses iguccesassacongsbinn R. Hahn 
Tu (Habanera) ...S. Fuentes 


Lillian Pray’s Press Notices. 

Lillian Pray’s appearance at the last concert of the Lie- 
derkranz Society added one more success to the many she 
has already enjoyed. Wherever and whenever Mrs. Pray 
sings, press and public alike give her unbounded praise. 

The following are a few of her latest press notices: 

The principal interest was in Humperdinck’s composition, “Der 
Wallfahrt mach Keviaar.” The solos of the mother and son by 
Lillian Pray and Cecil James were in good hands, especially the 
lady deserving fullest praise for the dramatic fervor of her singing 

New York Staats-Zeitung (Translation) 





A chorus of fifty voices will sing the “Inflammatus,” from Ros 
sini’s “Stabat Mater,” in which Mrs. Pray will sing the solo. Mrs. 
Pray, it will be remembered, sang here last season, and made a 
lasting impression upon al! those who heard her.—Rochester Even 
ing Times. 





The “Inflammatus” was beautifully sung by Mrs. Pray, and the 
sustained high C was taken with decision and held without a waver. 
The note was really C sharp, considering the pitch of the organ 
Elizabeth (N. J.) Daily Journal. 

Lillian Pray followed with the famous aria from Verdi's “Aida,” 
“O Patra Mia.” 
quality, and this great aria of Verdi's revealed her powers of inter 
pretation as well as technical skill.-Greenwich Graphic 


Her voice is lyric soprano of wide and beautiful 








Cottlow East and West. 


Augusta Cottlow will make an extended tour of the 
Middle West during March and April. The dates will 
be announced later. 

The following is a criticism from a New England paper: 

Augusta Cottlow, the popular young pianist, has added another to 
her long list of successes in New England, by her recent recital in 
New Britain, Conn. The Teachers’ Club is to be congratulated on 
the success of its opening entertainment. The Grammar School Hall 
was well filled last evening, and an enthusiastic audience welcomed 
Miss Cottlow to this city 
appearance through the press reports of her successes in other 
parts of the country, but it is safe to say that very few antici 
pated the rich treat in store for them. 

Miss Cottlow seems absolute master of the piano, and her playing 
has a grace and charm almost unparalleled in public performers 
The selections that seemed to give special delight to the audience 
were the romanza of Brahms, the three Chopin pieces and Raff's 
‘Rigaudon.” Miss Cottlow was forced twice to respond to encores, 
and the audience at the close seemed loath to let her go.—New Brit 
tain Herald, January 23, 1906 


Much interest had been aroused in her 


Henri Marteau was the star at the concert at the Metro- 
politan Opera House, Sunday night. During the week,the 
great violinist filled engagements in St. Louis, Terre Haute 
and Oberlin. Everywhere he was received with enthu 


siasm. 








Wilhelmj Gives Photo to Klein. 

While in London, Karl Klein was presented by Wilhelm) 

with a photograph of the famous violinist, upon which was 
inscribed : 

“Karl der Grosse from his friend and colleague, August 

Wilhelmj. You have conquered all London with your 

magnificent playing.” 
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VOICE, PIANO, 

SIGNOR LEONARDO YEGARA, Voice Specialist, 
Mons. F. X. Mercier; Mr. Albert Parr; Mr. William Beard, Jr., and many others of prominence. 
VEGARA STUDIOS OF MUSIC 


VIOLIN —THEORY—DRAMATIC ART 


refers to the following pupils: Miss Olive Fremstad; Mise Corinne Welsh ; 
Miss Elien Beach Yaw; Signorina Berta Ricci; Signorina Tersina; Rolleri: 


1700 BROADWAY, NEW YORK 








KELLEY COL 


TENOR 


_ Oratorio, Concert and Recital 
87 W. 8th St. Tel. 8780 Plaza 





WILLIAM NELSON BURRITT 


Author of “ A Process 
of Vocal Study.” 
834 CARNEGIE HALL 
NEW YORK 





Announces His Fifth 
Recital This Season in 
New York with 


KARL GRIENAUER 


At College Hall, 128-130 E. 58th St., New York, 


SUSAN HAWLEY DAVIS, contracto 


FRIDAY, MARCH 16th, 8.15 P M. 


For Programs, Tickets, Etc., Address KARL GRIENAUER, 1291 LEXINGTON AVENUE, NEW YORK. 








| Mrs. ROLLIE BORDEN-LOW =" 


Munich, Paris, London, Berlin. 





EXPONENT OF JULIUS HEY, C. M. WIDOR and GEORG HENSCHEL. 
CONCERTS, RECITALS, ORATORIO. 





Address 237 West 


100th Street, New York. 
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TALI ESEN MORGAN CHOSEN. 


The most important announcement of the week in local 
musical circles is that Tali Esen Morgan will succeed Ed 
ward M. Bowman as the director of music in the Baptist 
Temple, Brooklyn. Mr. Morgan will assume his new posi 
tion May 1. As was mentioned in this paper last week 
Mr. Bowman has resigned the position he has so long held 
to accept a similar one with the Calvary Baptist Church 
New York 

Mr. Morgan at present is the director of music in the 
Second Presbyterian Church, Pittsburg Mr. Morgan 
leaves New York every Saturday evening and returns to 
New York from Pittsburg the following night. The choir 
under his direction long has been regarded as one of the 


strongest and best trained church choirs in the United 
States. It contains eighty singers, some of whom are solo 
ists ef high recutation. Sunday afternoons Mr. Morga: 


directs the music at the great religious meetings conducted 
by the Rev. S. Edward Young in the Alvin Theatre 

It that Dr 
church in Pittsburg part with Mr. Morgan, who has been 
His work has received the warmest 


is with unfeigned Young and the 


regret 


with them six years 
commendation. Mr. Morgan, after 
felt to his 


regards the engagement in the Baptist 


consideration 
Brooklyn. He 
I emple great 


earnest 


constrained transfer work to 


as a 
opportunity, and he will concentrate his activities in New 
York 


York, where at present he directs the New Festival 


Chorus of 500 singers and conducts his own orchestra, 
besides having an active interest in several other musical 
rganizations. 

When it became known that Mr. Bowman was to sever 


connection with the church in Brooklyn, the Rev. Cort- 
und Myers, D.D., of the 
ommittee determined at once to offer the position to Mr 


pastor temple, and its music 


Morgan. It was some time before they persuaded him to 
accept the place 
It is 
of the 
With 
position 


of Mr 
» 200 singers and to augment the orchestra 
Mr for the 


needless 


the purpose Morgan to enlarge the chorus 


Temple t 
Morgan's eminent fitness 


eader videly 
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it choral! 
wn, the 


of the Ocean 


vility 
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director 


is to speak as a 


director and orchestral and 
work he has 
Grove Music Festivals, has brought his name prominently 
rhe Baptist congregation 


to be congratulated upon having secured so worthy a suc 


done, notably as the 


Temple is 


before the public 
cessor of Mr. Bowman 


Jessie Quintana Fara's Concert. 
A delightfully that 


given by Jessie Quintana Fara, under distinguished patron 


artistic concert of last week was 








age, in the Waldorf-Astoria 
The excellence of the affair is best demonstrated by 
the following program 
Le Petit Tambour, Violin David 
Frederick W. Spencer 
Ac mpanied by Ida W Ww ngton 
Mon Ce ne Peut Changer & j 
I Ma ri G i 
Fr Opera, Mire 
Mra. May Nevin Sa 
\ anied by Fanny M. Spencer 
Caprice Spencer 
Bar I Spencer 
Mr. Spence 
Ha Ac paniment by Jessie Fara 
Obeg hi di Fata Denza 
Ninot Tosti 
{ € ‘ gin _arus 
A mpanied by Frederick Ca 
Great Singers I Have Know 
Gen. Jas. Grant Wile 
If Thou We Blind Noe! J sor 
Chanson di Florian ts i 
Ida W ngtor 
‘ ed by I ( W 
The Old Soldier's Dream Spencer 
The Virte Out West Spencer 
Mr. Spence 
Pense d' Automne Ma et 
G Pretty Rose Hawley 
John Perry Boruff 
Accompanie by Lowis ( W oodruf 
Monologue and Classic Spanish Dance (by request 
Jesse Quintana Fara 
The patronesses were: Mrs. Benjamin Richards, Mrs 
John Duncan Emmet, Mrs. Edgar B. Van Winkle, Mrs 
Charles H. Stebbins, Mrs. John Van Ness Roberts, Mrs 
M. Hanbury Fisher, Mrs. George W. Laird, Mrs. Fran 
cesca di Palmer, Mrs. A. M. Sargent, Ellen A Ford, Mrs 
Sydney Rosenfeld, Mrs. George Leonard Fisher, Alice 
Donlevy, Anna O'Neil, Mrs. Frank Nolan, Mrs. Carolyn 
Hazleton, Mrs. Roy L. McCardell, Mrs. Imogene King 
Mrs. Allen M. Thomas 


Ashton at Last. 


Algernon Ashton has been heard from at last in the f 
lowing communication 

44 Hamitrom Gaspers, Str. Joux's Woon, N. W ; 

Lowvow, February 9, 1906. | 


To the Editor of The Musical Courier 

Sm—You have just quoted a sentence which you attrib 
ute to Henry T. Finck, who avers that the only sonatas 
Brahms ever wrote are labeled op 2 and op. 5 
that this shows that even the conservative Brahms, after 


I, op and 
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Taur Esen 
he had cut his wisdom teeth, ceased writing nata O1 
course, Mr. Finck was only speaking f Brahms’ pian 











sonatas, but it would have been better f he had stated 
this explicitly, for a musical ignora might possibly 
jump to the conclusion that these three sonatas are the 
ymily ones which Bral ‘ r < yed, whereas every 
well informed musician aware that the illustrious Ger 
man master also wrote three violin sonatas (op. 78, op 
100 and op. 108), two violoncello sonat op. 38 and op 
99), and two clarinct sonatas (op. 120 
Yours very faithfully 
ALGERNON ASHTON 
—_ — ———— 
Miss Miller's Clavier Work. 
Wasutroror, DD. ( Februar rf 
Georgia E. Miller is an enthusiast as musician, pianist 
and as apostle of the Virgil Clavier Piano methods for 
securing fundamental education in the art. “The Virgil 
plans of piano study need not be dead or mechanical 
urges this teacher with emphasis. It all depends upon the 
teaching. It must he assimilated to artistic development 
not made to supplant the latter. It is but a means to ar 
end, not an end in itself The use of silent tables and 
instruments as means to muscle culture are but small part 
of the far-seeing and educational horizon of this work 
It is the logical plan of courses of work, beginning at th« 
beginning instead of in the middle or at the end, working 
backward and always in the dark [here no dark 
this Virgil clavier rk. It is all illuminated and made 
clear to any degre: f intellect or artisti ense which m 
approach its study We do not claim to make geniu 
we do claim that whatever ability a pupil may have is put 
upon the proper r 1 and kept there t t | 
lutely come 
Reading at sight, fing i it knowledge ke and 
chords, memorizing neentration of thougl winatior 
the power of ment titude toward neeption of cé 
position, energy, en ragement f the wil ntir 
and pursue re lient feature f the work done throug 
this system ar d espe ially urge i} Miss Miller with « 
viction and ent! There is re t nm ever effor 
This produces voluntary « nent, inducement 
stimulus, to which the most rf inert pupil 
seems to respor | Mixed diffi darkne as 
to what is being done, constant scolding and attempt at 
ure instead of indication and preventi f error ‘ 


difference to 


what give so muc! 
much piano study 

st that certair 
pro 
of proper 


Clans to ms 
gift, that 


ll that futile ewasior 


advan 
th 


It is aseless for 
things will come at it all feeling will 


duce finger efficiency. and a 


nethod, asserts M Miller She recalls with indignatior 
on behalf of her own teaching in the early stages, and of 
that of friends and children of friends all through their 





study in life, the senseless talk of this kind that is used 


MorGcan 

keep pu " ! p “ e walk f returt 
for labor expendce She knew ve ! al ich talk 
was false, that ye i “ Ip whicl 
t walk to interpretati he ‘ t he 
was securely in p es n of Re 1 
the prosperity of her endeay u ‘ f 
dents indicate the w } f r r, li Miller 
school has recent tgrowr f rh 

1; R treet. N. |] She : dit taken 

co d is Pp t 7) } west, directly 
the midst of the shor g dist it ch f all comm 
nication, a quiet tef tudy the middle of 
the stream of pedestr wi ke this avenue a pop 
tlar promenade Here ssc t wice a week, or 
Mondays and Thursd und w musical family 
h aIppy ntented nd enti wing up de 
Miss Miller's direction 

The recent p | n ! ! wa 
musual interest | r work 
of the evening w ippie t by t ' mipe 
tition between the pows I people “ 
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{ S. Beach f M Re ene E. Wright f 
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Jessie Shay's Engagements. 

Jessie Shay will be piar | t the song recita 
the ntess von Ho the Berkeley 
Lyceum, February 24 The W harmor } er 
gaged Miss Shay to play the rt the Chapter 
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Ignaz Waghalter, whose portrait is presented on this 
page, is a young composer, pianist and conductor, who is 
not yet as well known as he deserves to be, but whose ex- 
ceptional musical gifts are bound soon to win for him the 
high position to which he is unquestionably entitled. 

Barely in his twenty-fifth year, young Waghalter has al- 
ready put to his credit many musical honors, chief among 
which is the distinction of being the best pupil of com- 
position ever turned out by Felix Gernsheim in Berlin—ac- 

ding to that master’s own words. Next in importance 
to that high recommendation from such an authoritative 

yurce, Waghalter ranks the proud privilege if having Prof. 
Dr. Joachim for friend, adviser and warm admirer. And 
in his roster of musical deeds actually accomplished the 
young composer-conductor is able to record appearances at 
the head of the Berlin and Leipsic Philharmonic orchestras 
is director, and to point to a large 
list of vocal. instrumental and orches- 
tral compositions published, played 
ind sung in concert, and praised al- 
most unanimously wherever they have 
heen heard and written about by 
critics 

Waghalter, a Pole by birth, early 
came under the best German musical 
influences, and his thorough theoret 
ical and esthetic training has made of 
him a musician of the most versatile 
iccomplishments and the very highest 
artistic ideals. As a composer Wag 
halter confines himself strictly to the 


erious forms. His songs, embracing 


examples of the purely lyric Lied, 
ind also the impressionistic Neo 
German style, show a deep measure 


of poetic sensibility, a fine perception 
of dramatic proportions, and a wealth 
of harmonic and color nuance. The 
Waghalter songs have found excep 
tional favor with the German publish 
ers, for they are eminently singable 
ul 


d figure frequently on the concert 
programs of some of the best singers 
Of Waghalter’s larger works, the 
one that is most discussed is his 
ymphonic “Rhapsodie” for violin 
ind orchestra, which has received the 
ittention of the leading foreign crit 
ics, and has proved its attractiveness 
to the public by being enthusiastically 
ipplauded in even such a conservative 
musical centre as Leipsic, where the 
“Rhapsodie” was performed at a 
Philharmonic Orchestra concert only 
a few weeks ago 

However, it is mainly as a conduc 
tor that Ignaz Waghalter is shaping 
his career, and his triumphs in that 
capacity augur strongly that he is 
destined, without doubt, to become 
conspicuous in the ranks of the best 
known heroes of the baton The 
young Pole’s first important essay as 
a leader was made in Berlin, where 
he led the famous Philharmonic 
Orchestra and effected a debut that 
may truthfully be termed sensational 
\” Gernsheim symphony was among 
the numbers on the program, and at 
ite conclusion, the aged composer 
rushed upon the stage, embraced Waghalter, and with 
tears streaming from his eyes, said to the young mu 
cian “You are a master I myself could not 
have led my work like that. I never heard it played 
before.” Such a bound to 
become noised abroad very shortly in a country like Ger 


like that success was 


nany, where managers are always on the qui vive for ex 


ceptional musical attractions, and soon the opportunity pre 
sented itself for Waghalter to lead the Leipsic Philharmonic 
Orchestra, of which Hans Winderstein is the regular con 
ductor. The younger man put the Leipsic organization 
through its.paces so smartly at the rehearsals that the mu 
sicians of the band sat up, and quickly realized that a leader 
had come among them who was a leader indeed, a born 
baton general and an executive who would brook no trifling 
where serious music making was concerned Both in 
Leipsic and in Berlin, the musicians in the orchestra 
¢heered Waghalter enthusiastically at the close of the re 
hearsals 

Leipsic was amazed at the freshness of its band’s play 


A Grandly Gifted Musician. 
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ing under the inspiriting guidance of the visiting conduc 
tor. The old organization was accustomed to a certain 
routined order of things, and had become moribund in 


certain respects. Under Waghalter all that was changed 
His performances rang with enthusiasm, with life, and with 
the joy of playing, and Leipsic woke up next morning to 
find out that its orchestra could be great when conducted 
by a great leader. 

This wholesome vitality is perhaps the dominating char 
acteristics of Waghalter’s baton art, but equally prom- 
inent are his keen and searching analytical powers, his 
adamantine rhythm, his power of poetical expression, and 
his subtle understanding of the entire range of orchestral 
dynamics. He knows how to “sing” a melody with his or- 
chestra in perfect cantabile fashion, but when occasion re- 
quires, he can also thunder forth a climax that utilizes the 





IGNAzZ WAGHALTER. 


last ounce of tonal resource in his players. His repertory 
is limitless and his musical taste absolutely catholic, for he 
reveres the entire music literature, from Bach to Boehe, 
and from Mozart to Mahler. 

Waghalter would be a boon to an American conservatory, 
for in addition to his ability with an orchestra, he is also 
an unusually successful teacher of piano, harmony, counter- 
point and orchestration, and his personality and winning 
manner are such that all who come in contact with him fall 
under the spell of his artistic and intellectual graces and 
become his warm friends and lasting admirers. It is a 
pleasure to be able to set down this inadequate tribute to 
Ignaz Waghalter, for his is a rare appearance in the musical 
field, and he is indeed an artist, a gentleman, and most 
emphatically a scholar 

Appended are some of the press praises which Berlin 
and Leipsic sounded in Waghalter’s honor after his recent 
appearances in those cities. 

The Berlin Allgemeine Musik Zeitung says that Wag- 
halter’s conducting of the Weber “Oberon” overture and 





Gernsheim’s B flat symphony, as well as his accompani- 
ments to the solo numbers, revealed “warm blooded tem 
perament and notable skill and thoroughness His com 
positions were alluded to as possessing “a faculty for 
euphoniousness and a finished sense of form and construc 
tion which promised well for Waghalter’s futur« Both 
his conducting and composing proved him to have passed 
the ‘examen rigorosum.’ The audience showered him with 
applause.” 

The Freie Deutsche Presse, of Berlin, speaks of Wag 
halter’s concert with the Philharmonic Orchestra as fol 
lows: “The events of the evening proved this young man to 
be no ordinary orchestral leader. The ‘Oberon’ overture 
was delivered with unusual brilliancy. * * * Waghal 
ter's ‘Rhapsodie’ for violin showed his individual traits sig 


nificantly, and may be called a thoroughly satisfactory 
work. It demonstrates the composer's wide knowledge, and 
made a particularly favorable impression, because it avoids 
harmonic extravagances and cheap hyper-modern and ex 
traneous effects.” 

Dr. Leopold Schmidt,, the famous critic of the Berlin 
Tageblatt, wrote of Waghalter: “I wish to tion this 
young man especially, who revealed himself as rm cor 
ductor. He led Gernsheim’s beautiful symphony with tre 

mendous sweep and wunerring a¢ 
curacy.” 

Of the other many press encom 
ums which his work in Berlin earned 
for Waghalter, only few passages 
are quoted herewith Admirable 
were the precision | mihden 


with which the young leader exert: 


his mastery over the 





players.” “Waghalter’s Rhapsodi 
1s well made and melods s i the 
stvle of some of Bruch’s better musx 
As a director, Waghalter made a 
deep impression He wields the batos 
with verve, rhythm, purpose and re 

pose He is energetic, but he is al 

refined His intelligence s made 
clear in every measure of the mus 

he directs \s a composer Wag 
halter possesses marked originality 
skill in workmanship nd extrem 
taste in orchestral colo Wag 
halter gave convincing proof of his 
great ability as a conductor His 
manner is mature, and his temper 

ment of the infectious kind His 
talent is far out of the linary ru 

and his intellect also.’ az Wag 





halter impressed me strongly as 


conductor His chief characteristi 
are consummate repose, consciet 
tiousness and temperament.” “Wag 
halter’s ‘Rhapsodie’ is full of fas« 
nating detail, and overflows wit! 
melodies of the real folk-tune kind 


His leading of the ‘Ober 


was an impressive feat, f of ani 
mation and esprit. He loves sharp 
contrasts of dynan 1 firn 


rhythmic lines, but h does not neg 
lect the soulful aspects of the works 
There are in his work with 


the baton a certain buoyancy and 


he leads 


breeziness which incited the audience 

to warm applause 
The Neue Zeitschrift fir Musik, in 
f Waghal 


ter’s work in the classical Saxon city 


Leipsic, had this to say 


“The fiery, intelligent reading which 
Waghalter gave the Gernsheim sym 
phony and the ‘Egmont’ overture was 
fine proof of his extraordinary gifts 
as a conductor. His ‘Rhapsodie’ 1s 
an effective, cleverly contrived con 
cert piece, with an atmospheric introduction, and a fetching 
Polish mazurka as the main subject 

“Of the Waghalter songs which the program brought for 
ward, the most remarkable were ‘Bollnacht,’ ‘Lied des Har 
fenmiadchens.’ and ‘Lieb Liebchen.’ All three of these songs 
are provided with wonderfully characteristic piano accom 
paniments. The ballad ‘Reiter Tod’ was thrilling, and 
‘Ruhe’ deserves mention for its poesy. The deeper songs, 
‘Ein Stiindchen lange’ and “Nachtliches Wandern,’ revealed 
tasteful and finely worked effects of sentiment and color.” 

The Leipsic Volkszeitung said: “The Waghalter debut 
was a distinct success. He showed himself to be an ex 
cellent conductor, who forced the Winderstein Orchestra 





to a degree of care and accuracy in the accompaniments, 
which came as a welcome surprise. He led the Gernsheim 
work with elan and splendid musicianship As a com 
poser Waghalter must be considered uncommonly gifted 
His workmanship is masterful and complete, and entirely 
without any of that Polish coloring which might have 


been expected. The tender finale is unusually poetical, and 
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throughout there are evidences of the most skillful con- 
structive touches.” 

The Leipsic Tageblatt: “Ignaz Waghalter introduced 
himself in the double role of composer and conductor, and 
I feel inclined to prefer him in the latter capacity. He is 
who makes an im 


his clarity, and also 


certainly am extremely gifted leader, 


posing impression with his exactness 
with his temperament. Waghalter is no conductorling eager 
to play for a while with the baton. This was amply evi 
dent in his performance of the Gernsheim symphony. Of 
his songs, the ones ‘Ein 
Stiindchen lange,’ ‘Lied des Harfenmadchens,’ ‘Lied Lieb 


chen,’ and ‘Ruhe,’ all of which were worked out most char 


most important seemed to be 


acteristically in the piano parts. The feature of these works 


was convincing and in the best Lied form The violin 
Rhapsodie’ was a distinguished proof of Waghalter’s ability 
Wambold 


Leipsic Musikalisches Wochenblatt 


is a composer.”—L 
“Fiery temperament 
ind praiseworthy energy are the qualities that characteriz« 
Waghalter as a leader. The Winderstein Orchestra played 
splendidly under him, with a certain abandon which spoke 
volumes for the magnetism of Waghalter’s baton. Of his 
songs I liked ‘Lieb Liebchen’ best.”—Artur Schlegel 

From all of the foregoing it can readily be seen that 
is a musical personality of 


York is likely to make h 


Waghalter 
and New 


very long 


some consequence 


$ acquaintance before 


i 
possibly as a “guest” conductor at an orchestral 


concert. This seems to be the chance for some enterpris 


ing inland city to secure a brilliant young musician for the 


purpose of fostering and developing its musical destinies 


LOS ANGELES. 


pF San m 

Los Anceres, Ca February 8 200 
The largest audience and best representation of culture 
and fashion of the paid 
Monday evening, January 29, at Simpson Auditorium. Not 


season tribute to Emma Calvé 
only were the seats of the upper society circles below and 
those of the more lowly above completely filled, but stand 
premium and a multitude of people 
Good 


success of the engage 


ing room was at a 


were turned away in great disappointment loca! 
management deserves credit for the 
ment. The singer had no reason to feel other than grati 
reception accorded by the large and decidedly 


Miss Ver 


Boux 


responsive audience supporting company 
vor Norden, 


mann, basso, and Decreus, accompanist, contributed in no 


Che 
morel, violinist, and Mess tenor ; 
small degree toward the pleasure of the evening 

eS & 

Marco Vassella, late of Philadelphia, has been engaged 
o succeed Nicol 
Italian Band 
that stands well in the 


a Donitella as director of the Long Beach 
Donitella has built up a musical organization 
estimation of band music lovers of 
Southern Califarnia, the Long Beach band being one of the 
resort 


r = G 


strongest attractions of the popular seaside 


Los Angeles Music Notes. 


[he Ellis Club has begun its rehearsals for its next con 
cert. It 1s understood that as the concert will be given 
in Lent, the club will give as one of its numbers a mass 


by Gounod 


Paul de Longpre, the well known painter of flowers, is a 


musical composer as well, and has just issued “Up San 
Juan Hill” and “Tic Tac of the Mills,” both of which are 
proving great favorites with the audiences who hear them 
rendered by the Chiaffarelli and Donatelli bands 
eS = 
The Los Angeles Choral Society will give Mendelssohn's 
at the Mason Opera House on March 


‘Hymn of Praise 
16, assisted by the Los Angeles Symphony Orchestra 
 €& 


Alfred Reisenauer, the eminent German pianist, will 
Behymer in Los An 
Riverside 


Behymer 


play under the management of L. E 
geles, February 15, with dates at San Diego, 
Santa Barbara and Sacramento to follow. Mr 
is gradually arranging Coast tours for Eastern artists en- 
trusted to his care 

eS & 

“The Toy Shop,” a children’s opera, under the direction 
of Margaret R. Martin, in which over 250 local singers and 
dancers will appear, is one of the musical offerings at the 
Mason Theatre the nights of February 9 and 10, with a 
It will be one of the social and artistic 
Louise Nixon Hill, one of the 
best known Southern takes the 
part of the French Doll in this production of “The Toy 
Shop.” eS & 


The Gamut Club, consisting of eighty-six of the 


Saturday matinee 
musical events of the year 


vocalists in California 


local 
male musicians, will present a testimonial banquet to Al 


fred Reisenauer at the Lankershim Hotel on Wednesday 
evening, February 14 
 €& 
Though not privileged to attend the Ellis Club concert 
under Mr. Poulin’s direction, the prominence of the organi 


zation entitles it to more than passing mention. A portion 








this week for London, and will bring the remainder of the 








KUBELIK 
t the c1 m by E. H. Kubel, from the Los Angeles family back w ‘ 
Evening New follows California n all, ta ert 
Somewhat uneven in value and performance was the program pre up to May 1s, and if t ret 
sented by the |} ( b, at its second concert last night Uneven weekly receipt average ree 
hat t b he an almost monotonous treatment of its so far giver Mr G rlit “ ile 
var s numbers leepite the variety of emotional content, and with 
fme « s of voices that this society os in its personn t wi be one of the most essi engaget 
x Y ex i be given to the demands f the texts of the y as wel i rtist lily, f ti mee 
“ S 7 songs of daintiness and delicate coloring th« either in Furs py r Ameri For week 
clut succeeds mirabl t © « ite ¢ sb ‘ > > 
" \ sat not ' ( it nembers would he ceipts gone under $6,00 ome week fact 
ng t sustair fe caramels So the Grecian Parker ode ra ¢ 
Sr or cf 
failed in it me ar effect because of its lack of rugged force $14,000 00 | 
Ihe tor structure f the work indicates that it ! i be le showing for a violin t r any arty i 
aimed rather than sung, and it also may be said that a larg f the wonderf [ t { Kirbelil { 
‘ rus of strong ged, enthusiastic men could better have broug f «killf manage ! 
t this classx al ue The Greek ode, on which t ent work 
as well the the works of Handel, Purcell and thers of the »« 
ure based, w 8 { musical ex esior wit anging 
ee ~ “ses 3 . Cunningham Not a Theosophist. 
t " as < nte " . « at he ha 
sung t the se c andl «th variety f catme : It " become ‘ te ‘ war ' 
a bearing € : a 1 f the : wh the nger that he ler ) 
played t art 
} } ] 
In the lig me Oe ep ge . had such a literal ap 
good effect. Of t ’ * * * Roland Paul was fort Cunninghan who ' . 
in his select f three songs by ne { the tra P song Louw Denver and S | e 
writers, Hug Wolf Songs of so delicate a flavor, polish, grace ght, February 2#& 
nd ff n ne reou , t ; rover int P tho 
nad fineness f tee Z juire f heir { ym interpreta mn a iitet gt Ww H ‘ , , 
firm, pure and s the itterance, dominated by ar nt get 
r | : ’ ’ 
at wi present their emotional’ beauty fter cate a : ed an engag 
rose’s blust und for this Mr. Paul by 1 means ia fitte 7 oS York n Marcl 4 ' 
Mrs. Harry Clifford Lott played three movements of the Grieg } lelp! Symphony Or 
f plat sonate mn her usual musicianly manner In the the Pi ‘M ‘ 
oruses solo parts wer taken by Mr. Pa Mr. Lott and Mr : 
Greeg of « ’ h wanted barit ‘ 
cept any of the three Western date Cunning 
THE KUBELIK TOUR egrets Cant Be Saee wet betong to thet 
» phists which believe » trinity f ] tf 
Kubelik returns to New York next week, after a most might have sent a iple of parts of ego We 
triumphal Western tour of two months, and will appear at t tw of tt ts while the tl por 
several private and public concerts in and around New here to cover the | adelphia engageme 
York until March 7, his most important engagement in 
this city being at the Hippodrome, Sunday, March 4, in English Opera Company Tour. 
conjunction with Victor Herbert's Orchestra and Ellen Che -Fnglish Grand Opera Comp: I tut 
Beach Yaw, the California soprano, who then makes her homeward trip from an extended | t trig 
reappearance in America after some years of study and Helena, Butte, Winnipeg, St. Paul and Min: 
operatic work abroad This will be Kubelik’s only public will he he next musical centre te nd ¢ 
concert, and probably the last one he w give here, as on reaking pace set by thi rgar ‘ ‘ rene 
March 7 he starts on an extended Western tour, beginning ties ted t tter of 
at St. Louis, March 8 through Joplin, Hot Springs and pa A ) : ening c M 
leading Texas towns, to California, where he will remain The Valkyrie with “La Bohéme i t 
until May, playing the principal Coast cities, and he will resentation of Verd rl 
be joined at Los Angeles by his wife and children. The 
trip will be made in the private car “Olivette,” which has The Derby Choral Club, under Dr. Horatio P 
been refitted especially for Kubelik and his party Karl give a performance of the “Elijah Febr y 2 
Junkermann, his secretary and personal manager, leaves ame Rappold, Marguerite Hall, Edward Johnsor 


lym Miles have been engaged for the solo parts 
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GREATER NEW YORK. 


PRL Ske EN 
New Yorn, February 19, 1906. 

Senior members of the American Academy of Dramatic 
Arts gave the sixth matinee of the season February 15, at 
the New Empire Theatre. “The Fool’s Folly,” a play in 
one act, by Oliver White, and “Friends of Youth,” a 
comedy in fonr acts, by Ludwig Fulda, were the plays 
presented. The cast of the first mentioned included 
George K. Rolands, John Lee Buckley and Marion Leigh. 
They had equally difficult roles, and each gave a very 
creditable performance. Forrest Orr, who did excellent 
work in “Friends of Youth,” has shown considerable ver- 
satility throughout the season. Others in the cast were: 
J. Homer Hunt, Archie Rosamund, William T. Levis, 
George K. Rolands, Catherine Outhwaite, Edna Adams, 
Marguerite Von Ruttenstein and Louisa Reed. The pupils 
were all well up in their lines, prompting unnecessary 
Unlike some dramatic schools, the American Academy of 
Dramatic Arts pays careful attention to details of stage 
setting and wardrobe. The final matinee takes place 
Thursday, March 8, 2:1§ o’clock, when “The Uhlan,” a 
drama in five acts, by Tola Dorian, will have its first per- 
formance in English. 

Fred. Gilbert Blakeslee, author, gave a lecture on 
‘Shakespearean Fencing” at Carnegie Lyceum on Feb- 
ruary 17, his listeners being the pupils and invited guests 
of this institution 

ft & 

The New England Glee Club, Sally Frothingham Akers, 
conductor, gave a concert February 13, in Aeolian Hall, 
the entire program by the club, which has some excellent 
solo singers. Brahms’ “Ave Maria” was their most pre- 
tentious number, although Elgar’s “Fly, Singing Bird” was 
important, and both well sung. In the latter, as well as 
in “The Snow,” also by Elgar, the club had the capable 
assistance of Anita Marquisee and Sadie Walker, violin- 
ists; the addition of the violin obligato intensified interest 
in the works. Helen McGuire, Elizabeth Olshausen and 
Evelyn Fogg sang two trios, Schubert's “Who is Sylvia?” 
and short trios by Smart and Possini. The fresh young 
voices gave much charm, and Miss Fogg, gowned in black, 
with red ornaments, made a stunning appearance. Edith 
Chapman sang two groups of songs, the first in German, 
the second in English, and was obliged to add encores 


both times. In an intermission Miss Akers read an “Im- 
promptu speech,” which vastly interested and amused the 
audience. Miss Mera was the accompanist. Following 
are the active singing members: 

Mrs. Augustus C. Dexter, president; Charles E. Quimby, 
secretary; Mrs. Albert H. Bickmore, treasurer; Eleanor 
F. Hogan, librarian; Mrs. Albert H. Bickmore, Mrs. John 
Lyttleton Lyon, Mrs. Charles S. Quimby, Viola Gramm, 
Mrs. F. B. Sewall, Elizabeth Olshausen, Julia Logan, Mrs 
Charles P. Bromley, Mrs. Abigail Tillotson, Mrs. Whitney 
Conant, Evelyn Fogg, Mrs. H. B. McGuire, Madame 
Piorkowski, Mrs. John Francis Barry, Eleanor Hogan, 
Maizee T. Reed Harris, Lucy Glenn, Mrs. F. S. Armstrong, 
Babetta Huss, Miss Harris, Mrs. William H. Gibson, 
Mrs. MacAdam, Mrs. Reed, Miss Heill, Mrs. James M 
Fitzgerald, Mrs. J. H. Blair, Mrs. John Morris, Mrs. I. 
N. Hebbard, Mrs. F. W. Walz, Mrs. J. M. Halsted, Francis 
Wood, E. E. Paterson, Gertrude Malcolm, Minnie 
Schroeder; Elizabeth King, L. H. Worcester. 

Miss Akers is in the midst of a very successful season, 
having many voice pupils, also conducting the Sorosis 
Carol Club. She is expecting to go to Paris in June to 
renew acquaintance with her former teachers and observe 
the methods of others. 

fe! & 

Emma Thursby’s seventh Friday afternoon musicale 
February 16, was attended by as large a number of people 
as usual. The music was by Eduardo Bosco, who sang 
some charming Italian love songs, accompanying himself 
on the guitar; Reba Cornett, Martha Wittkowsky, Mar- 
garet Ashmead and Bess de Bow, pupils of Miss Thursby. 
Among those present were Adele Aus der Ohe and sister, 
Marion Gregory, Miss Caldwell, Miss Safford, Miss San- 
ford, Miss Pilcher, Miss Northam, Mesdames Isaac Fletch- 
er, George C. Colburn, Charles Henry Eaton, William 
Loomis and others. Mary E. Bement was at the tea table 
Etelka Gerster is to be the guest of honor next Friday 
afternoon, the last musicale of the series. 

fe & 

A program of songs by Hallett Gilberté was given a fort- 
night ago, when Mr. Gilberté had the assistance of Mrs. 
Gilberté in musical readings, and of Charlotte G. George, 
contralto, late of the Savage Company. The first group 
was sung by Mr. Gilberté himself. Miss George sings well, 
possessing a voice of beauty and distinct enunciation. Mrs 
Gilberté read “Saint Michael's Bells,” Mr. Gilberté at the 








Three Canadian Impresarios. 


The above photographs of three prominent concert managers in Canada—Frederic Shipman, manager of Jesse 
Maclachlan, Scottish soprano; Frank Robson, manager of the Westminster Glee Club and Concert Party, and W 
Spencer Jones, manager of Watkin Mills’ English Quintet Party—was taken in Dunedin, New Zealand, last 


September. 


By a singular coincidence, these gentlemen, all of whom reside in Toronto, happened to meet in Dunedin, New 


Zealand, upon duties respecting their own companies, The 
of Messrs. Jones and Robson by Mr. and Mrs. Frederic St 
again in many years. 


occasion was made significant by a dinner given in honor 
tipman. Such an unexpected meeting might not occur 








piano. By request five songs selected from his cycle, “Over- 
heard in a Garden,” were sung by Mr. Gilberté, who has a 
light but pleasing tenor voice, and a noticeable feature was 
the excellent accompaniments played by the composer 
singer. 

eS = 

Amy Grant has been abroad, studying musical readings 
with Ffrangcon Davies, and increasing her repertory. She 
has issued a unique booklet relating to these “Cantilla- 
tions,” containing a handsome full length picture of herself 
list of places where she has appeared, programs, patron 
esses, and press notices culled from many important East 
ern papers. Mrs. Grant has engagements booked at the 
Waldorf-Astoria Hotel, February 22, for the Women’s 
Club, -of Schenectady, and March 21 she gives a Walt 
Whitman evening at the National Arts Club 

= = 

Flora Finley, violinist, plays in concert at Watertown 
N. Y., and gives a recital at Northfield, Mass., early in 
April, and has other engagements pending, among which 
are some private affairs in New York. She is a diligent 
energetic student and delightful young artist 

Ze = 

Charles Wade Walker was the organist on the occasion 
of the installing of the new instrument at the Washington 
Heights United Presbyterian Church, February 11. Mr 
Walker has also a tenor voice of sweet quality 

eS & 

Reed Miller, the tenor, has booked some first class dates 
for the early spring. He was offered the position of solo 
tenor of St. Bartholomew's P. E. Church, but refused 
preferring to remain at Calvary M. E. at a fine salary. He 
will be one of the Francis Fischer Powers “Summer Study 
Class” in Europe this year. 

2 = 

Maria Celli (Mary Helen Howe) now in Paris, sang 
at Amiens at a social gathering recently arias from “The 
Huguenots” and “Louise,” the local chef d’orchestre play- 
ing the accompaniments. M. Deany, the director, told her 
he would like to hear a voice like hers in the opera of 
“Louise,” so fine was her coloring and shading 

ea & 

“Graduates’ March,” for piano solo, composed by Laura 
Sedgwick Collins and dedicated to the class of 1906, Pub 
lic School 170, is dignified and stirring, a good example 
of march music which has melody and rhythm, yet avoid 
ing trashiness. 

eo & 

Corrie Scheffer, violinist ; Betsy Culp, pianist; Alfred L 
Seligman, ‘cellist, and Mrs. Robert Erskine Ely, reader 
unite in a recital next Friday, at 11 o'clock, in the Berke- 
ley Lyceum. 

2 & 

Madame and Signor Bell-Resky, soprano and baritone, 
and Luigi Constantino, pianist, gave a concert at Aeolian 
Hall Tuesday evening, February 20, operatic excerpts form- 
ing the program. 

eS €& 

The next private concert of the Amateur Glee Club takes 

place a week from tonight, Wednesday, February 28, at 


~ 8:30 o'clock, in Aeolian Hall 


@e & 

The Women’s Philharmonic Society, Amy Fay president 
continues its mission of introducing ambitious young artists 
to the New York public, and February 13 those who ap 
peared were Ruth Anderson-Reohr, violinist; Susan Doug 
las Edson, soprano; Wilma Anderson, pianist; Walter G 
Barker, tenor, and Grace Barker Lattin and Carolyn B 
Taylor, accompanists. Mr. Barker sang an operatic air 
with feeling, followed by “I'll Sing Thee Songs of Araby,” 
which suits his voice well. The others have been frequently 
mentioned in this paper. Wednesday evening, March 7 
there is to be a reception to the president, Miss Fay, in the 
Chapter Room, Carnegie Hall 

oe & 

Marie Cross-Newhaus has issued 200 invitations for her 
next Sunday evening musicale, February 25, St. Marc 
Building, 434 Fifth avenue. Well known artists and some 
of her best pupils will assist 

eS & 

The select choir of thirty voices organized for the new 
Madison Square Church (Dr. Parkhurst’s) will begin its 
service in the old church, Madison avenue and Twenty- 
fourth street, next Sunday, February 25, under the direc- 
tion of the ocrganist, H. FE. Parkhurst, with the following 
program: 


tt O'ctocK 


Organ Prelude..... Lemmens 
Ave Verum......... .- Mozart 
Consider and Hear Me Pflueger 
This Is Not My Place of Resting Mozart 
- 8s P.M 
Organ Prelude..... ‘ news H. E. Parkhurst 
The Lord Is My Light eves ..»Hiles 
Lord, Unto Thee Will I Cry Mendelssohn 
Dear Refuge of My Weary Soul... Baumann 
At Thine Altar Lowly Kneeling...... Hanscom 


The prelude for the evening service was specially com- 
posed for this occasion. Musical services will occur every 
Sunday evening. 
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this work, the difficulties of which are extraordinary 











And beyond some slight hesitation and uncertain into 

tion in the opening chorus, no defect marred a pert 
. 
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ne skill with which we have been long familiar A par , , 
Thomas Orchestra Interprets Handel. di K i Elgar’s work is more human, and yet lat es} 
ticularly charming interpretation was accorded the excerpt 
Curcaco, Ill, February 17, 1906 . ardly les ( g comn and { 
. from Liszt's symphony, from which Mr. Stock drew out a 
Mr. Stock ushered us into very respectable company at ~~ : : s R [ n iw 
: , the tender poetry with which it is endowed , : 
the eighteenth concert of the Thomas Orchestra. Handel's : that Elgar had bee s exclusively attracted toward re 
, The next concerts, February 23 and 24, w bring for 
overture in D opened the program, and those in the audi 7 gious forms 
. : / ward a “popular” program, Mr. Ambrosius, ‘cellist, being 
ence who believed that the art of writing music was ina | : Of the evening ts, Char Ww, ¢ r ‘ 
; the soloist 
flourishing condition even before the Wagnerian era took ; ; ' ; lificult baritone n f the “German Requiem i 
, 101 The following will be the progras : , 
heart of grace when the imposing strains of Handel's work the pa f le R fe Mr. Clark 
iverture Solennelie ot . ‘ . 
fell upon their ears. It is good for us to hear these things yyinuet and Finale, Fugue, { Seiten . ; etations w 
on occasions, for they permit us at least to look upon our 59 Reet were distinguish« f t} rtist cority @ 
present artistic condition with complacent satisfaction. Concerto, for Violonee Kiugha wade this singer's work “ ist pprecia 
: ’ We Ma . f > 
Moreover, Handel's overture, in spite of its passionless soM \ ‘ W Corinne Rid K , 
character, is pleasant to hear. The suite in B minor ofc. poem. N ; a 5 sie Brahms’ w 
B: which followed Handel's work, was given a really prelude f: The Deluac ‘ Sei the Light Ss t 
beautiful reading by Mr. Stock. The delicacy with whx Violin Obligato by Ls ' pp Ele 
the Badinerie—its last movement—was performed, the airy “™°F 4 Psyche e 5 work, Mrs. Kelsey sang ! \ fine apy 
( seri Orienta - 
rrace ar ] ulness which was infused into it was a de f its pat 
grace and play! iT whi i . a Waltz fr the Ballet Dorn < \ b 
ght to the ear Rhapeodie Espag: . Alf 4 
The soloist of the concert was W m Middelschult eS & ght of Life ke It w 
the organist of the orchestra, who brought forward a « very W x w 
certo in A minor of his own composition. This work a gs Club Gives Brahms and Elgar. ful mumbx \ 
showed Mr. Middelschulte to possess marked inclinations Under the direction of Harrison Wi the Ap ‘ on inart \ e wit 
toward the severely polyphor styi f composition. From on Monday gave a performance in t \udit ! t tori A ' ter . 
this point of view, the concerto is a very remarkable pro- “German Requiem” of Brahms. and Edward Ele N I 
duction. Contrapuntal ingenuities of every kind abound tori Light of Life Mr W . “ \ 
and such is the amazing facility with which they are upon the work of hi rus. 7 ittempt a ' 
handled that the musician who appreciates such subtleties so intricate and vocally difficult as t German Reauie: c t 
is moved to very lively admiration for the skill displayed was to enter up 1 task requiring t ' ( A 
by their inventor earnestness suc i Ss possessed tew rear 
But whether the general public can be converted to an ing it it w sung by the Apollo ( nM lew = ! 
‘ ‘ ‘ . r, o 
abiding faith in these things ts altogether another matter. to display efficiency deserving r = ee 
Mr. Middelschulte played the organ part of his concerto The “German Requiem ent R Waldemar Luetschg’s First Recital. 
the masterly manner which, considering his uncommon f its compos While it is e to concede [ ‘ mene § :' P , ae ; 
abilities, was to have been expected of him, and so appre beauty of mu f Brahms’ 1 : nis aie al . 
' La ’ ¥ 
tative were the audience that Mr. Middelschulte was com crit mm 6 tou 1 work dealing wit 
pelled to play an extra number issues of Deat 1 Eternit y . 
Mr. Stock devoted the second part of his program to mary us pow j t { } S ‘ F 
three “Faust” compositions—the noble “Faust” overture of Not le “ lertul than the inspire it ft eo hy ect { , , perfor 
Wagner, the slow movement of Liszt’s “Faust” symphony t n, whi a the it I i | ‘ r 
auc the same composer's “Mephisto Waltz Art Wor cer x of y 
All of these numbers the orchestra performed with the rhe chorus acquitted itself admiral in it ging 
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THE CHICAGO BUREAU AGENCY OF MUSIC, 619 Fine Arts Building, announces the Exclusive Direction, Season 1906 
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written. Assisted b 
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The Opening of This New School will Take Place ‘September 10, 1906 
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Teachers already engaged inc! ute in the piano department, Victor Heinze, Jeannette Durn s Sindlinger, Wi , Has 
Collins, Howard Wells, Mrs. Bruno Steindel Mre Howard Wells, De N. J. Elsenheimer, Daisey : ‘Lee ree—Dr. N. J E senbeimert \ ' o h j b ener j I 
Waller, Lillian Dawes, Isaac Levine, Viviar cott, Edith Laver, Grace Sloan aura Smit ri . Steinde \ »—F ras E.secr Har ~~, ‘ ‘ ‘ 
and Olive E. Atwood. Vocal Sapetment-Siienis Fish-Grifin, Mrs. Willard S. Bracket Esser Foreign Languages—Ernest Sicard and Mi 

Ags the school controls its own recital hall the pupils will be afforded the opportunity of er, second concertmaster Frons Feser, firet ar Br ‘ ‘ firet 
hearing mumecrous concerts, recitals and lectures, including «ix chamber music concerts, three Theodore Thomas Orches . te 

- , . < The artist teachers in this achool will be available for neertse a recitals nder the 

by the Steindel Trio, composed of Mr. and Mrs. Bruno Steindel and Fritz Itte; and three rection of the Dunstan Collins Musical Agency. This agency w : ew 
by the Chicago String Quartet, composed of Leopold Kramer, first concertmaster; Ladwig Beck in securing professional engagements and positions 


For Particulars and Catalogue, Address DOLINSTAN COLLINS, Auditorium Bulilding, Chicago, Il. 
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power to grasp; that breadth and fervor and a beautiful day evening and pieieiieiies. once more his hold upon came out once more and sang “The Old Folks at Home.” 
appreciation of the singing tone made up an art which is the public imagination by the usual crowded house. In addition to these numbers Madame Calvé gave, with 
as fine as it is rare. This concert was a repetition of former triumphs, and it equal beauty of tone and artistic finish, an aria from Mas 

To an age given up to virtuosity the technical capability served to strengthen the conviction as to Kubelik’s su- senet’s “Salome” and some selections from Bizet’s “Car 
of a performer must be very remarkable to rivet the at- premacy in the realm of virtuosity. Few living violinists men.” 


tention of the public as it was riveted by Liitschg on the could throw off the almost exaggerated difficulties of Paga- The remainder of the program was supplied by a flute 
occasion cf which I write. nini’s “Nel cor piu” variations with the nonchalant ease solo, an arrangement of one of Chopin's nocturnes, played 

But there are qualities which transcend those of execu- with which the Bohemian virtuoso threw them off on Sun- by M. Fleury; the singing of an aria from Massenet'’s 
tive capability; qualities of musicianship, of intellect, of day. “Heérodiade,” and songs by Morgan and Helmund, sung by 
emotional inspiration. And all these things are to be Kubelik’s program comprised the D minor sonata of Mr. yon Norden, who is the possessor of a light, though 


fourd in the playing of Waldemar Liitschg; there is to be Bach, the rondo capriccioso of Saint-Saéns, an interesting pleasing voice; the somewhat immature violin playing of 
found also that rare artistic restraint and self abnegation rapsodia piemontese, by Sinigaglia. the Campanella etude Miss Vermorel. who essayed the ballade and polanaise of 
which puts the playing and the player into the background and “Nel cor piu” variations of Paganini. In addition to Vieuxtemps and “Les Adieux” of Sarasate; and the sing 
and advances the composer and his work to the fore. The these were the numerous extra numbers necessitated by ing of an aria from Rossini’s “Barber of Seville,” as well 


program which Liitschg delivered at his recital indicated the insistent enthusiasm of the audience. as one from Bizet's “Jolie fille de Perth,” by Mr. Bouxman 
the artist's preferences for the more serious aspects of Kubelik was again assisted by Milada Czerny, who gave Fevix Borowski! 
piano literature. “sf an excellent account of herself from the technical stand- a 
[he recital opened with the F minor sonata of Brahms, point in pieces by Suk, Poldini, Moszkowski and Czerny CHICAGO NOTES 
ih é ae ; le 
an introspective and recondite affair [he two works Given artistic restraint (the possession of which would 
which followed, César Franck’s prelude, aria and finale, have prevented Miss Czerny from playing Bach's great G Jeannette Darno-Collins in Recital. 
and the “Chant de la Nuit” and capriccio of Max Reger, minor fugue as if it was a galop) and the young pianist A piano recital of exceptional interest will be given on 
exacted intellectual effort on the part of the player and _ will do things of remarkable excellence in her art March 8, in Music Hall, by Jeannette Durno-Collins. This 
audience alike. These pieces Liitschg performed with the eS & highly gifted artist gives, on this occasion, her first recital 
conviction which springs from heartfelt sympathy with the Arthur Rubinstein’s Recitals. since her triumphal success with the Thomas Orchestra 
music. Played by a less gifted artist, the sonata of Brahms : ; Tine ienmanee . ited te we Sntinuse 
ad ' y ' y 8 ame. s he’ Arthur Rubinstein, who achieved such a signal success The program of the recital is as follow 
wouk lave ween an imtolerahie wore; under utschg § or : sides —_— . 
6 : ded j ‘ ' f 1 , rh last week at the Thomas Orchestra concert, gave two re- 0mata, op. 22 . beethoven 
ingers it was molded into a thin o eatity esar . . on on -_ F " ssch k Paes Sch n 
sae ; K ’ citals at the Garrick Theatre on Tuesday and Thursday ****?™ssscmwanc — 
Franck’s work had moments of beauty, too, but it ran to Scherzo, C sharp minor Chopin 
: afternoons. I was able to be present only at the latter. yreiancolie. from Piéces Pittoresaves Chabrier 
unconscionable lengths; notwithstanding this the player : : : , J 5 
, On this occasion Mr. Rubinstein deepened the impression  Scherzo-Valse, from Piéces Pittoresques Chabrier 
held our interest to the end : ‘ P on “ ~ 
: “ reese ‘ . which his playing had made last week. The program con- Pres de la Mer ..........-. Arensky 
rhe “Chant de la Nuit” and capriccio of Reger are in- . n 5 . 5 Arabesque ; Leschetizky 
: : tained Tausig’s arrangement of a toccata and fugue of “* 
teresting if not momentous examples of their kind A Tarantelle ... , Leschetizky 
: Bach, the B minor sonata, an impromptu, mazurka and s 
In addition to these works, Liitschg brought forward ‘ P ; CE 
‘ £ the | ; 1 Atk 1 Liszt’ polonaise of Chopin, the three intermezzi of Brahms, 
wo compositions o w? ion negiected . an, ane 182t § * ’ “ yn «rT ” , “he - fF -« . > 7 - ce oly 11 . 
“Au | a nm S Me 8 , : 's “M Schumann's “Des Abends, Traumeswirren” and Liszt's The first of a series of four concerts. to be given under 
Au bord d'une Source,” and the same composer's “Me- many ~ ms ” ; rye. Te ial hafta Ee ae eee 
i arrangement of the “Liebestod” from “Tristan and Isolde.” the auspices of the Chicago Musical College, will take place 


phisto” waltz, which was piayed with all imaginable bra- in Music Hall. Frederick Morley, the Austra 


Such an array of compositions was well calculated to "ext Friday 
~ ec aa was the enthusiasm of the audience that test the artistic strength of any pianist, and it is saying lian — will a ox — 

O° much in praise of Mr. Rubinsttin when it is declared that He will play the gavotte and variations of Rameau; Beetho 
Liittschg was compelled to play Liszt's E major polonaise he success, ven’s “Sonata Appassionata,” ballade in F minor, E major 
as an additional number. And so ended a recital which 


his Chicago debut on this occasion 


came out of the ordeal with every token of 
I I | 1 which lef The performer's technical as well as interpretative abilities etude and fantasia of Chopin; “Arabesque” of Leschetizky ; 

opened up a revelation im plan Maying and which left u . , ance of G . ‘ »e - . Liszt 

ey g al al * are out of the ordinary. With fingers fleet and strong, and romance of Griinfeld, and the eighth rhapsody of Lisz 


with the hope that so great an artist would not tarry too with imaginative insight into the meaning of the music The violinist Frederick Frederiksen will also be heard 


which he played, Mr. Rubinstein went through his pro- here 
gram so well that at the close of the recital the audience concerto 
Kubelik at the Auditorium. paid the artist the truest of all compliments by asking for Haydn, Godard, Lemaire, and Weingartner Edwin 
Schneider will play the accompaniments 


> for the first time. He will play Vieuxtemps’ D minor 
Herbert Miller, baritone, will sing four songs by 


long before we heard him again 
St ee 


- - 


Kubelik made his fourth appearance in Chicago on Sun- a further example of his work. 
Where everything was so well done it was difficult to The second concert will take place on March 2, the artists 


CHICAGO MUSICAL COLLEGE pick out any number for special praise, although, perhaps, taking part being Emile Sauret, Hans von Schiller, pianist 


Founded 1867. Dr. F. ZIEGFELD, President Mr. Rubinstein’s performance of Chopin's sonata repre- and Hans Schroeder, baritone 
College Bidg,, 202 Mickigan Boulevard, Chicago. sented the player at his best. ft 
The largest and most complete College of Music and Dramatic The reading of this work was one characterized by poetic The Mendelssohn Club announces a concert to be given 


Art in America 
H x8 the strongest faculty ever assembled ina school of Musical and emotional feeling, and all the romance—and how jy (rchestra Hall on Thursday evening The assisting 


gee | much there is!—in Chopin's piece was most adequately set artists will be Corinne Rider-Kelsey. Mr. Cassidy, Walter 
err age dr forth by its interpreter. Root and Charles F. Champlin 
ACTING, OPERA. CE et eS 





MUDERN LANG \° a 
— Madame Calve's Final Concert. Dee aati Se Sage ayy See ae 
SOARD OF MUSICAL DIRE Rs: Mad Cal te} , Q A lecture-recital having Russian music for its subjec 
CTO Jladame aive made her last appearance tn nicago at ' wiwe over S oO ie Boston pianis 
Dr. F. ZIEGFELD, EMILE SAURET. Pt will be given by Alvah Glover Salmon, the | n pianist, 
Dr. LOUIS FALK, HANS von SCHILLER, a concert given today in the Auditorium, The distinguished 4+ the Englewood japtist Church, Friday, February 23 
needed cee ies Serie SonOw EE ANN. artist sang the “Mad Scene” from Thomas’ opera “Ham Se 
ARTHUR SPEED, WALDEMAR LOTSCHG, let,” with considerable dramatic feeling, and with that . . 
MRS. O. L. FOX, ALEXANDER von FIELITZ , ey 4 new oratorio, “The Death and Resurrection of Christ, 
» which has delighted many an opera audi 


/ } 


beaut f voic 
HART ‘CONWAY, Director School of Acting. reauty of voice composed by Edward B. Scheve, will be produced on Mon 


ence. In response to the hearty applause which greeted the 





day, February 26, in Orchestra Hall 


R " ° . ; ; 
WAI ma fl nay ie thon em pe conclusion of her aria, Madame Calvé sang Gounod’s sere ; a ee 
ALEXANDER vow PIELITZ, The Eminent Composer. nade, in which she was accompanied by a flute obligato, fae 8.7 
FREDERIK PREDERIKS Fy we eek Violinist. played by M. Fleury. The enthusiasm of the audience still A recital will be given next Saturday in Kimball] Hall, 


EMILE NAURET, The World-renowned Violinist has been re- continuing unabated, Madame Calvé (inspired perhaps by wnler the auspices of the American Conservatory The 


engaged for a term of years. = . . ” ' 7 ’ 
Catalog mailed free. recollections of Madame Patti and “Home, Sweet Home”) program will be given by Ella Mills, pianist, and Jessie 
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Lucia Hazelton, soprano. Lulu Sinclair, Mary Cox, Mr 


Girvin and Hans Hess will assist 


The follow:ng program will be presented 


Fantaisix 4 49 Cc 
Miss Mills 
It Was a Lover Morley 
Hedge Roses Schubert 
Spring Night Schumant 
Miss Haze 
Romance 5 I aikowsk 
Scherz I Sjog 
Valse de Julict Rome : Julic ( Ra 
Miss Mills 
Serenade N ) M 
I S I \ Ras ( n, V M ( 
Second \ n; Hams Hess, "Ce 
Madriga ‘ " a 
A Mer y I w sh 
M Love ( gh-Leig 
M H 
} le G flat Moszkow 
Miss Mills 
M Ka Hackett, A ' 


The Choral Union of the First Congregational Chur 


hicago, fifty voices, H. Augustine Smith, director, Rollo 
S. Bassett, organist, will present Haydn's “Creation” on 
the evening of March 6, this being the second of the series 
of free choral festivals introduced by this choir Three 
thousand tickets are being distributed, many of them among 


people who have no opportunity whatever of hearing high 


class musk he Seating capacity f the church is 2,200 
—_—- -s 
v= ‘- 


Jeannette Darno-Collins’ Pupils 


Some ot the Durno-Collins pupils played the f wing 
program in the studio on Wednesday, February 14: Bacl 
prelude and fugue in C minor, and Scarlatti, pastorale and 
capriccio by Ceorge Riecks Schumann Des Abend and 


Chopin, etude in F minor, by Lurena Lander; Schumann 


carnaval, op ). plave | by Datsy Waller schumant 
Werum,” and Mendelssohn, scherzo, op. 16, Marion Orcl 
Liszt, “Les Ik ix d’'Eaux de la Villa d'Fste und the 
iirst movement of the Beethoy erto in E flat, Mar 
leawards 
tf & 

The seventh concert of the series now eing giver t} 
Ra i Park Theatre will take r Monday evenn 
February 10 Antoniette Szumowska, the Polish pianist 
will play Schumann's concerto, and the Thomas Orchestr 


airected bw Mr. Stock, will be heard in Tschaikowsky 


“ith svwmnhonv and Glazounow’'s “Scénes de Ballet 
-* c Fi 
v= v= 
The Amateur Musical ¢ » will give a concert, February 
19, in the Fine Arts Assembly Hall The program, ar 


ranged by Mrs. Mark T. Leonard, will be given by Mrs 
Hoag. Bertha Stevens, Mrs. Burton Hansom, Margaret 
Austin. Jennie Johnson, Mrs. Ledward and Miss Lawsor 

‘ me _—-s 


= v= 


The pupils of Maurice Rosenfeld, a member of the Chi- 


cago Musical College faculty, gave a musicale on Tuesday a quartet in C minor by Frederick A. Stock, the conductor 
last. Mr. Rosenfeld’s abilities as a teacher are well know: of the Theodore Thomas Orchestra 
. . _—- ee 
and the performances of his pup were in every way a = <= 
credit to him and to themselves. Miss Glader played ar \ two piano recital w be given on | 
undante and rondo of Rosenheim; tw f Mendelssohn's Music Ha y Harold Bauer and Rudolph Ga 
songs without words were given by Sophie Ros« Mis rhe program will contain Sinding’s variations K flat 
Hess played Beethoven's sonata, op. 27; Miss Jenks played minor, Mozart's sonata in D major, the variations a 
three preludes of Chopin, and the FE 1 r polonaise { theme | Beethover vy Saint-Saéns, and t Caprice 
Moszkowski: was performed by Marie Steint er Mr Aral { Samt-Sac und Chabrier’s “spar 
Berthe|!se i Folke Gilbert ssiste tt ew i < ‘ wement t ft \ nt 
songs and Vv pieces respectively \ 
2 = _ . 
v= ‘= ‘> ‘> 
Sadie ¢ a pup of the distingu pia Ha Glenn Dillard Gunn in Lecture Recitals. 
von Schiller, of the Chicago Musical ( exe, W perfor . 
Gh D G ' 
Liszt's Hungarian ftantasie, with orchestr at the cor = “RS a : Recineredll tie 
cert I } he Metropolitan Orchestr t the lurner . 
t give y th {et p> ta | t nore ‘ l : \\ nein 
H m Sunday Mr. v sc! \“ ect the 7 ext 
tral accompa ent of ft fantasi " ims 
a= e- 
cS << 
! 1 
Ru ph Ga w g 1 pia , “ HW 
t rrow (Sunday Mr. Ganz’s w know 4 
‘ I ’ " 
“ Dtiess attract ge gat ‘ mit 
Lhe progra “ include Beethove WW ‘ : 
p ’ 
1 t ¢ ‘DIN npositt s Ort ' 
hag, PS Coen ent iw f ptional 
in D flat, and the Heroide-Elégiaque Au 1 d's ‘ ' most , 
sour t () y ! < ' tal ; t ir 
urce | ig l \ c ea ‘ He | ; sat 
ecital w be the singn vy John B. M r fa new ‘ 
’ ( ig 
Lake ( e | M (ss | “ K W r firs , ‘ f 
‘ C4 ‘ 
performances t the recit 1 he cert wi ©. ler t ' M ‘ ave 
lirect i | Wight Neuma 1 , ‘ 7 cal 
rer rr, 
= ‘ w ( 
\ benef ert w be the Audit — ¢ x m 
rrow (Sund by Jan Kubelil t! ly ( Ww 4 ' , . 
Milada Ce I r t z Vig at 
Bohemian « t { rt M i ! 
-. -,- ~s o- 
~~ aes - - 
At t I festival e at St. J ( .\ , 
t ¢ given to-morrow, ( lare nek nw play Wag r | 
H lig gsm | ch ! ‘ Hi ( i = 
Mas t's Scene Relieuse \\ ey ; grett \ ) ) ‘ we 


F, and Weber’s Jubilee overture 


ovens sor spin Seow ond coo Se MUSICAL ANC Dramatic. Direction 


Soni Aen gla ih 9 Adie Asean eden gn of CHICAGO 


Ha Fe 27 M Neff, w has } { go Ww 
great Nebra Cit - - t ( INCORPORATED 
: ‘ Mae. ARTHUR BISSELL, President 
i prog sting of ochumant Papillons,”’ pi Ma. FREDERICK HERMAN GADE, Vice President 
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citals to be given by the Russian pianist, Lhevinne, in the 
third week of March. 
ee & 

At the faculty recital of the Sherwood Music School, i 
the Assembly Room last Tuesday evening, three of the 
younger piano teachers played with artistic style and highly 
developed power of technic and interpretation, fine musical 
taste and power of expression, which put their work on a 
plane with the best solo artists. Francis Moore played 
the first movement of the fourth Beethoven concerto in G, 
with Mr. Sherwood’s accompaniment. He had been a 
pupil of Ferdinand Dewey (a Sherwood pupil and assistant 
teacher in his day) and of Mr. Sherwood for about nine 
years. Mr. Moore played his own cadenza to the concerto, 
and the performance and composition alike were received 
with the utmost ‘enthusiasm and many recalls by a large 
a audience. Edith Bane played with 
Mr aint-Saéns “Variations for Two Pianos 
on a Beethoven Rene ”" She showed throughout a right 
musicianship and genial temperament, perfect repose and 
Miss Amanda McDon- 
Godard concerto in 
poetic 
work. 


and highly 
Sherwood thé 


much natural charm of expression. 
ald played the first movement of the 
A minor, op. 46. She played with finished technic, 
feeling and thorough artistic her 
These young players aroused an exceedingly high degree 
being recalled several 


appreciation of 


of enthusiasm from the audience, 
times each. All of the teachers in the piano department 
of the Sherwood Music School are practically entirely 


taught at that institute and by Mr. Sherwood, a fact which 
shows a unity of design in methods employed from the 
elementary The fact shows 


why Sherwood graduates are in demand all over the coun- 


stages to the most advanced 
try 

Of the singers, Lillian French Read offered a very high 
degree of pleasure to all present with the artistic and beau 
Dvorak “Seven Gypsy Songs,” while 
and 


tiful treatment of the 
Shirley Gandell showed his musical intelligence 
good taste both in the selection of his songs and his appre- 
Hugh Schussler electrified the 
to which he 


rare 


thereof 
brilliance of his numbers, 


clative rendition 
audi with the 
was obliged to respond with an encore 


nce 


here was an artistic atmosphere about the concert 


The next generation of Chicagoans will find 
from such indica- 


throughout 

its solo artists for big events at home, 

tions, instead of going abroad for them 
Ze & 

Carolyn Willard in Piano Recital. 


Che piano recital given by Carolyn Louise Willard at 
Beecher Chapel last evening, commencing at 8 o'clock, was 
of especial merit in a number of particulars, and was heard 
by a large and audience. The program was 


varied and gave scope for a large range of musical ability, 


interested 


both as to technic and depth and daintiness of expression 
The touch of the pianist was the subject of much comment, 
and the strength which was applied to the more massive 


passages and the contrasting delicacy of the lighter meas 
ures elicited many encomiums, If the program as a whole 
might be criticised at all, perhaps brilliancy impressed the 
1s too much in the ascendency 


“Six Variations in F,” 


chence 
The 
and while a perceptible degree of nervousness was distin- 


first selection was Beethoven's 


vishable, the singular accuracy of technic was of such 
degree that it bespoke from the first few passages the skill 
of an artist Brahms’ intermezzo, op. 117, No, 1, was 
played brilliantly, while the orchestral effect which the 


piece requires in its rendition was portrayed beautifully, 


giving it a dignity and strength of setting that was highly 
appreciated by the musical hearers. The scherzo, op. 4 
(Brahms), which immediately followed, was lighter, and 
the extremes of rendition required were accentuated, while 
the selections were pertinently placed as to position. Pre- 
lude, C minor, and prelude, F major (Chopin), were 
played as a couplet, and a feature of the playing was the 
almost evanescent blending of the movements of the com- 
positions, which was truly meritorious. The sustained 
theme was so ably handled that not a tinge of monotony 
appeared during the numbers. Prelude, B flat major 
(Chopin), was a heavier selection, and it was artistically 
accorded its due meed of additional power during the 
rendition, which gave to it the ponderous setting its true 
interpretation required. The mazurka, F sharp minor 
(Chopin), has been played in this city a number of times, 
but never before has the prettiness and refinement of the 
melody been brought forth so prominently and yet sus- 
tained so delicately as it was last evening. This second 
group (Chopin), which was consummated with the scherzo, 


C sharp minor, was highly appreciated, and the re- 
citalist was obliged to grant the favor of an extra number, 
the popular Chopin prelude being played. Two of the 


most enjoyable numbers on the program were given sub- 
sequent to the Chopin group, and were “Concert Study in 
and op. 25, No. I, 
by Brockway. The second was thought by many to be the 
best selection of the evening, and was thoroughly enjoy- 
abie, containing a depth of interpretation and a variety of 
musicianly touches that combined to make it a number of 
The concluding composition was “Nacht- 
by Strauss-Tausig, and was a most 


D minor,” by Rubinstein, Capriccio,” 


rare pleasure. 
falter’ (valse caprice), 
satisfactory ending to an enjoyable musical program. 

= & 

Howard Wells has returned from a very successful trip 
through the Northwest. The following are some of the 
press notices: 

Mr. Welis is a 


satisfactory pianist 


remarkably well balanced and altogether 


Gifted 


sane 


with abundance of temperament, he 


hag learned the great lesson of self-control, and the result is a 
poise which ever betokens the true artist 

The program chosen by Mr. Wells was broad and catholic and 
extended from the great Bach to Saint-Saéns. The carnival of 
Schumann was played with a fine appreciation of the spirit of 
romanticism which vervades the entire work. The Chopin berceuse 
was beautifully plaved, as was the Liszt D flat etude, with its 
haunting melody rhe program was brought to a close with a 


Altogether 
high order, everywhere de 
Belvedere, Il., Republican 


brilliant rendition of Saint-Saéns’ etude in waltz form. 


it was an evening of piano playing of 


serving of the heartiest commendation 


——— 
Those who attended the artist piano recital last Monday night 
were privileged to have the works which constituted thé rogram 


brought before their mental vision in very definite, characteristic, vet 


plastic outlines. Every number was as truly an artistic unit as any 
image produced by the hands of an artist sculptor, and this sig- 
nifies, we believe, that Mr. Wells, as a true reproducing artist, had 
gained a very definite, ideal conception of each work, and is to 
be congratulated upon his so adequately achieving the reality of 
that ideal conception, that artistic act and fact, which in the case 
of each composition, was probably first imagined and desired in 
the mind of the composer 





Wells further triumphs and successes, and 


hearing 


We heartily wish Mr. 


sincerely hope we may him 


soon have the pleasure of 


again.—Ripon, Wis. Commonwealth 
The piano recital at St. Mary’s Hal! last Friday evening, by 


Howard Wells, one of the most 
hall. Mr. 


sacrifice soul to technic. 


was pleasing ever given at 


Wells plays with a variety of tone color, an 


The carnival music, by Schumann, played by so many artists, was 
perhaps, the most important number on the program, and was given 
a spirited and satisfying interpretation. 

The berceuse of Chopin was rendered with great delicacy and 
feeling. The Saint-Saéns number was played with an artistic finish 
that suggested Zeisler.—Faribault, Minn., Journal 

Those persons who were so fortunate as to hear Howard Wells 
of Chicago, in his piano recital at St. Mary's Hall last Friday 
evening, felt that they had enjoyed a musical treat 

Mr. Wells is a musical, thoughtful and artistic player and every 


number of his program was enjoyable Faribault, Minr Democrat 

Mr. Wells is a great piano player, demonstrating last night as he 
did on his first visit here, that he is well along in the foreer I 
of any piano artist who has ever entertained a Sheboygan audience 


and that is saying a great deal.—Sheboygan, Wis Telegran 








Byrne-lvy Recitals. 


the number of 


Mrs 
short recital programs early in the season for use 


Byrne-Ivy, contralto, arranged a 


in draw- 


ing rooms at any occasion where a short program of dainty 


and unusual songs would add to the enjoyment of the 
guests. The lovely voice and unfailing good taste that is 
associated with all Mrs. Byrne-Ivy’s work have made these 
recitals a real success, and the demand is so unmistakably 
genuine that she will add them to her regular concert and 
oratorio work for 1906-07. 

There is not a more charming or versatil« nger of 
lieder and English ballads before the public day than 
this young woman of high artistic perception, and it is a 
pleasure to record her well deserved success 

In speaking of one of these recent recitals, a well known 
clergyman and writer said: “Mrs. Byrne-Ivy’s magnetic 
power over her audience was such that the songs actual! 
illuminated! I have seldom felt such magnetism; it was 


almost tangible.” 








Gadski in Denver. 


(By Telegraph.) 


Denver, Col Febr 


To The Musical Courier 


Johanna Gadski a revelation here. She sang superbty 
tonight, and above all criticism. Her success sensational 
La Forge, her admirable accompanist, shared triumph 

McKnict 


Pupil of Victor Harris. 
Heath 


was soloist at a musicale 


Katherine the well known sopra pupil of 


Victor Harris, given last Tuesday 


afternoon at Sherry’s for the benefit of the Hospital for 
Scarlet Fever and Diphtheria Patients. Mrs. Heath sang 
in the song cycle “Flora’s Holiday,” by H. Lane Wilson 
The other soloists were Janet Spencer, Julian Walker 
Glenn Hall and Dorothy Hoyle, violinist 
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its quality 


CLEVELAND 
This week's budget will depend more upon 


than 


its quantity. However, we in the provincial districts 
are satisfied with half a loaf if we can't have a whole one 
that providing palatable butter goes with it. And 
what makes conditions hopeful is the fact that some of us 
musical butter and 
In the latter case generally have a critical 
infectant handy apply without And 
of the musical bread and butter banquets to which we 
st of 


1s, 


can discriminate between oleomar 


garine 
to reservation some 
are 
toast, So gener 


invited for a consideration become a fea 


Conditions 
eliver the goods as 


ously are they roasted have so improved of 


l adver 


late that concert givers usually d 
] fail to their 


CouRIER 


tised or ¢ have 
Musical 
edition, which merely a formality 
Cleveland letter conducted 
musical department of the Cleveland Press 

rhe devil get due—and 
will receive dewsome droppings 


con, 


se critiques copied in Tue 


Sometimes they appear in an expur 


business 


the 


gated is in 
l he 


lines 


will be upon sam 


as the 


without fear favor. will his 


others accordingly 


or 
Some 
or mayhap be inundated with a flood of pro or as the 
There functions 


And 


comprehensive list of 


case demand. will be no pink tea 


connected with the Cleveland Courrier representation 
the 


may 


of a fairly 


of 


as with 


posse ssion 


the same terms praise or censure will not 


without 


idjectives, 


be applied to all the victims discrimination ! 
m, but 


do not claim to any oracular or Delphic wisd 
of the 
by their pretensions the 


upon. I fully 


a fair estimate what realizes standard of art 


pretension, and musical purveyors 


understand my positict 


that 


will be commented 


entertain a fond hope 
these pages 
Set 2 
- a 
under the ba 
Beck, did 


on Su 


matter, and 


in the those w 


aspire to mention in are cognizant of it a 


The tonic suggestions of 


Mein 
standard at 


»p - 
H 


concert 


Sunday “P 
Herr Johann 


ttain its customary, 


rt 


the reciprocal sy; 


not 
went 





the ngs 


somewhat at sixes and sevens, and 


that ought to prevail between conductor, players and aud 


absence fecthoven’'s I 


Miniature Me 


resistance ( red 


ence was conspicuous by its 


Cui's 


were 


“Suite and 
the 
orchestra for 


the 


delio” overture, 


singer’ excerpts pieces de 


must be given the not playing really ba 


sented w 
the “Pop 


s attained 


considers that are pre 


programs 
one general rehearsal And to the 
be recorded that it 


some of its concerts. It is only 


when one 


but credit of 
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orchestra it must 


standard in 
that it 


unfortunately 


artistic 


oct from its customary excellenc« 


relapses 
Sunday last was 
@ & 


asions 
heat one of then 
on Me 

This 
is something of 


event 
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The Clemens-Marcosson recital mday ng, was 


both ynation ol 


interesting and successful con 


an nn 


Mar 


their 


and violin in recital work 


and our local musical 


organ 


vation, Dromios—Clemens and 


conspicuous success in 
of his 


Sol 


osson—-bid fair to achieve a 
instrument ! 


Mare 


parts 


new scheme. Clemens is a master an 


very resourceful in his registration osson, with 


his Strad, is a violinist of genuine artistic and wher 


stablished between the players and 
will be 
These 


of 


the proper intimacy ts 


instruments, there something 
of Nazareth 


S¢ veral 


their respective 


mighty good come out artists are 


booked 
towns, 


of a 


in our contiguou 
that 


uncut 


for an appearance 
something 
dc 
musicians 


add 
realized 


create 
regions And 
minded 
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for both are seri 


sensation in 
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And 
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rve their success, 


and aspire to even higher things right 


that I hope their artistic plans 
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ap 
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Company will 


evrr 


unday mcert 
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pear. Advance notices speak highly of the organization 
With my next week's letter it will depend entirely upon 
the size and quality of the loaf they hand out and the con 
diments that go with it 

eS & 

W. B. Colson, a local organist of sterling worth, re 
cently appeared in Toledo in an inaugural organ recita 
His program was an interesting one, and | presume was 
handled in his customary efficient styl Colson gives a 








organ recital in Akron in the near future 
e & 
Ihe Harmonic Society chor $s, unde 
J Powell Jones the Rubinstein Club, lad ce under 
James H. Rogers, and the ngers’ Club er Charles | 
Clemens, are actively gaged 1 rehearsals f forth 
ming concerts L he Har nics ive Me i¢iss 
uint Paul” in hand 
oe & 
Herbert Sisson, who spent the past summer with G 
nt, has been giving a series of three organ recitals at 
Epworth Church The programs were devoted exclu 
sively t (,s mant compositions and he ta ted y 
rganist ga thes a very cc i presenta 1 » 
me ot r younger organis nd hi . : : 
bes 
eS & 
Pug ked 1 a rex March 1 l ca N 
ee splendid scale wor 1 a Mozart p 
‘ Y save me yea nce He certa y pe 
‘ \ Ar I i i} x 
t 
oS i 
Poe Mi AL ( RIER n sale ally, at the 
Pushaw's book shop and Burrough Brother } 
store, at the hotels and other place s Dwe Mi CAI 
Courier contains a good! tudio list of representative 
sicians from the Arcade this week, and will follow w 
one comprehending a fuller list of local muissionars 
promoting art and, parenthetically, a livelihood 
Witson G. § 
eS & 


Cleveland Arcade Studics. 


Edwin H. Douglass—Voice culture 
Francis J. Sadlier—Voice culture 
W. C. Howell—Voice culture 
Ralph E. Sapp—Voice culture 
William Saal—Voice culture 

Albert H. Hurd—Voice culture 
Mosher-Voss Studio—Voice culture 
Henry Miller—Violin and piano 

oO. | Weaver Voice and piano 
W. B. Colson—Organ and pian 

J. R. Hall—Piano 

Myron G. Patch—Mandolin and guitar 
Ida J. Hough—Voice culture 


Collins—Piano 


Kathryn E 


Herbert Sisson—Organ and piano 
Wilson G. Smith—Tue Musica Courter representati 
Baritones in Washington. 
W  « he 
M. Gilibert. the Fre } peratic baritone nd Madan 
Gilibert, have rived at the Gordon H The t 
e here tom w evening t a big p t ca I 
ne { Washington's “400 
ee 
¢ + 
Heinrich Meyn, the artistic lieder singer, and Mrs. Me 
are guests at the Hotel Graftor 
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Ensemble Playing, Sight Reading, Harmony 

718 The Arcade, Cleveland, Ohio. 
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ORGAN RECITAL 


166 Buclid Avenue, Cleveland, O 
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BROAD STREET CONSERVATORY CONCERT. 


by the Broad 


An elementary pupils’ recital was given 
Street Conservatory of Music, Philadelphia, of which Gi 
bert R. Combs is director, Wednesday evening, February 
14, in the chapel of the South Broad Street Baptist Church 
he program was as follows 
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WAGNER IN ENGLISH. 


Richard le Galliene has done some of the 


of form and thought. 
published in the December 


readers: 


Recitative and Song to the Evening Star. 
(“Tannhauser.” ) 

Dread as the fear of death, the twilight drapes 

And decks the vale with darkness, and the soul, 
Lonely with fear, quakes at the starlit height, 
And dares not trust her wings among the stars. 
But, dearest star of all the stars that shine, 
There are you soft with distance, and the wing 
Of twilight fledged with silver gleams with you, 
Lighting my path out of the dreadful vale. 
Kind evening star, whom every night 
I greet so gladly, distant as thou art, 
Oh, give my message from my faithful heart, 
As she ascends with thee the evening sky 
lo be an angel. Thou celestial light, 
As she from earth to heaven passes by 
Oh, give the message of my faithful heart 


Sigmund's Love Song. 
(“Die Walkiire.”) 

The Winter's storms grow gentle ‘neath the moon, 
Softly ascending through the vernal signs. 
Cradled in perfume, all the zephyred night, 
And rocking to and fro, and to and fro, 
Weaving new wonders, softly breathes the Spring 
And lo! through wood and meadow now he wends, 
All fragrant youth and eager shining eyes, 
And through the throats of birds he sings and sings, 
And in the odors vernal of the flowers 
He pours his sweetness,'as in bloom and bud 
And trailing shoot his blood to blossom turns— 
And so with gentle sceptre rules the world. 
Winter and storm before the shining stroke 
Of his young strength their frozen hinges turn, 
And the strong doors that kept him from our sight 
Open before him, as to his sister dear 
He runs rejoicing 
So sleeping the love within our bosom hides, 
rill the Spring comes and kisses her awake, 
rhe bride and sister of her mighty brother 
Hark! 


Beyond the 


how she laughs again to see the light 
winter’s shattered prison walls 
Hark! how they greet each other, Love and Spring! 
Watch how they fly into each other’s arms! 


Tae Duet of Brynhilda and Siegfried. 
(“Siegfried.” ) 
BRYNHILDA’S SONG 
©) child-like hero, 
Magnificent boy! 
Bright babe of glory, 
Surpassing all 
With laghter I love thee! 
With laghter I yield me! 
With laughter I give me to take and destroy! 
With laughter go down to the grave with thee, boy! 
Let shining Valhalla, 
Stately with towers, 
Fall into dust, 
\nd utterly pass 
Farewell all that hollow 
Glory of gods! 
End in our rapture, 


eet Wear im Axzmmerioe. 


Tour Now Booking. 
‘ ; 53 East 56th Street, 
; NEW YORK 


Wagner 
poems into tuneful metric English that reflects admirably 
the medieval spirit of them and also their abstract beauty 
The Le Galliene adaptations were 
Delineator and are herewith 
reproduced for the enjoyment of THe Musica Courter 


Immortals, your reign; 
Rend ye, ye Norns, 

The strong skeins of your runes; 
Thicken around us 

The dusk of the gods; 

Close in the night 

That shall swallow up all;— 
Still in that hour 

For me shall be shining 

Star of my Siegfried! 

Mine is he always, 

Ever and ever 

My own and my owner, 

My one and my all— 

Love, shining and shining, 
And laughing at death. 


Siegfried's Song. 


Brynhilda awakens 

With laughter for me; 
Brynhilda is living! 
Brnyhilda is laughing! 
Hail to the sun 

That over us shines! 
Hail to this day 

Of beneficent beam! 

Hail to this light 

That the darkness dissolved! 
Hail to this world 

That Brynhilda contains! 
For awake is Brynhilda! 
Alive is Brynhilda! 

And, laughing with love, 
Giveth answer to me 


Star of Brynhilda 

Shining so proudly, 

Mine is she always 

Ever and ever, 

My own and my owner, 
My one and my all 

Love, shining and shining, 
And laughing at death 


Brynhilda’s Immolation. 

(“Gétterdammerung.” ) 
Fly home, ye ravens, and forewarn your lords 
What ye have heard of doom here on the Rhine! 
Go to Brynhilda’s rock,—where Loki burns ; 
Yea! go, and to Valhalla bid him haste 
For the doomed twilight of the gods is nigh 
Thus, with my torch, I fire the walls of heaven! 


You that I leave behind abloom with life 

Mark well what now I speak, you that shall watch 
The face of Siegfried and Brynhilda fade 

To fiery embers; you that shall behold 

The three Rhine-daughters sink back with their ring 
All this behold, gaze through the northern night, 
And if in heaven appears a sacred glow, 

Know that Valhalla’s end is what you see! 


And when the gods have vanished like a breath, 
And without rulers I have left the world, 

This my heart's treasure I bequeath to it 

Not goods, nor gold, nor splendor as of gods, 
Nor house, nor castle, nor a lordly state 

Not all the hollow usages of earth, 

Its cruel cants and customs and decrees, 

Vex him, who, blessed alike in sorrow or joy, 
Hath Love—hath Love—if only he hath Love! 


SOoOPTrnrnranoco. 








Isolde’s Love-Death. 
(“Tristan and Isolde.” ) 
Oh, how gently 

He is smiling, 





See his eyelids 
Open softly, 

See how brightly 
He is shining! 
See, you, friends 
Oh, see you not? 


Mark you how he 
Rises radiant, 

Lifts himself, 

All clothed in starlight! 
See, you, friends 

Oh, see you not? 
How his mighty heart 
Is swelling, 

Calm and happy, 

In his breast! 

From his lips 

How sweet an incens« 


Softly breathes! 


Oh, hearken, friends 
Hear ye nothing, 
eel ye naught! 

It is I alone 

Phat listen 

lo this music 


ly gentle, 


Strange 
Love-persuading, 

Saying all things; 

To this music 

From him coming 

Through me like 

A trumpet thrilling 

Round me like 

An ocean surging 
O’er me like 

An ocean flowing! 


Are these 


About me breezes? | 


waves 


Are’ these odors 

Fragrant billows? 

How they gleam 

And sing about m« 

Shall I breathe, 

Oh, shall I listen? bh 
Shall I drink, if 
Oh, shall I dive 
Deep beneath them 
Breathe my last? 
In the billows, C 
In the music, 
In the world’s ) 
Great whirlwind-—lost 

Sinking, 

Drowning, 

Dreamless, 
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Von Doenhoff Pupils Sing. - 

Hedwig Prince, soprano, sang recently for the Ethical , 
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Culture Society and is much in demand for social func 


trons 


study with Mme. Von Doenhoff, is 
and becoming known Amy 


England, and 


Eleanore Owens, who is here from Utica for special 


making rapid strides M 
Eastwood, of Manchester, . 
Bessie Eastwood, of Paterson, N J.. are N 


among the new students who have found her to be 


right teacher 
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I SBUR Pa, February 15, 19 

Beveridge Webster, of e- Pittsburg Conservatory of 

Music, announces a series of three recitals to be given at 

Conservatory Hall. The first will be given Monday even 


ing, February 19, by Harold Bauer, pianist he second 
recital will be given by Emil Pat pianist, and the third 
f the series by Leandro Campar t, and Pao 
' C4 oe: 
Ga pianist = <& 


An inte 
Martin, 
Hotel 


ram inclu 


resting program, arranged by Mrs 


before uesday 


Tues 


ded only music of 


was given 





afternoon 





Schenley 


An outlin 





was given 


Wheat 


al development 


Mrs. Martin, M 








who. took part were Genevieve 

Kurt Mis srifht! Miss Balph, Miss Mcl Mrs 
Sturkow-Ryder, H. W. Stratton and Theodore Ret 
The next artist recital will occur February 20, when t 
program will be by Miss Harter inist, and Miss Hine 
pianist. eS = 

Anna Gertrude Clarke, soprar soloist of the Secor 
Presbyterian Cl ! “ g i ng re it New 
Castle, Pa., March & eS & 

W H. Octting f Pittsburg, gave the usual free 
rgan recitals at Carnegie Mu Hall, Saturday evening 
February 10, and Sunday, February 11 lwo well selected 
programs ided Ad. M. Foerster e in D minor 
given for the first tinie at these recital 

eS & 

he Pittsburg Orchestra management announces one 

re popul r’ concert to be held Larnegi Music Hall 
Allegheny, March to. Att t, D Beddoe, tenor 
vy be the soloist S eS 

nvitations have been issued by the entertainment com 
\ittee of the Edgeworth Club, and the Wor Club, of 
Sewickley, for a song recital at the Edgews b, Mor 
day ¢ ning, Febr ry ) Dr. Car I Dufft f New 
York « ty ussisted by Helen spencer, accompanist 

@e & 

(,reat interest 1s centred t the re tal to be given Friday 
fternoon, February 16, in the Be Theatre vy Arthur 
Rubinstem, the noted piamst 

SS <“y 

Edward J. Napier, | t 2 we h wi rganist, gave 
i rgan recital in the First ¢ gregational Church, F« 
ruary 6 M Napier excellent program was w re 
eived by an appreciative lience He was a ted 
by Edyth Harris Scott, contralto, and John R. Roberts, ba 
one 

eS & 

\ progr ! ta ] “ “ ¢ 2 e st 
lio of Ad. M. Foerster Saturday, February 24, by Ella M 
Golder, soprano Anna Struzka, pianist Jacob Cronsor 
pianist; Glenn P. Carson, baritor und F. W m Soal 


bach, baritone 


x<s x 

Aloys Burgstaller was the ot at twellth pair 
f oncerts by the Pitts re Orchest ihe tenor sang 
the “Prize Song,” fron Die Meistersinge ind song 
bw Schubert The Nint symp! ny f Reethoven (omitting 
the choral movement the | t erture. by Wag 
the Leonora” overt No ! t Entrar of the 
Gods Into Walhall from “Das Rhinegold,” were the 





chestral offerings with hi 
success The rchestra i now t nual tour t 
Middle West, and before returning t sburg will 
t the festival in 1 nt ert in Buffalo 
N. ¥ eS & 
Ad. M. Foerster’s cycle of nine Greek love songs, op 
f have just been published are emresentative of 
trasted human emotions, having much of the Greek 





intensity of feeling, reaching at times the despondency of 
all strong natures. In opposition there are those of trar 
' 
quillity and serenity lo interpret these extremes requires 
a versatile singer and not a sentim al ballad warbler ' 
A Beethover 
ia 
ft concerts by 
I> 
MEXICO. Den 
Crry M ex I 4 Schee < 
Florizel y K ter v st and Art t New car vel . 
pianist, united in f certs at the Arb Lheatre, d hest M 
ng past fortnight nisi ’ 
= <= bsolute 
. , 
Ida Fitzhugh §S epard sr rsing a t rt ior a pe 
torm t The Mikado to be givel ne t r alter Ma RB 
Faste eS <& The Rose 
I] li Opera Company, W Guat 1 Ww pr . 
soon < to the City of Mex: to f an engagement Ml n 
The Ge San Toy he Bird Sell 1 ot el 
pera t Ww “ ing it with } 
eS & 
ale 
Ihe As t y tributed over $1,000 to the f l 
ed t 1 the str led Ame in membe tf th ’ 
letra Oper ( pany their homes in e United os o 
gag 
states lad letr engaged a chorus {f Mex 
cans, and the tr pe s now nging in the maller citv Marie Estlis 
ear ere \ port ft | c that e | ! tior m 
lonna g we oO R 
eS 
Since tl : ! ‘ | engage nt ti { Avre 
nembers of the have 1 ‘ ent hely , { ' 
erg, pres¢ 
these people was g1 der the ausj tthe Hazeltine Ga 
M ter, A Nol t 
me _- ‘ 
— = 
A new com pera mp ‘ 
‘ ’ ‘ ' ‘ 
gement at the Ret ; heat 
; e ‘ 
rly i trom op nd t l ‘ ] 
Ram Consu Viva G Le R x 
verte il t¢ re \y i i 
a “ ! 1 ! ging t 
7 ‘ G. Wt 
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—SaaE= = il P 
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(,ira et hie WW wide tar 
‘ tra ae; 
w th y Amer 
7 ney i P © sp 
| 
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f last we M. G t t 
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Katherine I 
pup she « 
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( | Mr Fer 
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pee , _ ' r witne 
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net G ie w f 
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ind wher es t ! r and ging 
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STRAUSS’ “DON QUIXOTE’’ IN LONDON. 








Ernest Newman Discusses the Work in the Manchester Guardian. 








In this benighted country, where orchestras are scarce 
and sometimes unenterprising, one has to seize every op- 
portunity to hear good music, even if now and then it can 
only be ‘done at the cost of a little physical discomfort. 
Strauss’s “Don Quixote” is one of the few works I would 
travel four hundred miles in one day to hear. Before last 
Saturday it had only once been given in England—at the 
Strauss Festival of 1903, when it scarcely received a good 
word from anyone, even from those who swore by others 
of Strauss’s works. On that occasion the composer him- 
self conducted, the band being the Amsterdam Orchestra, 
and the solo ’cellist Herr Mossel. The solo ’cello, by the 
way, typifies “Don Quixote” throughout. At Saturday’s 
performance by the Queen’s Hall Orchestra, under Mr. 
Wood, the cellist was Mr. Hugo Becker, who is incompar- 
able in the part, and who played it at the first performance 
of the work, under Strauss, at Frankfort, in 1808. 

“Don Quixote” is in many respects the greatest of all 
Strauss’s works. It is certainly the most audacious, and 
that not merely in its technique, but in the resolve of the 
composer to make purely orchestral music speak as defi- 
nitely as vocal or theatrical music could do. He sketches 
his characters for us in salient themes—which is, of course, 
not a hard thing in itself to do, though hard to do with 
the incisive, graphic power of portraiture that Strauss ex- 
hibits; then he aims at a much more difficult feat than 
anyone had attempted before him. It is no new thing for 
a composer to show us different phases in a man’s charac- 
ter or to suggest different episodes in his career by putting 
his representative theme or leading motive through all 
kinds of transformations. This is, indeed, the main method 
of modern music, visible in Berlioz, in Liszt, in Wagner, in 
I'schaikowsky, in Strauss and in every composer of sym- 
phonic poems. The audacity of Strauss in “Don Quixote” 
consists, in the first place, in trying to suggest more by 
this system of musical transformation than any other man 
has dared to do, and, in the second place, in attempting 
to represent in music all kinds of external things not sup- 
posed to be essentially musical. He makes unaided music, 
in fact, do what the opera composer does by placing living 
people on the stage among certain surroundings, or what 
the draughtsman does by showing us them on paper. 
Strauss makes us realize the look, the gait, the feeling, the 


motions of a character, the scene in which he happens to 
be, and everything that comes from the conjecture of that 
particular person with those particular surroundings at 
that particular moment, all by music alone. 

The work is really a series of variations upon a few 
themes. The solo ’cello always typifies the Don and a 
solo viola Sancho Panza, though the burly peasant nature 
of the latter is often brought out by means of a theme in 
the bass clarinet or the tuba. First of all, in an introduc- 
tion, we have the character of Don Quixote sketched. 
Then we see him reading his old books of chivalry. All 
kinds of pictures float through his brain; he sees his ideal 
Dulcinea, knights fighting with ogres, and so on. As he 
reads the images swirl through his brain in wilder and 
wilder confusion; the tension becomes too great to bear, 
and in some terrible chords that give one the sensation of 
an overstretched spring snapping violently, we realize that 
the Don has lost his reason. Next he sallies forth with 
Sancho Panza. He charges the windmill and is over- 
thrown, attacks the flock of sheep, and has sundry other 
adventures. Sancho shows him the real Dulcinea del To- 
boso, whose portrait is made by an exquisitely humorous 
transformation of the theme of the ideal Dulcinea. Finally 
the disillusioned knight and his squire ride home in the 
most pathetic dejection. The finale describes the death of 
Don Quixote, his last sigh being represented by a wonder- 
fully expressive downward glissando in the solo ’cello. 

There are certain things in the work that must surely 
move very deeply all but those who are congeuitally preju- 
diced against the art of Strauss. The extraordinary power 
of suggestion in some of the themes, biting the picture of 
the men into the brain as unerringly as any painting could 
do, and the delightful humor of some of the scenes—these 
are patent to most people, even at a first hearing. And if 
anyone cannot see the nobility of such a variation as that in 
which the knight ponders upon his ideal of chivalry, or the 
heartrending pathos of the ride home, or the indescribable 
beauty of the death music I can only stand amazed at the 
peculiar quality of his taste. Other things in the work 
would appeal more to people if they heard them oftener— 
the humorous dialogues, for example, between the Don and 
Sancho Panza, which sound like mere rambling recitative 
at first but are deliciously true to Cervantes when you 






know them better. What most people shy at is apparently 
the episode of Quixote charging the flock of sheep, where 
the orchestra gives out such noises as were never heard 
in any orchestra before. But it is all amazingly lifelike 
You could not have a better representation of the baa-ing 
of innumerable sheep; and we surely need not be so serious 
as to deny it a laugh for its downright cleverness, especially 
as it lasts only a couple of minutes. Still, I can under- 
stand old fashioned, zxsthetic propriety turning up the 
whites of its eyes in horror at it. Put this and one or two 
other things aside, however, and what remains is, in my 
opinion, not only the greatest music that Strauss has writ 
ten, but great in a way to which there is no parallel else 
where. No one else could have done what he has done 
with such a subject. For droll humor and for the better 
laughter that lies very close to tears, for accuracy of char 
acter drawing, for deep humanism, for sheer pathos it 
stands in a class by itself 

Saturday's performance was an excellent one in every 
respect; only the utterances of Sancho Panza on the bass 
clarinet, perhaps, might have come out a little more prom 
inently at times. Of Mr. Becker’s wonderfully dramatic 
rendering of the solo ’cello part one can only speak in 
superlatives; he made his instrument literally act the part 
of Don Quixote. After the Frankfort performance 
Strauss wrote to him: “Few artists could enjoy the hap 
piness of being so completely understood in their inner 
most feelings as it has been my good fortune to be under 
stood by you. It was quite incomparable.” I question 
whether Mr. Becker could have played it better than he 
did on Saturday. The work on the solo viola was also 
good throughout, while the first oboe gave us some of the 
most exquisitely beautiful playing, as regards both tone 
and phrasing, that I have ever heard. Strauss certainly 
owes a great deal to Mr. Wood for his courage in bringing 
out these difficult works. But for him, England would 
have been in even a more pitiable state of ignorance than 
it is at present of the music of the greatest living com 
poser 

One remark I overheard is perhaps too good to be lost 
In the middle of the “sheep” music, when the whole or 
chestra was emitting the most extraordinary noises, a lady 
behind me evidently thought the players had all lost their 
places. She said to a friend in a voice that showed the 
deepest concern: “Dear me, how vexed Mr. Wood will be! 


New Home of the Venth Violin School. 


The Venth Violin School, formerly at 43 Seventh av« 


> In 


nue, Brooklyn, has removed to 223 and 225 Lincolt 


place 
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KANSAS CITY. 


> 


Kansas Ciry, Fel ary 
Kubelik, the Bohemian violinist, was at the Auditorium 


last Tuesday afternoon, February 13 


At the first concert of the open season of the Kansas 
City Musical Clul “Enoch Arden” was presented by Edgar 
(;. Frazier, of the Kansas University, and Celeste N« 


lopeka CE 


Phe Wylie String Quartet, assisted by Carl Preyer, piar 
st, gave an evening of chamber music February 9 in the 
wuditorium of the University Building. The Wylie Quar 
tet composed of Ralph Wylie, first violin; Glenn Brya 
second violin; Clyde Whitlock, vic Mrs. Wylie 

St a 
Ss & 


John Troutma 


near tuture 


Harrington, vocalist, and Mrs 


are preparing for a recital in the 


assisted by Geneve Lichtenwalter, pianist 


Troutman will also give several vocal numbers 
ane P 
= = 
W. H. Leib, a well known tenor, formerly of this city, 
but who has been away for a number cf year s going t 
open a studio here 
Gt 
= = 
Penelope Hendrick-Dudley has charge of the orus 


choir of the Third Presbyterian Church 


Pennington is the organist [hey are preparing an ela 
orate program for the Easter season 
at a 
SS <= 
Clara Blakeslee, a pupil of Mrs. Carl Busch, gave a pia 
recit in the Athenzwum rooms February 12, assisted by 
\llee Barbee and Herman Springer 
--* -_- 
= = 
Tennie McLaughlin, pianist, of Barnett, Mo in the 
t tudging for a short teme under Alfred G. Hul 
St 
= <= 
llerman Springer gives a song re ’ n I 
ry 17, in Topeka 
oe ae 
v= v= 
Alexander Lewis, pastor of the First Christian Church 
will give a musical recital for the Young Lad« Circle 
{ ln church on Fel tary “20 at his residence (Creneve 
Lichtenwalter and red Wallis will take part 
2: 2 
= <& 
Mayme Downer is now holding the position of a m 
panist for Frederick Wallis 
oe ame 
v= v= 
S. Ellen Barnes expect it return t ty 
week or ten days from New York, where e has beet 
tudying for a few weeks 
- -- 
v= v= 
Mrs. D. V. Rieger, who has been studying in Paris the 
past vear with Madame Marchesi, will return to America 
in March and will remain during the summer. While here, 
in Kansas City, she will give vocal instruction Mrs 


Rieger is to go back to Paris in October 


H I Meyers of the Sieg Meyer ( rrespondence 


School of Music, who has been looking after terests 
of the local branch for some time, left last week for Chi 
cago 4 4 

The Missouri State University Glee ( gave a con 
cert in this city at the Independence Boulevard Christian 


Church, every seat in the church being occupied 
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Fifty Songs by Henschel. 


ELSENHEIMER 


COMPOSER. CONDUCTOR. 








Music o 
OHIO. 


rres care College of 


CINCINNATI, 


pondence 











WITH 


<AZ7MORZAT 








RS 


POON, 


MUSICAL DIRECTOR 


Vocal Teacher sed Compose: 
DENVER 


Engagements with Clubs or Churches 


February 15 troducing his puj Mrs. Ern Arti — 
B t Mr R. I Hall will be the a ! st ef = 
ce <= ‘ by Me 
Che pupils Gertrude Concannon g a { ‘ y b k ple 
pial re 1 the A the run rom rt the | ver y » . . 
Bu ng Fe ary 9 rhe f wing pa pate Faw ‘ ., P, a 
I Ve He Helen Spotts, Gertrude Sparks, I 
lla Wallick, Blanch Cosgriff, Mr H gtor H i alla 
von Quest, Miss Donner, Lillian He Kat eM W 
Helen Hethering Ada Mor | Kirkha At 
Mrs. J. I y . @ “ 
eS <= h 
The Ora Society ' » M . 
; Da rsif . k P 
F. A. Parker sec 
& a r wit 
The University of Kansas. 
The Un y {f Kansas Ss | nning to give t t rd : : 
annual Music Festiva April 6 and Phe i : 
Orchestral Band will take part 1 : t ; 
mposed of re | ired ‘ l direct c ‘ 
estival is Charles S. Skilton, « i S« {I 
Arts “ 
Ca A. Preyer, head of the ; pa t of : 
University, has publishe lwelve St ! ) 
m | | i the “ “ 
same firn ! © i 
Charles S. Skilton g g g : %. 
‘ at ti ver 
Mary Hal kG nwait w g ! 
i p e \ ve I 
A Sacramento Woman Composer. 
rom the Sacramento St 
I cw npos whose \ 
l Ww 1p ed { rn 
was always pleasing When questioned t he paucity 
f his productions, he we l 
no lyrics that seem trike me Every g writer | 
experienced similar diff ty, | \ G h-Jones, f : 
whose comp tire | ‘ ‘ 
Saturday ( » at the Congregat ( t re 
vi : lismayed | t + ‘ z | 7% 
“ irce as hone polit Wi \ ] 
feels the moving of the spirit she writes the lyr 
| while ber poetry cannot be said to equal that of S! u 
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LATER LONDON NOTES. 


Lonpow, Eng., February 8, 1906 

Beginning with two Denhoff concerts and the Brussels 
String Quartet in Glasgow and Edinburgh, Mary Minch- 
hoff will sing at the University of Edinburgh in Professor 
Nicks’ historical course, the subject being “The Develop- 
ment of Florid Music.” At the song recital in St. Andrew’s 
she will give the entire program and will also sing at Mid- 
dleborough and Huddersfield. It is probable that on her 
way through London she will be heard in concert, after 
which she goes to Cologne and will make a tour through 
Germany. Her tour through Switzerland, just completed, 
was a success, while at her own concert in Berlin in Janu- 
ary, she may be said to have scored a triumph, her audi- 
ence overwhelming her with applause and compliments 

ee & 

At each concert to be given by Victor Maurel during 

February he will be assisted by one of his pupils 
ce = 

William Shakespeare is now receiving pupils at his new 
residence, Mansfield Lodge, St. John’s Wood. This fine 
house, which he recently purchased, is situated in one of the 
most beautiful parts of that specially beautiful suburb, and 
of a large garden. The interior decorations and 
furnishings are all artistically carried out, while the large 
rooms are admirably adapted for singing. It is a lovely 


boasts 





home. One among the many of Mr. Shakespeare's pupils, 
who has recently been singing in prominent concerts, is 
Percival Allen, who was soprano in the English works 
recently sung with such success in Paris by the visiting 
society. Miss Gauthier, another pupil, who has a specially 
fine mezzo-soprano voice, has been engaged to go to Can- 
ada with Madame Albani for a ten weeks’ tour. 
eS = 

At the second concert of the Royal Amateur Orchestral 
Society, as has been the case with all the concerts the past 
week, the program opened with a funeral march in mem 
ory of the late King of Denmark. This orchestra of ama- 
teurs is conducted by Ernest Ford. Besides Madame 
Saenger-Sethe, Carmen Hill and Plunket Greene were the 
assisting artists. Sir H. Parry conducted his song, “The 
Soldier's Tent,” sung by Mr. Greene. 

ee 

Madame Fischer Sobell and her husband, Otto Fischer 
Sobell, have now decided to make England their place of 
residence. They have opened a studio at No. 1 Harley 
road, Swiss Cottage, London, for piano and voice in its 
higher forms. Madame Sobell, who is one of the leading 
pianists of the day, was the favorite pupil of the late Clara 
Schumann. Mr. Sobell, the eminent tenor, who recently 
caused a furore in the role of Tannhauser, has been so 
successful with his teaching of leading artists that he has 
decided to accept the applicants who desire to study with 


him. One of the advantages of the Sobell studio is that 

pupils desirous of entering the profession can be intro 

duced to the concert platform 
Pd 
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The incidental music for “Nero” now being played here 
was composed by Coleridge Taylor 

 €& 

Some of Mathilde Verne’s pupils gave an orchestral con 
cert at Chelsea on Saturday evening 

> +S 

The new series of six chamber concerts to be given by 
the Nora Clench Quartet begin this evening 

Ze & 

The Oriana Madrigal Society, formed to awaken interest 
in English madrigals of the and seventeenth 
centuries, will give their second concert this week 
Kennedy Scott is the honorary conductor 


fe 


The John Church Company 
number of songs by Charles Willeby 


sixteenth 


Charles 


has recently published a 
“Crossing the Bar” 
won immediate favor and is being sung by several artists 
now on tour. “Sealed Orders” is another general favorite 


More recent songs are “Baby Moon,” “The Green is on 


the Grass” and “Summer Rain,” all by the same author 
“Afghan Love Song,” D. Orlando Morgan, and “Star 
Children,” Liza Lehmann A. T. Kine 








FRANCIS FISCHER POWERS’ STUDY CLASS IN 


SAILS TIAY 17 


EUROPE 


RETURNS OCTOBER 11 

















The above photographs represent the officers, also a group of pupils who have joined and will compose a part of Mr. Powers’ study class 
in New York city, as well as in other cities throughout the United States, are represented here. 


The trip is arranged especially for voice study and recreation. 


Some of the finest voices 
The party 


will sail for Naples, Italy, via Gibraltar and the Mediterranean, visiting Naples, Rome, Florence, Venice, Milan, over the St. Gothard into Switzerland to Lucerne, Interlaken, 
Berne, Chamounix, Geneva, Paris, through the Rhine district to Berlin, remaining three months for daily voice lessons with Mr. Powers, the celebrated voice specialist, and 


coaghing lessons under the direction of Mr. Briggs. 


Should you desire to avail yourself of taking a trip through the most historical and beautiful countries in Europe, com 


bining as it does vocal study and travel under proper protection, and surrounded by a musical atmosphere, it will be necessary for you to apply at once, as the party is 


limited to forty pupils, half of which have already been secured without solicitation. 


ness manager, 112 Carnegie Hall, New York. 


For full particulars and information regarding the above trip, apply to J. J. Tryon, busi 
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BROOKLYN. ‘delightful. Altogether, the quality of the music and its THE MASTER SCHOOL OF VOCAL MUSIC. 


performance merited the sincerest commendation, and that 


a wiiesmeniaiahes 
received from a asses of tenet Db uy nam 
Baooxiyy, Fel . . ‘ 
; , - * : But two concerts are announced for xt nth— Marcl ‘ x | 
Ihe New York Symphony Orchestra will pay its second on : M c v 
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George F. Granberry, was entertained on Thursday after : ; £ 
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noon, February 15, by Mrs. S. P. Hopkins, at her home se Sta 
—~ — 
on Clinton avenue. Hazel Hopkins opened the program My \ C. Sheldon’s Gret recital = ‘ 
; : . Irs eldon’s first recital since he eturn fron 
with a selection which she had memorized within a week “—F ; 1% vam March a. Wi a 2 7 \ Mr 
tudy abroad will be given March ule 3 aris Mr 
She played in any key requested by the audience. Priscilla ’ , , ' " i prog 
H 4 — ; 4 ' , ' ; oe : : Sheldon studied with Jacques Bouhy and Charles W. Clark 
" ] } ‘ he , " -@ 7 ” 
an six years Old, showed ability in t riormance ol ' 
Git. : a i ath . ten ae ind in Berlin with Lamperti, and Frau Niessen-Stone 
three selections, two of which she transposed into several SE 
— — 
} S 1° ogTram consisted o sel ons b Schubert 
key lhe program ¢ msi ted of ect n I y § chut ert, Wednesday evening of last week the Musicians’ Mut 
Guiliani, Spindler, Beethoven and Tschaikowsky Those 4 tines an thate. anneal mcert and entertains 
Associanio gave the a ual com and et t 
taking part in addition to tl abov mentioned were +) , eP 
rhs c ce Shiai Mend Sinamay? a at the Marquam. The soloists were: Mrs. Walter Reed 
ldrec shoy orothy Hand, Florence Bishop larion , . 7 ' 
ildred Bishop, . . contralto; Mrs. Rose Bloch Bauer, soprano; Francis R 
Root Tras | | ’ | t | 
Barlow, Frances MacDonald, Donald MacDo Coles ter, the blind pianist, and Walderman Lind, violit 
Hegeman and Kenneth Campbell -—s «es 
Qt ee = & 
The ume evening Profs r Bover's recital drew a ree 
€ t 1 ilk ly if 1 3 rrow ings n (han t ‘ . ‘ ' , ! 
Kat irin Hill ; I ‘ Ba ‘ Living t man . sence to the Taylor Street Church. Both in solo and 
and William C. Carl will assist the Brooklyn Choral Umion age as call al eteute a res . ! 
' , H é semble the work of the students showed most careful tra a 
at the presentation of ( ridg ayior s lawath: " , ' 
, pres i 27 , ; . r Batt — ing The event of the evening was the singing by the chor 
t ; 1 le 1esd nigh fath Glass: 1 , ' 
ne paptist empl t ay ng t ith as in the latest composition by Rev. Father Dominic, of the 
the musical director eS — lepartment of Mt. Angel Academy, entitled “Beau 
Music Gepartine oT i ngei caaen | ie Ci 
Pupils of the Berta Grosse Thomason School for | , . , ae 
Me _ *s ‘ Berta 7 : ; ; : 4 tiful Willamette Despite the fact that was g wit , ” 
held their third musical meeting Saturday morning of la a , ' : ae SD ine te ¢ 
: - . : e orchestral a par et b ‘ } “ 
week. Charles Bassett, tenor, assisted the young per . ae ie 5 
: : ie pos nm wa ally receive p ‘ 
formers. Limited space will compel the writer to hold the loubted high 1 it At the ncinsion of ti 
program over for next Wednesday atteae Tnents = sme tn the , o ok “vail 
us atnecr onl i ( S I ' sucicns Mia a icw 
Ze & : : - 
, , , remarks concerning the « p ion. j comp ' 
Harold Sauer, the solotst, at the concert of the Be stor P f Boy ‘ ; eet Manuscript Society s Next Concert. 
rote r 4 eT erpreta ! 
Symphony Orchestra, in Bri yn, Friday night, repeated ~ , ¢ for the next ert of Seas vie 
? > . 
his fine performance of the Schumann concerto, heard at Anna Fleidner’s pup recital on Friday ning of Soc ~ \ } Nation 
nna eidn $ pupils cita i 
th Manhattan concert th vening before. It was , , : Arts ( ( 
‘ la : ' - : a re tie ‘ = ‘ ‘ , week was another enjoy ible affair . ' 
splendid. The orchestral numbers played in Brooklyn, by “2 ws 
ston musicians, included the “Freischiitz,” overture, Balen Budiey Wile Connell and ¢ , 17 Go | } 
elyn a Conn , core re 
rt's finished Symphony,” ar he Tschaikowsky , ' Sinding | r, Nor 
ert Unfinished ¥ ,” and the Tschaikowsk = tole rocks lew eventas Pi. ensk of shees ding y Norway 





Francesca da Rimini” fantasie. All of these works be 





showed talent elligence 


' t : las ) $1C OV ‘Te i< ‘ ong 
ng the class of musi er which there its no ger Gt Se 


n dient ] ' ( ’ ) . ’ ‘ 
iny dispute. William Gericke conducted The music provided for the two evenings devoted to the 








= opening of the new Elks’ Temple brought out Portland 
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MUSIC IN WESTERN NEW YORK. 


Jamestown, N. Y., February 15, 1906 

A Mozart memorial was given on the 150th anniversary 
of the composer’s birth, Saturday, January 27, at the Earl 
H. Hill Piano School. In arranging his program Mr. Hill 
also showed his appreciation of the good work accom- 
plished by the women of the Mozart Club. Readers may 
recall previous comments in Tae Musicat Courter of 
Mr. Hill’s Piano Orchestra. By an ingenious arrange- 
ment of mirrors each player can see the conductor’s baton. 
Mr. Hill is full of enthusiasm, and he possesses other 
qualifications necessary in a leader. The Saturday night 
concert was suc «ssful in every way, and in response to 
universal demand the program was repeated Monday night 
of last week. The works played and the names of the 
players foliow: 

Symphony, in E flat 

Beethoven Piano Orchestra. 
Overture, Don Juan. 

Mendelssohn Piano Quartet. 
Overture, Magic Flute. 

Mendelssohn Piano Quartet. 
Symphony, in G minor. 

Liszt Piano Orchestra. 
Concetto, in D minor. 
Cadenza, by Beethoven. 
Ethel Carpenter. 

Orchestral Parts on Second Piano by Mrs. Earl H. Hill. 
Symphony, in C, Jupiter. 

Beethoven Piano Orchestra. 

Beethoven Piano Orchestra—Mrs. Earl H. Hill, Bessie 
Reed, Ethel Carpenter, May Sellstrom, Charlotte Lenhart, 
Inez Moore, Florence Johnston, Frank Scott, Mrs. H. A. 
Eastman, Mabel Heath, Bessie Herrick, Mabel Curtice. 

Liszt Piano Orchestra—Bessie Reed, Gertrude Clement, 
Mrs. J. W. Graff, Maude Johnson, Christine Fuermann, 
Floss Duffee, Frank Scott, Georgia Sill, Mrs. Charles W. 
Herrick, Alice Miller, Olive Lanson, Ethel Dutton. 

Mendelssohn Piano Quartet—Gertrude Nutter, Maud 
tutterfield, Bernice Carlson and Elton Hale 


CE ee 


lhe music lovers present at the first concert included 
a delegation from Warren, Pa. In the party were Mrs. 
William Lindsay, president of the Philomel Club, of War- 
ren; Mrs. Edward Lindsay, Leroy Campbell and Miss 
Chase, music teachers; and William B. White, director of 
the Warren Philharmonic Society. 

Ethel Carpenter, the soloist of the concert, played in 
excellent style the concerto in D minor. Mrs. Hill’s play- 
ing of the orchestral part on a second piano was sympa- 
thetic and inspiring 

Students come from many States to attend the classes 
at the Hill Piano School. The summer term is very pop- 
ular. Jamestown is an attractive place. It has artistic 
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atmosphere, and the quiet there is conducive to study. Mr. 


Hill employs four assistant teachers. 
FE 


R. O. Stops, the accomplished organist of St. Luke's 
Church, was notified recently of his election as associate 
member to the Royal Academy of Music of England. Mr. 
Stops is giving a series of organ recitals, to the delight of 
music lovers of Jamestown and vicinity. At the fifth con- 
cert, February 4, Mr. Stops had the assistance of the choir 
of St. Luke’s and two soloists. The program follows: 


ee Se, a Sn ca cdcbiee cree egenacnceseeéan Mozart 
OEE co bveccnéetedsudedtasbssducdeorercerevedestigs Zitterbart 
GOONS cigecccvevcccceccesccceceeeocccsssesscevesscore Thomas 
DOORN bdo cawincccccddnccndenedridicocevccsccestontse Godard 
Anthem, Saviour, When Night Envolves the Skies......... Shelley 
Mr. Fisher and Choir. 
GremG Chase, Bh Be vcsccccteescccsccccccsscccccccevcs Guilmant 
To the Evening Star, Tannhéuser...............0eeeeee0. Wagner 
Benediction Nuptialce ......cccccccccsccssccccssecesesecs Hollins 
Beapals TMOMED ccc ccccwvccdccccseccccccveceoceccees Guilmant 
eae Fats” TENS - coccecentavedccdoceccconectecieaceongnee 


Dr. H. A. Smith. 
Virctnia Keene. 





Graves of Wagner's Mother and Sister. 


The accompanying picture, made especially for the Leip- 
sic Musikalisches Wochenblatt, shows the graves in the 











Grave or Ricwarp WaGNeR’s MorHer AND SISTER 


NEAR LEIPsIc. 


old Johannis Cemetery, Leipsic, of Wagner's mother, Jo- 
hanna Wagner-Geyer, and the great composer's sister, Ro- 
salie Marbach-Wagner. Might not a monument of some 
kind be put in place to mark the memory of the mother 
of Richard Wagner? 
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CLIPPINGS FROM CLIPPINGER. 


The following passages are quoted at random from |) 
\. Clippinger’s lively and instructive little pamphlet, called 
“Studio Notes; Some Vocal Theology.” This work is pub 
lished by the Fillmore Music House, of Cincinnati and 
New York 

“If I say to my pupil: ‘Make your vocal chords vibrate 
435 times per second,’ he will be unable to do it. No one 
but the Infinite could do it. But if I strike the pitch A and 
ask him to sing it, he will find no difficulty in doing it, 
and the vocal chords will vibrate at exactly that rate 

We should remember that to the victor belongs the 
spoils. This includes spoiled voices as well as other forms 
of junk. 

When I read of a “great discovery,’ 
is a vocal organ, that startling results have been obtained 


that the pancreas 


by vocalizing with the false vocal chords, that it is not 
true that the false vocal chords are not involved in true 
vocalization, that this is the basis of the pure old Italian 
method, then, though thirsty unto death, I exclaim: Here, 
you, pass the salt. 

I believe the endless harping about the traditions of 
singing, especially oratorio, would, if followed, be a bar 
to progress. The thought of the world changes no less 
than the dress, methods of travel, &c. If we follow the 
style of two centuries ago in singing, regardless of whether 
it is in accord with the best thought of today, then let us 
return to swords, hoop skirts and stage coaches. One is 
as sensible as the other. 

When I hear of a method of singing which eliminates 
time, gray tissue, individual effort and moral responsibility, 
which guarantees success regardless of age, color, mental 
acumen, or a brief in eternal punishment, I crave chloride 
of sodium. 

We should remember that Herbert Spencer says the 
origin of art is play. The pupil may have read this som« 
where, and all the time bas been assiduously developing 
his artistic instinct after this manner 

I believe it is wisdom not to pass judgment too hastily 
on the works of a new composer. Many have lived to 
be ashamed of what they said about Schubert, Wagner and 
Brahms. 

The number of students of singing is larger than ever 
before, and will continue to increase. They should be 
taught that there are other things involved in singing 
beside physical culture. To hold that one can be a great 
singer by becoming an adept in muscular contortions while 
his finer sensibilities atrophy, is no indication of genius 

It is entirely a question of how it sounds, and the tone 
he produces may be taken as somewhat of an indication 
of his concept of musical tone. If it is bad, the first thing 
is to give him a better ideal.” 
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I prefer to believe ali that is told me. It saves time “MINNEAPOLIS. ) al pies 

and trouble, and leaves one in a peaceful state of mind it make up his pres¢ ‘ re] \ Mr 
. a Minwearous, Mu bet ‘ . : . 

We should remember that an appearance at a swe Ednah F. Hall will appear in song recital February 16 ‘'8 but acquired them by his own efforts ex 
society function has an immense unknown value. We a¢ the Johnson School Auditorium. Miss Hall has at My |} ind tool j t of M Virg , 
should lie awake at least one night congratulating our- ranged an elaborate program, which will cover the differ- School on account of hea as th 
selves that we are found worthy, and offer to pay some ent forms and varieties of music. Miss Hall will have th n the technic « boy very ner 
thing rather than lose the engagement assistance of Gertrude Sans Souci, pianist, and Frar nstitution at t ’ ng 

It was a favorite saying of Mr. Plutarch that “Perse- Zedeler. violinist If my son giv ¢ t d then, the object « 
verance is more prevailing than violence”; but the Ameri eS we mily be the acquirement of cessary 1 which 
can student has read somewhere that “The kingdom of The Philharmonic Club and the Symphony Or indispensable to artistic ex Ar n ac t of the 
heaven suffereth violence, and the violent take it by force chestra presented Dubois’ “Paradise Lost” at the Audito high expenses conne é ere car be a 
So he is inclined to storm the citadels of art and have iym last evening. The soloists of the evening were Anna &eat financial profit Ciara Bar 
done with it. He chafes at delay, and wants to reap all Bussert, Emilio de Gogorza and John Miller N " Eig ghth S 
the rewards of the finished artist without going through et ee 
the process of development necessary Arnold Dolmetsch will appear in recital at the Ply THE OPERA REPERTORY. 

I believe in the present. It alone has possi r hurch this Wednesday evening, February 14. Mr. D “Traviata,” February 12. 
past is dead, and the future is yet unborn metsch will be assisted by Mrs. Dolmets und K 

Music is a problem, the solution of which is infinite. Salmon etta 
It is a form of thinking entirely distinct from every other Gt we 
It is a medium for the transfer of feeling, hence a las Anna DeWitt Cook has been engaged rganist at the a 

< . I 
guage. If one would express himself in this language, he Second Church of Christ. Scientist 
must learn to think in it. It has a grammar, a rhetori et ee 
and a logic which require a vast deal of time to master William Herbert Dale has been engaged at the Trinity ‘ 
Its substance is mental. Its boundaries are yet to be dis- Baptist Church ‘ 
covered. Its source is in the Infinite Mind, of which mat ft et 

% . “Lucia,” February 14. 

is a growing expression The chorus of the Calvary Baptist Cl ! inder the 

I believe the people who are crying about the lost art direction of Mrs. Harry W. Tones. w give G I's . 
of singing should study awhile with a good teacher. They Redemption” some time in April \ 
would see their mistake. at eet \ 

— . Kubelik, the violinist, appeared in recital recently at * 
Plymouth Church before a large and enthusiastic audience . 
RUBINSTEIN CLUB CONCERT. His playing was superb. Agnes Gardner Eyre, the pianist « 
a . : oe of the ng, appeare > wees the ae 
William R. Chapman conducted the February concert of t the event appeared in two num > Ww “The G 5 
calles K am s obliged to spond ith ar ~ 
the Rubinstein Club, at the Waldorf-Astoria, Thursday alled twice l wa a to respond w = e Gypsy Baron,” February 15. 
St me 
evening of last week. The singers and their guests were a 
: ‘ ; ~ h hursd fusicale presented a delight! — " 
greeted by the usual brilliant lience in the grand bal ’ The Thursday Musicale presented a delightt prog 
" t nembers mong then ' two ho h t 
room Thaddeus Rich, a young and gifted violinist, and y the member Among : Wers Swe wa rad \ 
Salvatore Nunziato, baritone ted following pro returned f » Eur _— tudy, Agnes Lewis, wl ane A 
gram a group of Scotch ballads, and Katherine Giltina: i (0 
dowsky pupil The program follows ‘ ‘ 
The Silve I bie 7 Ore t ‘ ' : 
Rut ‘ 1 DeW Cook, Marg h 
Nobedy K 1G. Le ’ uy HH We “ 
I Know a Love Garde Y’Hardelot , _ , 
Happy Song Reig 
Marguerite ( Mersaret ¢ “Lohengrin,” February 17. 
Accompanied by Wilma Ar ; 
‘ } 
Romance, in E flat major (Arr. 1 H. Spielte Rul 
I , 
Comin’ Thr he Rye Arr. t Fr. W. R 0 M« y } ; HW 
Rut ( \ ‘ 
Faust Vantaisic W ieniawski Adagi , 
Tha k aerial 
Hymn of Faith (Arr. by H. Spielt Kremser Re ( 
Incidental Solo by I abe Boy H ' 
a ‘ 
Rut steim { t Songs 
O, Promise Divine, King of La Massenet ial ein, ; *Martha,"’ February !7 (Matinee 
Salvatore Nur : lL eook Be M I 
Visions » Re Re k 
Rubinstein ¢ t : 
Incide 1 S s, Misses Gil < ' . ] k 
| Sound of Bells ] ne Cx Ge 
Roses r BR Noe one ‘ 
Rut ‘ c Flederma Para 
Adieu Hut K 
Hungarian Dance ra loa 4 D the i " 
Mazurka Zarzyck M , “ Tannhaeuser,” February 17. 
Thaddeus R \ ' R , ' 
Nocturne, The White Rose Lover ( rles ( ~ } T Mi ‘ r ‘ 
A Little Dutch I aby Patty $ 
{ H _ ‘ 
The M (Arr. by H. ¢ igh-Leight Je 
atnstaien Chul A Letter From Mrs. Barth 
In arranging the program, Mr. Chapman followed the New Yous 
ins of previous concerts. For an evening that is social, To the Editor of The Musical Courier 
as well as musical, it would not be wise to present music The letter of Mrs. A. M. Virgil ¢ w M Berg 
either too classical or too difficult And, after all, our published in Tae Musicat Courter of February 
strenuous New Yorkers do require melodies to soothe taims several inaccuracies which need to be rrected 
them. The club sang well, and was compelled to repeat My son Hans was indeed, since the er of 18% Mel ‘ Feb 
a ” a ” ‘ ae ' , ; “ Meisters r," ° 
Roses” and “A Little Dutch Lullaby The members of a pupil of the I School, but it was only in October ersinge ebruary 17 
the club who sang incidental solos disclosed fresh and 1900, at her repeated and earnest request, that he went t , : 
pleasing voices live in her house. She wished to have him at hand lay " : 
Thaddeus Rich won a complete triumph by his beautiful so that he could play for visitors 1 ; 
and soulful playing, and he, too, was obliged to add en- My son took lessons for over a year from Mr. Young Neck 
cores to his regular numbers. Mr. Nunziato, the baritone, and for a year and a half from Miss Parker, both teachers ' 
made a favorable impression. Besides an aria from Mas f the school, and only during the remaining time did h« 
. > = , on . . , 
sent’s “King of Lahore,” he sang “Rosa,” by Tosti, and the receive personal instructions, but very irregularly, from, 
prologue from “Pagliacci.” Mrs. Virgil i 
™ : 2E PER’ 
2d Cross-Continent TENTH SEASON SAVAGE ieos-e REPERTORY 
AO EN¢ N 
Tour LOHENGRI} 
RIGOLETTO 
Largest and best Eng- DIE WALKURE 
: vel First American Prod: 
Vv Compan tu 
ne — y in tion in English 
the wor _ 
150-ENSEMBLE FORCES-150 #& 50-ORCHESTRA-—5O 
- : 
Theatres crowded Each Opera sung by superb corps of artists, and unrivaiied chorus of conservatory -trained voices. Specia! ‘ i 
everywhere. producti and costumes historically accurate. TANNHAEUSER, 
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“Martha,” February 9. 


The MGlobe 


The substance of this op- 
era is cheap, threadbare and 


discredited. 


The «tiie Sun. 


Caruso was not quite at 
his best in Flotow’s music 


cc 
The eifitie Sun. 
Mr. Rossi's leaden heavi 
ness in the role of Tristan 
worked injury to some of 
the lighter scenes 


The New York Times. 

In “The Last Rose of 
Summer” Sembrich’s voice 
was somewhat unsteady, 
and she was slightly below 


the pitch 


The New York Times. 

Vigna conducted with a 
rather heavy hand, bringing 
the orchestral accompani 
ment often too much into 


the foreground 


THE NEW YORK HERALD 
Walker was not a wholly 
atisfying Nancy 


The PGlobe 


Mr. Caruso is perfectly 
at home in a part like Lio 
nel, and the exaggerated 
sentiment of his singing ts 
here less offensive to the 
discreet than in better 


music 


The Evening Post. 
Much of it is the kind 
that wears * * * a tune- 


ful masterpiece. 


The PGlobe 


Caruso is perfectly at 
home in a part like Lionel 


Che BUiorid, 


Sir Tristan had the usual 


ri 
ad 


qualities of humor 


The PGlobe 


One heard Madame Sem- 
brich singing in a style so 
large, so flawless and so dis 
tinguished that no music too 
good for it could be written 


Kewlork scenes. ribune 

Vign a conducted with 
more delicacy and _ care, 
more consideration for his 
singers and jess thought of 


himself than usual. 


The New York Press 
Walker's impersonation 
was admirable in every way 


The New York Preas 

The great Italian tenor 
almost disgraced himself by 
mawkish sentimentality, ex- 
cessive mannerism and gross 
emotional exaggerations 
There were times when he 
literally’ whined his music, 
and his singing was pep 
pered with tearful sighs and 
clucking sobs 


Philharmonic Concert, February 9. 


Kew ork scadias Qiu 

Richard Strauss’ “Till 
Eulenspiegel’s Merry 
Pranks” we are tempted, 
after all is said and done, te 
set down as its composers 
most happily conceived, best 
knit and most enjoyable 


work 


Vework cacti ribune 

The vocal intermezzi were 
made netable by the sing 
er's superb voice and her 
exquisitely poetical reading 
of the first of the Strauss 
songs From a_ musical 
point of view, indeed, air 


and song were all admira- 
ble 


The Fvening Post. 

Why always play Berlioz 
and Strauss, who have so 
little melody, so little of 
what moves our 
Che “Till Eulenspiegel” has 


feelings 


two oases—one a sort of 
paraphrase of “Ich hatt’ 
einen Kameraden,” the 
other a few bars of polka 
measure. The rest consists 
chiefly of pranks in orches- 
tration, 
and funny, but have no 
more artistic value than 
Offenbach’s tricks. 


which are quaint 


The Fvening Post. 

Madame Kirkby Lunn 
will probably be in better 
voice tonight than she was 
yesterday. She sang four 
unmelodious songs by Hugo 
Wolf and Richard Strauss, 
which fell flat. 


The adie Sun. 
The Berlioz overture was 
played respectably. 


Vework cae Oribune 

“Till Eulenspiegel’s Merry 
Pranks” both 
conductor and band in an 
admirable light. Here what 
may be called the physical 
defects of the orchestra 
were reduced to a mini 


presented 


mum 


The aiff Sun. 
Dr. Kunwald played the 
accompaniments quite well 


The aifie Sun. 


No one need come 3,000 
miles to do anything which 
Kunwald did yesterday. 


The MGlobe 


Kunwald did not lead 
“Till Eulenspiegel” with all 
possible humor. 


Kew ork sce Uridine 

The orchestra had never 
sounded more brilliant than 
in the overture by Berlioz 
* * * It was a virtuoso 
performance. 


The aif Sun. 

In the Strauss composi- 
tion Kunwald was ham 
pered by the incapacity of 
Whenever any 
requiring a 


his forces. 
composition 
large distribution of voices 
comes before the Philhar 
monic Society the pitiful 
weakness -of the organiza 
tion in solo virtuosity is 


disclosed 


Vewark scaaese, Gribune 


Kirkby Lunn sang to in 
spiring accompaniments 


played by Kunwald 


The New York Press 
Kunwald loomed up as a 
great orchestral general 


VeAlork scx. ibe 

Kunwald’s appreciation of 
the humor of the piece was 
convincingly brought to 
light 


**Faust,” February 10. 


THE NEW YORK HERALD 
It was on indifferent per 
formance of “Faust.” 


The PGlobe 


Jomelli was acceptable 
vocally. 


The PGlobe 
A creditable performanc« 
of “Faust” was given 


tA HERALD 
Jomelli’s Marguerite did 
not prove a satisfactory in 
terpretation. 


New York Symphony Concert, February ll. 


The New York Press 

Weingartner’s reading of 
the Brahms second sym- 
phony left much to be de- 
sired. 


he whole spirit of the 
composer (Brahms) was 
everywhere prevailing. 


New Times. 
wtaen ees 
At all events, Suk does not 
seek to belie his relation- 
ship to Dvorak, nor his own 
They ap- 
> 


* * 


Slavonic blood. 
pear in this scherzo. 


The aiftie Sun. 

The Suk scherzo proved 
interesting as an example 
of ultra-modern orchestra- 


wa. F * Ss 


The performance was one 
of singular vitality, elo 


quence and charm. 


The New York Press 

The performance inade- 
quately reflected the mood, 
spirit and essential charac- 
ter of Brahms’ work. 


The PGlabe 
There are suggestions of 


Carmen” and reminiscences 
of “Tristan.” 


“ 


The Evening Post. 

Beauties and curiosities 
of orchestration 4 la Berlioz 
play perhaps too prominent 
a part in it. 





*“Lacia,” February 14. 


The New York Press 
Caruso and Sembrich 


were at their best 


The Evening Telegram 


Neither Sembrich nor 
Caruso was in the best 


voice. 


Eames Recital, February 15. 


The Evening Sun. 

“My Heart Ever Faith- 
ful” hardly 
praise with the true joyful 
ness of Bach 


sang its own 


The Fvening Post 
In Dvorak’s “Als die Alte 
Mutter” the 


Eames’ voice, taste and style 


charm of 
was irresistible 


The New York Press 
Her singing was of a sort 
to pain even her out and 


out admirers 


The New York Preas 
Her interpretations gen 
erally were shallow 


The BGlobe 


Henschel’s “Spring” she 
sang with too much ap 


parent effort 


YewBork scauanse. dribune 


Che program could scarce 
ly be called ingeniously de 


signed 


The Fvening Post. 

That Bach, too, benefits 
by the bel canto style was 
shown by Eames’ singing of 
“My Heart Ever Faithful.” 
The audience would have 


been glad to hear it twice 


The Evening Sun. 
Als die Alte Mutter’ 
was marred by a hardness 


ot utterance 


THE NEW YORK HERALD 

The best features of het 
operatic gifts were enlisted 
in the interpretation of the 
songs, with results that de 


lighted her listeners 


The 3 Globe 


rhe intelligence and ear- 
nestness of her perform 
ance were always admira 


ble 


The Foening Post. 


She Sang it superbly 


Ehe New York Times. 
Madan 


that showed wide 


Eames made a 
program 
acquaintance with the liter 
ature of the song, a pro 
gram on the whole well ar 


ranged and well balanced 


“The Gypsy Baron,” February 15. 


‘Now Woriepemerican 


Alten was a Sofft too so- 
phisticated. 


New ork age Smencan 
Rappold felt 
spangled veil in the way of 


her silver 


her mouth. 


Franko’s accompaniments 
were ragged and distress- 
ing 
Sve Ay Moria. 

Dippel is vocally sad as 
Barinkay. 


THE EVENING MAIL 
She was an agrecable 
Soff 


THE EVENING MAIL 
Rappold sang well as 


Arsena 


THE EVENING MAIL 
Nahan Franko conducted 


well 


The aiiftie Sun. 


Dippel was commendabk 


as Barinkay 


Boston Symphony Concert, February 15. 


The aie Sun. 

The style of the Mahler 
symphony is a sort of com 
pound of Bruckner and 


Strauss 


THE EVENING MAIL 

There is less cacophony 
(Mahler symphony) than 
might have been expected 


THE EVENING MAIL 
The “Siegfried Idyl” is 
recalled by the fourth move 


ment 


The aiftie Sun. 
Cacophony is frequently 
employed 
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The eifie Sun. The New fork Times. MUSIC IN CANADA. ing been expressed in musk . 7 


Harold Bauer took th Harold Bauer playe 






































| first movement of the Schu * * * without an effort Before long there may be an important vacancy for one Hungarian Dances,” an adagio by R 
. 7 r _ ; of. . ‘ » & . t ben mm t ! ft \ 
mann concerto too slow! to turn the first and last Competent organist and choi ai ci a unce . Be 
so that it was deficient in movements into brilliant “at owing ° 1s creasing dut as director of the Met eas . _ 
} r i ‘ t t \ 
elasticity aisplay pieces deissohn Cho A. S. Vogt wi esig pos wh * . . 
he has filled admirably or ma ye t the Jarvis tr =~ © meuit ‘ Ss to expression ey uy ! 
S Street Baptist urc} Toronto $s was t tavorabl tr t But ’ ' 
I i t I 
The New York Times. The ais Sun. ee Bree ns a timelia * . 
That is deenly felt and t 1s quite impossible to : 
Mig + } . hat this kind ‘ i\n account of the Toronto Mendelssohn « r’s fest agai 
tremendously sincere mus eheve that this kind « — 
, = musk whi as not yet « ed, W I 
(Mahler's symp! ony ) . music is the spontaneou fue M , . 
continually borne in upon product of the fancy tr . wAL VOURIEE em — NEW ORLEANS. 
== : onde like the rea ; es . 
the listener sounds ike the resuit < s 
, . the English Grand Opera Company is singing Va ( \ 
cold, heartless and some 2 
2s uuver this week, beginning on February 15 ni \ 
what unkind calculation : : —e ~~ adie : “oe , , v , 
hauser und “Faust ire announ lor Saturday, t A t t 
The New York Times. THE EVENING MAIL 17th @ & 
: , rhe ¢ , ~~" + 
The funeral mare rhe rong march is so CG » 
( Mahler is highly effect o y futile Dr. Albert Ham and other offices f the Nat tertainer, w t New H 
ve Chorus are being congratulated uy success of t A ‘ “ 
ir New York Preas recent brilliant concert, which wil spur them on to other irgest aud \ng " 
THE NEW YORK HERALD pede. commendable efforts. In conducting n other branches ‘ 
The Mahler symphony It may be said without , : : . : 
f : . ' . ce ot the art, Dr. Ham ispiays genuine a tyandtrue musi \ 
proved scarcely as weighty esitation that the fifth is , 
. , cianship P , er aia 
1 composition as the Vi decidedly superior to th oe a : ‘ 
. f th pas » ers 
enna writer's previ yr four , 
; I Phe Woman's Morning Music Clu { Ottawa, presented ecial prog | { f 
e tourth 
in exceptionally interesting prog yesterday M irs. H Hov ( 
Grant, of Kingston, the guest of Mrs. Lyons Bi f ( ' f 
~ rt , re t n gwar, ac any . 
~ ~ . e . : ‘Sritung . 
g@lir New York Preas New -Yorker Staats 2 compat red some t her wh song the vocalist ! rf eS x 
It seems Mahler is not hose who compare Mah from Mont At t | 
er with Straues do Mahler 2 e : , 
econd to Strauss in his fT Wa oueees © fahle eS & the { - 
un ill se . e should 
mmand of the instru odie she H Arthur Ingham, the ch and rt ganist, w M 
ot be mentioned or th " 
mental palette : give a recital tomorrow afternoon at t letropolita . . 
< da i »trauss , ' 
lay with Strau Chuare ro ‘ 
Such comparisons only mak St - : . 
Strau see! the greater ‘ 
_ em the great A number of musical people have form a philharmor 
= " : ° . . 2 . , 
The New York Preas She New York imes. society at Brockville, Ont. The conductor will be C. \ Cf! we 
Mahler has succeeded ré Chis symphony has Chamberlain, orgamist of Wall Street Met t Chur e ( ' . 
, - epatios f } : eS ae ‘ 
markably well in compo i penne of what it 1s — ws 
ing absolute music—mu ind the lack of a “prograt rt | Wome Musical ( prog h 
that asks for no progra evitably felt as a bar Februa \ ‘ f ella f Ye ry I 
n painting a te pict nderstanding. For He $ ¢ t ge y M I We the ) 
whic while gorgt y of M r p y had som compos¢ g i t ) k, Hug Wolf Saint | 
fective \ 1 tint re n i mind oacns >» I ‘ it iN » Pip 
clear ' t W mply d not know Frank S. VW \ ‘ | 
t needs 1 title t xpla t ie lt g at; tor it Ss & M ! 
! rie to ! i t p Vince ) ‘ i a 
‘ are t telligibl sma advertisement in Tue New York M ( RIER ( I 
. e treat for a few mont As a direct result, a little | g I i 
t and the development journeye ‘ s the ‘ t tudy at t Lana 
ble to account f educationa titut " Some St & 
‘ elves purely as such oung people naturally remaimed, not for ‘ ur 
— . nd ior sever | sur t ot thet tuition ‘ | | , 
Tee Mew dlerk Mees The MGlobe La Juive,” “La Fay | ' 
Che Xew ork reas emmy Meseruces formida In the words of the wife of the princi 
Mahler’s themes savor oc The symphony remind ho told the writer about these developments a result mat a 
mA Brahm ne of Strauss and D'Ind , : ; . , Mins . 
casionally of jrahn .1 ist week hat means a great dea { money Wer ae 
" ‘ ? many Ww vs “ ‘ 
Berlioz and even Verdi " tand by Tue Musicat Courter May Ham ‘ 
’ melodies at time ur DV 
, — : & 
y reminiscent of Wag _— 
ner H{ \ ‘ 
: Marie Hall in Washington. : 
a , } ‘ New {) t ‘ 
~ - S ’ | ’ 
The New York Preas & he S.Globe Wasntneren, D. ¢ aa 
The underlying poet One feels in the must Few artists this season have had the spontar ae Gt ae 
idea of Mahler's symphony the grief that at first is rev- enthusiastic applause which Marie Hall elicited at ot 
s not difficult to discert erent and overwhelmed cert sterd Se _e 
> 
mind—new interests, new f grief at nd relieved and delighted ent! Phe Schubert Ave Maria : be the { 
aspirations and longings completed the conquest. Seldom has such depth of feel Harry B. Lor 
¢ 
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WASHINGTON. 


Wasuincton, D. C., February 12, 

The number of Washington citizens employed in the de- 
partments of the Government is 25,431. These are all occu- 
pied up to 4:30 every day. An equal number are here who 
come to Washington expressly to attend teas and recep- 
tions at that same hour. The balance of citizenship is 
busy in shops selling the tea cakes and clothing to these 
latter. This and succeeding hours are the most valuable 
to all music teachers. Colored ladies not in service and 
a few transients are then about the chief burden of pos- 
sible attendance upon musical performances which take 
place at that hour. All musical performance must take 
place at that hour, because the theatres are the only places 
in which such performance may be field. There is no 
The theatres are open and busy with their 
own entertainment in the evenings. Therefore music takes 
place here when nobody can go to hear it. Yet people 
wonder why musical enterprise cannot be upheld in Wash- 
ington, the capital of the great United States. There is 
talk of an auditorium. But then, musicians will pay no 
attention te the edifice until it is completed, and it may be 
found that, as in the case of the average church, the organ 
has been forgotten. 

eS & 

The musical event of this week, in all that goes to make 
an enjoyable, and valuable hearing, was the 
piano recital given by S. M. Fabian. In the first piece he 
played piano literature, in the next he played on the piano 
The brilliant Chopin polonaise, op. 53, that 
loveliest of cradie songs; the descriptive “Danse Macabre” 
(Liszt—Saint-Saéns); Liszt’s electrified Mendelssohn 
“Wedding March”; solfeggietto, by Bach, and Rheinberger 
fugue; the impish “Gnomenride,” Nicholas Rubinstein’s 
loved so well by Anton; Mendelssohn's scherzo, 
played friend’s children as flowers; the Chopin 
weolian harp etude, gave opportunity for a wide scope of 
resource, Not once did the pianist disappoint his audi- 
largest in the hall this by the way. 
Applause and attention showed success for the performer 
better than any words can do. Americans pay big money 
to hear foreigners play with half the resource offered by 
That his countrymen 
of the best 





1906. 


other place 


place 


instructive 


as a piano. 


waltz 


with his 


ence—the season, 


this prophet in his own country. 


expressed so forcibly their appreciation is one 


signs of the times. 


=e = 


Bauer, tomorrow afternoon, with the Boston 
Orchestra, will show how he sees “the” Schu- 
Mr. Bauer has become a specialist, if so 


Harold 
Symphony 


mann concerto 


Mes. CraceDyer Knight 


CHURCH-§OPRANQ—conceRT 


ORATORIO-—ARIA—BALLAD 


Returned from Europe. Studio 
Work Resumed October 1. 


1347 Roanoke Street, N. W. 
WASHINGTON, D. C. 
Miss KATHARINE ELDRED, 


Meth: Mattie ue York. 
of meliet aves, s. NW. 
Weshingtes, dD. Cc 


Mrs. M. Landon Reed 
EXPRESSION 


Develcoament of the Personality through 
best use of Body and Voice 


1604 K Street, N. W., Washington, D. C. 

















may be said, in Schumann oe: " Moszkowski said of 

him, when he commenced to do this: “Bauer will now 

show the real breadth and depth of his powers.” His con- 

ception will be noted with bated breath by students of this 

composer. The “Egmont” overture and Tschaikowsky’s 

fantaisie, “Francesca da Rimini,” will be on the program. 
€ 

Marie Hall, violinist, to be heard for the first time in 
Washington, will follow on Thursday afternoon with Paga- 
nini’s concerto in D, the Wilhelmj-Schubert “Ave Maria,” 
Hungarian dances and a “Faust” fantaisie, by Wieniawski. 

eS & 

Henri Marteau will doubtless paint other violin color 
on the 21st, with Gerardy in ’cello, both arranged for here 
by Mary A. Cryder. 

 & 

For the opera the house is already almost sold out even 
in season tickets. For, the Caruso-Sembrich “Lucia” there 
will be no possibility now of getting into the theatre all 
who will desire to go. “Haensel and Gretel” is causing 
much stir. Altogether the three day “opera season” is to 
be one of Katie Wilson’s most signal triumphs. 

eS & 

The third coming of Arthur Rubinstein, through the 
initiative of Sydney Lloyd Wrightson, to play before his 
students and the public at one of the regular Carroll Hall 
concerts, is announced. Students of the Washington col- 
lege are to be admitted free, having the choice of seats, the 
public at nominal cost. The pianist will have been heard 
meantime on the 27th with the Philadelphia Orchestra. 

eS & 


The Washington Concert Choir is the suggestive name 
of a new music club organized for study and interpretation 
Mr. Wrightson is director. 

eS = 


is one of 


of vocal music. 


valuable musicians 
He is trained in 


S. Frederick Smith the 
of Washington as organist and pianist. 
the best English school of organ, holds a prominent posi- 
tion here as organist of the Mt. Pleasant Church, and is 
pianist in the College of Music. Mr. Smith is a student of 
the Royal Academy of Music, in London, and was organist 
of the Banbury, Oxfordshire, Christ Church at sixteen 
years of age. He has a chorus choir and gives organ re- 
citals, which are largely attended. His soloists are Miss 
B. S. Goodwin, soprano; Mary E. Pond, alto; Dr. Charles 
L. Bliss, and F. W. Seibold, tenors, and B. Frank Myers, 
basso. Mr. Smith has been most fortunate in securing the 
live interest and co-operation of the entire authority of the 
church in a short space of time. He has had financial 
token of this, and his wishes are quickly responded to. He 
has recegtly had the consul of his organ moved to admit 
the placing of his singers in view as he plays and directs 
their work. Rehearsals are earnest efforts. On Wednes- 
days of last week Mile. Harden-Hickey sang on a program 
in Mr. Smith's choir loft, accompanied by piano, violin and 
’cello, Mrs. Lent, Anton Kaspar and Mr. Lent, who are 
played solos. Optimism is one of the sources of success of 
this organist-pianist. Another is that he is a good musi- 
cian and a genial, helpful man. 

ee 

Anton Kaspar and Ernest Lent will also play on a pro- 
gram to be given by H. H. Freeman, of St. John’s Choir, 
in which Maunder’s “From Olivet to Calvary” and Stain- 
“Crucifixion” will be features. 


cece 


Lotta Mills Hough played before the Friday 
Music Club this week. Her numbers were a movement of 
Schumann’s concerto (Mignon Lamasure at the second 
piano), the first movement of Schubert's sonata in A 
minor, a Griinfeld romanza, and the ever grateful Mosz- 
kowski waltz. The audience, a large and critical one, was 
spontancous and generous with applause for the player, a 
great favorite. Her playing is brilliant and graceful, full 
of temperament and life, sustained by large tone and fine 
technic. A certain dignity of style makes her impressive 
and personal attraction adds to the effect. Her Schumann 
playing was intelligent, the Griinfeld number full of senti- 


er’s 


Morning 


ment, the waltz dichinie and { brilliant Mrs. Hough | has 
made a deep impression in Washington since her return, 
an impression strengthened by previous record. Her happy 
home life should not interfere with much public work 
Her class is none too numerous 

Three choral numbers, conducted by Miss Bell, were of 
fered on this club’s program on ~Friday—Neidlinger’s 
“Rock-a-Bye”; “Eidola,” by Cunningham Woods, 
Brahms’ “Greetings.” Miss Bell holds chorus rehearsals 
previous to club meetings each week. The work is re 


and 


fined and musicianly. 
Se & 


Georgia E. Miller, a live and progressive teacher of 
has originated contest work among her pupils to 


Noting the tendency 


piano, 
bring them up im some salient points. 
to left hand deficiency in players generally, 
prize for perfection in left hand playing of Bach inven- 
tions 1 and 8. Left and right hands were played separately 
and together. Grace B prize. Another 
was offered for perfection in speed, aiding in nerve control 
and concentration. Katherine M. Brooks daughter of Mr 
and Mrs. Hobart Brooks, of Washington, and one of the 
most promising students of the school, won this prize by 
her playing of Chopin prelude, No. 3. Miss Miller finds 
this sort of thing stimulating. (See elsewhere for further 
details of this piano school.) 
eS & 

Olive Demarest, pianist, delighted the audience at Miss 
Miller’s last pupils’ recital by playing the Bach fugue, 
Scharwenka etude, Raff's “Rigaudon,” Poldini’s “Poupée 
Valsante,” and the Chopin berceuse. The player has tem- 
perament and technic, and has a bright future before her. 


she offered a 


Stratton won the 


Irene Dietrich sang several songs, too, on this occasion 
and with her usual éclat. The pupils played Handel, Hel 
ler, Grieg, Schutte, Schumann, Chopin and Mozart com 


positions. 
eS <= 

Johannes Miersch and Adolf Glose played obligato and 
accompaniment with Marguerite Veitch in her song recital 
this week. Such ensemble production should be heard more 
This combination of three attractive artists 
would make a successful tour. Miss Veitch is a soprano ol 
marked individuality, appealing, sympathetic voice 
ler singing of several melodious songs to vary the pro 


frequently 
with 


gram was appreciated. 


Ze 


The above instrumentalists with Ole J. May, the popular 
cuphonium artist; Miss O’Toole, harpist, and others, will 
contribute to a concert for a local object at the Dewey 
Hotel this week. , 
eS = 

The Marine Band will play officially at “the” wedding 
This organization, directed by Lieutenant Santelmiann, 
closed its successful concert season of eight performances 
on Sunday evening. An audience which quite filled the 
theatre showed the popularity of this venture. A request 
program of several favorites was played. Mr. Vanpoucke 
playing Bender’s fourth air varie as solo. Orchestral con- 
certs are being continued at the Navy Yard. 


se = 


Mrs. Routt Johnson, piano professor, has several prom- 
ising students in her school this season preparing for pro- 
fessional career. At a recent pupils’ musicale a prominent 
New York singer associated with the Lankow studio there 
Miss Coffin, of El Paso, Tex. ; 
Miss Berger, New York; 
young man from 
Gladys 


sang, adding much interest. 
Miss Hines, of North Carolina; 
Miss Barclay, of Pennsylvania, 
Vermont are among 
Strong, who has been in the school six years, is frequently 
She is to play in the auditorium at Ocean Grove 
this summer. The little artist was heard in concert this 
week, with the following leading singers: Blanche Muir 
Dalgleich, Mrs. Alfred T. Gage, Mrs. William Keye Miller, 
Fulton B. Karr, William D. McFarland, William H 
Scholz, Fred. Schaeffer and J. Lyle Apple. 
ce & 


Eleanor Howard Waring, cousin of Madame Fidele Koe- 


and a 


her new serious students 


heard. 
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THE MUSICAL COURIER. 








nig, late of Paris, now associated with the Boston New SOME MUSICAL ADVANTAGES IN WASHINGTON. . uld be unju 











t An apprecia “ " . 
England Conservatory, is in Washington, but leaves for ’ . . . , use. Madame Gadski came to Dallas a 
_ ri . gton, Washington College of Music—Sydney Lloyd Wrightson, jut because of an unfortunate meee ghee wae 
a visit to Boston next week. She is an enthusiast in the . . : ; 
" president, director and vocal teacher; Cornelius Riib- Dallas music lovers. If she had anything to a 
vocal work done by M. Koenig in Paris and being carried , . Memes the Gobet « pall Son eainene : 
ng : " ner, dean, and piano teacher. Faculty: Genevra John sence © a yas paid in gene s m ‘ » 
on here by his gifted wife. Jeannette McClanahan, soprano , oT , Madame Gadski could not sing she w 
tps ; stone Bishop, vocal; Clara Drew, vocal; Mrs. Henry : +" 
and friend of the contralto, Alice Mandelick (now Mrs , a ne personality which would be worth much ¢ elf & 
cia 7 Hunt McKee, vocal; Charlemagne Koehler, dramatic ¢,;.4. She overflows » nes al - 
John Flagler), sang at a reception given at the Cairo this . ' — o 
P : art; Wilberfoss G. Owst, harmony; Walter T. Holt, scems to think her beautiful voice was given her to delig 
week. Mrs. Henry Hunt McKee, professor of vocal music : . : 5 aaa ‘ay ; 
ay ; mandolin, banjo and guitar; Samuel M. Fabian, piano «4 As ight when she believe ea . ere 
at the College of Music, gave a reception this week in ger: . , emand for mors © gra re W 
. : “ and Virgil clavier; John Porter Lawrence, piano; S 
honor of the Misses Malin, of Philadelphia. Mrs. Old . e conceit and nnerisms s mmonly « n witl 
Frederick Smith, piano, and Hope Hopkins Burroughs, , i , ; sae ten ‘ 
berg, too, held a reception to greet a musical friend, Miss piano Gee ata, & e Vac ges Ux wae vem 
, la 0. ex site vy ne her . a <« 
Warden. The Bristol School—Special advantages in music; separate but the pleasure it ¢ 
tte: - a p ; French residence 
At Miss Liebermann’s piano pupils’ recital last week . , , 
ge . Thomas Evans Greene—Tenor, recitals, oratorio, operatic ; Gadski » 
Judge H. B. Moulton addressed 1) dents upon the seri : 
- , ' , - : coach, teacher of singing 
ousne ot thorough piano study, an resented the ciass , er < lw 
- ous i : 7 —s : “ag Katie Wilson-Greene Teacher I singing manager I 4 
with a medal to be won by the pupil standing best in : . as of k. I 
. the world’s greatest artists ' 
examination of harmony theory, memorizing, distinct play ; 
, ’ ’ Raff . Fil _ : , Josef Kaspar—Teacher of violin, music director » i perf tha 
ing and other points aff's “Fileuse iszts arrange , 
8 i I meee! sh ga 7 . ae & Mary A. Cryder—Manager for first class artists lraw h ‘ ‘ 
ment of “Rigoletto,” of the “Erl King” and of the “Spin : “ ‘ 
> om - . -« A ing room musicaics a teature vocal teacher . 
ning Song” of the “Flying Dutchman, Leschetizky’s left . . ‘ ' Ma ‘ ki f 
: : Susanne Oldberg—Vocal teacher, < for ‘ : . 
hand solo, were played by the pupils. A new dainty com , . . . . ane ’ 
: ) : > . . tatas. & provider of tists for rch. sa d ; . . 
position, in mazurka tempo, by Dr. Bischoff, was also i ollile 
" — = ‘4 € atiairs » . 
played for the first time, entitled “Wild Rose For the , , , of 
. Oscar Careissen Art of singing ectures on drama and 
closing recital this season Miss Liebermann announces the mern, ts 4 
. eounrse s mm . opera ave study : 
playing of the “William Tell” overture by twenty-two per , : ; , Rock, Ark., ‘ 
Cie ; . : Katharine Eldred—Special method for purifying v " 
formers upon eleven pianos as one ot the attractions , _ 
oo ame tubes, securing freedom from colds at ronchia . , - 
< ee ' ‘ adsh ‘ 
‘ . — * eae . turbances (Method, Hattie Clapper M . 
Coleridge Taylor's “Atonement” is to be given by th : : ; 
-~ . : e Ella Stark—Concert pianist, large and varied repertory the 
society of his name in Washington during Easter weel ‘ Resck ae 
’ on European press notices, teaching 
Ihe chorus which has so successfully given his “Hiawatha ; t of the 
: Grace Dyer-Knight—The art of singing, lecture m Eng : 
numbering 175 selected voices, is being rehearsed by th heat. Geel: Dedieae aul Celis Diet sented ~ 
conductor, John T. Layton The New York baritone ' “or fe : 
- ; song and s y 
Henry Burleigh; Sydney Woodward, of Boston, tenor, and pre . 
. ‘ 7 a ‘ Georgia I Mille Clavier Pi ~ ‘ { st 
Corinne Ravelto, soprano, will be among the soloists : f 
= : mering in playing, memorizing m ght reading 
Piano and organ accompaniment will be played by the om : 
larmony ‘ " 
soa ' , } 
rifted Mary Europe, of Washington, and Melville Charl , . , 
gifted it fF op . g . : Mrs. Bradley McDuffx \ il teacher hor ' if P ) Thuere H 
ton, of New York. ‘ p 
oii direction e fea s 
. . The Hamilton Institut Regular <« rses 
Mrs. Bradley MacDuffie, at a concert recently, sang the , R 
. = : and instrumental ‘ 
J. Strauss “Voce de Primavera,” recently sung with such Adolf Gl ( : , ' 
Ado ’ Se oncert pianist, oa wit! 1dvance ne ex t ‘ 
success in a salon here by Charlotte Maconda. The Mac ional , ; 
e ers, cacning 
Fall vocal school had a musicale this week, given by : , 
. " Margaret E. Upcraft—Concert pianist, 4 ul ace { 
pupils of the school, which is large and prosperous this Peal 
. ; : ‘ ment, teaching ° 
year Harriette Crum, formerly of Washington (now Bauer's Triumph in the Schumann Concerto. 
Mrs. G. H. Clark, of Ohio, was a great favorite of Pres Harold Bauer pla wit t | 
dent McKinley and his family, and was frequently heard Gadski in the Southwest. Orchestra TI! , ’ 
’ g 
in the White House a Gadski’s tour of the Southwest continues t e a serk the following excerpts f1 New ¥ 
= <= of triumphs. |! wing are som f the prima donna ttest 
The direction of the Monteagle Assembly, in Tennesse Harold RB 
; recent notices 
is planning its summer work now and is looking for pert : . etical grace at 
Tach 5 ' « x nig * ' 
formers. Musicians might correspond with Douglas Pow setation and rendcrine, ¢ , , r he 2 , 
ell, director. Ambitious work is given there and the aud will throughout the evening. \ favorably know the “8 
ences are always large S te : 
A I Manch ster, director of music of the Spartar burg — ‘ 
S. ( College of Music, is busy planning a big festival « ja native Ges ; fully + ‘ met , 
Walter Damrosch and the New York Symphony Orchestra tongue of m ft } erlic 
are to be included. Mr. Manchester has just returned from ee powaying y - 
y ‘ . , ‘ « [ 
the Indiana State Universcity, where he was invited to 
sing Fannie Encar THomas Some of te ; ’ 
ec | af ’ “ 
. ) a height t ‘ ane f the ot be 
R. T. Percy's Private Organ Recital. oy ‘ ; > al 
und a lost « 2 ‘ ‘ 
ie : Mr. J 
Richard T. Percy gave the following program as an in to the triumph in | . ‘ 
. . . . 2 
formal organ recital at the residence of James Henry ear and ever a’ . ' 
Smith on January 31: Prelude and fugue in G minor, “°™*  ° > ' 
tach: concerto No. 10 for the organ, Handel-( 
fourth organ sonata, Mendelssohn; “Cantilene Nuptial " See A , 


Dubois, and “Fanfare d’'Orgue,” Shelley 


Hands Raw With Eczema 


Suffered For Ten Years—Spread to Body and | 
Limbs—Cured by the Cuticura 
Remedies. 


rir. CHARLES WILSON GAMBLE 


ANNOUNCES THE 


Ernest Gamble Concert Party 


Also as Individual Artists 


Mr. ERNEST GAMBLE, Basso 


Miss VERNA LEONE PAGE, Concert Violinist 
‘l had eczema on my hands for ten years. At first it FOR SPRING FESTIVALS, CONCERTS, RECITALS 
would break out only in winter. Then it finally came to East End, Pittsburgh, Pennsylvania 








Stay I had three good doctors to do all they could, but 


none of them did any good. I then used one box of Cu 7 HE PHI] DEI PH] ORCHES fg 
ticura Ointment and three bottles of Cuticura Resolvent, Z { 4 | RA , 
and was completely cured. My hands were raw all over, FRITZ SCHEEL Conductor 

+ * 


inside and out, and the eczema was spreading all over my 


body and limbs. Before I had used one bottle of Cuticura 


A permanent orchestra of eighty musicians maintained for concert purposes exclusively 
Resolvent, together with the Ointment, my sores were Available for concerts and oratorios 
nearly healed over, and by the time I had used the third | 1520 Chestnut Street. E. J. LANIGAN, Business Representative. 


bottle I was entirely well. I had a good appetite and was 


fleshier than I ever was. To any one who has any skin 

or blood disease I would honestly advise them to get the ADDRESS: 
Cuticura Remedies, and get well quicker than all the dk 

utic g pone o> & 133 East 74th Street 


tors in the State could cure you int, 


Ferry, Va, May 19, 1905: PIANIST NEW YORK 
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AUSTRALIA. 


Sypney, January 15, 1906. 

January, the month of midsummer, is the dead musical 
season throughout Australia. At Christmas the great cities 
heard the annual performance of “The Messiah” by choral 
societies. In Sydney the attendance was enormous and 
overtaxed the capacity of the Town Hall. Robert Hayon 
conducted the well drilled choruses and pliant orchestra 
through a stately reading. His baton, with the exception 
of the Melbourne Marshall Hall's, is the most authori- 
tative in this continent at present, for J. Delaney (Sydney), 
the introducer here of Elgar’s “Dream of Gerontius,” has 
no big orchestral body at regular command. MHayon, 
though with a luscious appreciation of Tschaikowsky and 
other moderns of the passionate school, is luckily not given 
to oversentimentalizing, and his Beethoven, especially in 
lighter movements, his Mozart and Haydn, are very charm- 
ing and correct. 

It was hoped, by a series of three popular ballad con- 
certs, which Agnes Chambers arranged in Centenary Hall, 
to revive music interest during the hot weeks. But though 
the artists retained were capable and popular, the effort 
proved futile, the attendance failing to justify the experi- 
ment or to encourage further ventures of the sort. Pos- 
sibly the programs were not such as to reach the proper 
class of people, for they were built on the principle that 
only ballads are popular with the masses. Any observer 
knows, as a matter of fact, that the masses are heartily 
weary of the eternal sickly ballad of the innocuous draw- 
ing room type, and are much more likely to support a 
concert at which they hear fine instrumental solo and 
chamber work 

HH & 

Comic opera and musical comedy flourishes here, and 
occasionally musical extravaganza comes from America. 
J. C. Williamson's two chief companies are at present 
touring this continent and New Zealand. They are giving 
a list of Gilbert and Sullivan’s revivals, in which an inter- 
esting number was “Princess Ida.” 

ft 

“Dolly Castles, sister to the Amy Castles who made a 
successful appearance with Mischa Elman recently, is the 
soprano of the group of principals. She is almost a child, 
with a sweet voice, which her too short term with Bouhy 
in Paris has left insufficiently trained. Vinnie de Loitte, 
and a piquant, pretty little mezzo soprano, Aggie Thorne, 
sing with this company 

eS & 

I'he Royal Comedy opera combination are doing works 
which have become popular in London, such as “The Girl 
from Kay's,” “The Cingalee” and “Veronique.” It is 
expected “The Spring Chicken” and “The Little Michus” 
will be presented shortly 

f & 

Nanona, in “The Cingalee,” was sung by Margaret 
Thomas, a Welsh mezzo contralto who came with Eliza 
beth Parkina, and was persuaded by farsighted theatrical 
managers to adopt the stage and stay here for a time 
She has been a great success, and is the darling of Mel 
bourne, Sydney and Adelaide. Her voice, a Randegger 
culture, is beautifully trained, as indeed might be expected, 
for Randegger appears to understand the mezzo contralto 

tf & 

Florence Young sings soprano. Her voice is full and 
admirable in ensemble Recently Miss Young visited 
America privately and heard much of your comic opera 
She thought the choruses, like ours, excellent and very 
hardworking, but judges that not many American pieces 


would win popularity here, as they are so extremely topi- 
cal. Hugh Jackson is the baritone of this company. He 
sings and acts well. His wife, Anita Sutherland, is a con- 
cert artist well known in South America. 
tt 

The Virgil Clavier method, which was little known 
locally, has received lately much publicity from the visit 
of the inventor, A. K. Virgil, and his wife, who have 
opened a course of lessons and lectures at the school 
established here. Teachers are considerably interested in 
the educational aspect of the method, and a fair number 
have enlisted for a few weeks’ course of inspection and 
instruction. It is too early in the day to pronounce any 
verdict of success or failure with regard to his visit. A 
lady, Newman Potts, has organized this tour cleverly, and 
to her untiring efforts is due any success which crowns 


the venture. Cio THE YOUNGER. 





MUSIC IN PHOENIX, ARIZ. 


Pwoenrx, Ariz., February 12, 1906 

Pheenix has been quite lively in the way of musical at- 
tractions during the past fortnight. Alice Nielsen and her 
company were at the Dorris Theatre on the 6th and had a 
packed house. The night previous The Ernest Gamble 
Concert Party appeared before a large and representative 
audience in the same theatre and with the utmost success 
The entire company are excellent artists and the program 
was delightfully arranged. The Republican spoke of the 
Gamble concert as follows: 

The Ernest Gamble Concert Party appeared before a crowded 
house last night. The audience sat through the program as if 
spellbound, led from tears to laughter, from shadow to sunshine, 
through all the varying moods of the artists 

Mr. Gamble is possessed of a remarkably fine bass voice, of 
unusual range, and equally unusual sweetness and flexibility His 
enunciation is remarkably clear, and his pleasant personality lends 
additional charm to his singing 

Miss Page is a violinist of remarkable ability Seldom, if ever 
has a Pheenix audience listened to her equal. She held her hearers 
by the heartstrings with the magic of her slender fingers 

Mr. Lamberson, the pianist, has splendid technic and faultless 
execution, and he is singularly free from those unpleasant man-er 


isms which so many players affect. His rendition of Henselt's 
“Ave Maria” and Rubinstein’s “Staccato Etude” were exceedingly 
satisfactory The entire company responded to repeated encores, 


and at the close of the program held an informal reception on th« 
stage, when many delighted music lovers went up to greet the 
party and express their appreciation 

Among the dates ahead of the Gamble Company are: 
Portland, Ore., February 23; Eugene, Ore., February 26; 
Salem, Ore., February 27; Pullman, Wash., March 1; 
Lewiston, Idaho, March 2; Boise, Idaho, March 6; Ogden, 
Utah, March 7; Salt Lake City, March 8; Provo, Utah, 
March 9; Canon City, Col. March 10; Jacksonville, IIl., 
March 15; Mattoon, Ill, March 16; Albion, Mich., March 
Watertown, N. Y., March 20 


=. 
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German Conservatory of Music Concert. 

Pupils of the German Conservatory of Music, Carl 
Hein and August Fraemcke, directors, uwrited in a concert 
at College Hall, Friday, February 16. The program con 
sisted of vocal solos and a duet, violin and piano solos, a 
trio for piano, violin and ‘cello, and a sonata for piano and 
violin, in which the executants were the Misses A. L. 
Weber, Adele Wimmer, G. Sulzbach, A. C. Ebendick, Mrs 
Thomas J. Kennedy, Arthur Scarmolin, Frank Sauerwein, 
Howard Noe, Moses Seligson, Otto Stahl, Schmidt and 
Kneppler. The hall was filled by an audience composed 
mainly of pupils and their parents and friends. The par- 
ticipants did themselves and the institution credit 





‘BUFF ALO. 


Burrato, February 16, 1906 


The second concert of the season of the Buffalo Or- 


pheus, given on Monday evening, was the first under the 


sole direction of the new conductor, Victor Schwarz. The 
program opened with Mozart’s “Trauer Musik,” played by 
the orchestra in memory of the late F. C. M. Lautz, a life 
member of the Orpheus. Chorus and audience rose and 
remained standing as a tribute to a noble man’s memory, 
one who was aiways generous and enthusiastic in the cause 
The chorus numbers were splendidly sung 
“The Magic Flute,” 
‘Abendruhe” 


of music 
“The Priests’. Chorus,” from 
“Roman Triumph Song,” Renger’s ‘ 
is the prize composition for the Newark Saengerfest), 


3ruch’s 


(which 


Holwedis’ “Rhinelied” and the “Hallelujah Chorus” 
(“Messiah”). The society is to be congratulated on its new 
director. The soloists, Gwilym Miles, baritone, and Ed 


win Grasse, violinist, gave great pleasure. Miss McCon 
nell produced splendid effects upon the Pan American or- 
gan during the singing of the “Roman Triumph Song.” 


x oe 
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Mrs. George J. Sicard’s second musicale was given at 
the home of Mrs. Carlton Sprague on Tue sday afternoon 
The composers considered were Gounod, Saint-Saéns, Mas 
senet, César Franck, Godard, Lalo, Delibes, Fauré, De 
bussy, Pieine and Leroux. Mrs. Sicard read short sketches 
of each composer. Mabel McConnell was the soloist. It 
is the general opinion that she possesses a remarkable 
voice. 

 & 

“The Garden of Kama,” a new song cycle, music by 
Harry Vincent, of Erie, Pa. words by Laurence Hope 
(Mrs. Nicolson), was sung last night at the Delaware 
Baptist Church by Mr. Fellows’ new quartet (all pupils), 
Miss McClelland, Mrs. Griffin, Messrs. Crankshaw and Pil 
kington. Mr. Vin 
cent was present and complimented the quartet on its ar 
tistic work. Mr. Fellows and Mrs. Griffin preceded the 
cycle with a miscellaneous program of songs 


The text is made up of Indian lyrics 


eS & 

The Boston Symphony Orchestra will present a fine pro 
gram at Convention Hall next Monday evening, February 
19 rhe principal numbers will be Goldmark’s overture 
“In the Spring,” “The Bacchanale” (“Tannhauser”) and 
Tschaikowsky’s fourth symphony. The soloists are Edyth 
Walker, of the Metropolitan Opera Company, and Elsa 
Ruegger, the talented Belgian ‘cellist. 

Ct 


The Pittsburg Orchestra and the Mendelssohn Choir, of 
roronto, will be heard in the following program on the 
22d of February: 


Symphonic Poem, Les Preludes Lisrt 

Motet, Psalm, By Babylon's Wave Gour 
Mendelssohn Choir 

Tone Poem, Death and Transfiguration, op. 24 Richard Strauss 

Legend, Christ When a Child : I schaikowsk 

Cherubim Song, No I'schaikowsh 
Mendelssohn Choir 

Psalm Ninety-cight, op. 91. Mendelss 

Mendelssohn Choir and Pittsburg Orchest: 
Invitation to the Dance Weber-Weing 
told Turpin bs Fred. Br 


Mendelssohn Choir 
p. 27, N 1 
Sir Edward F lgat 
Mendelssohn Choir and Pittsburg Orchestra 
Ride of the Waldres, from Die Walkiir« W ag 
VIRGINIA KEENE 


Scene from The Bavarian Highlands 











WIRTZ PIANO SCHOOL 


Classes in Methods for Teachers. 


Chest Se OS Pia: . 
Ge 


120 WEST 124th STREET NEW YORK 


Eacmaaaes and Theory 








CARRIE =-—- 


went JANPOLSKI 


BARITONE 
Management J. £. FRANCKE 
Steinway Hall, or 503 W. 124th St. 
Phone, 3312 Morning 





TENOR 





181 W. 108th Street 





MME. HH. VON 


1186 Madison Avenue. 


HARRIET FOSTE 


MEZZO 
CONTRALTO 


Tel., 4182 River Anderson Boreas, 7 W. 424 Street 





ALBERT 


TENOR 


. & 
veces Doenhoff “> : 
SD PHONE, ~ 8 Best 
1332 79th Street. te 16th Street, 
D New Vork City 





: MUNSON 





—_ CON TxMAL 1 O 





SoLomt Sraiwe Tourn 
Turopore THomas OncuEsTRA 


moo. —1_\ le 





ia INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest and Most Coniplete School of Music and Dramatic Art in the Middle West. 


a Neves, Opera. Modern Languages. 
1 i py — 9 devoted to musicin America. Term opens 





The finest and m 
Monday, September. ria sitestrased’ catalogue sent 


EDGAR M. CAWLEY, Director. 


430 North Meridian Street. New "Phone; 3910. 


or VERMOREL 


VWiolinist 
Now touring with Mme. Caive Concert Ce 
MANAGEMENT 
CORT & KRONBERG, 
NEW YORK. 








BA RITONE. 





HOMER MOORE. «: Address: 414 Central Park West, NEW YORK 








INDIANAPOLIS, IND. 





CHARNRI- ES 


ANTHO 


PIaAaANiIsT 
Concerts, Recitals, Musicales, Teaching 
Por terms and dates, address 


L. H. MUDGETT, Symphony Hall, Boston. 





















































THE MUSIC 








AL COURIER. 








Fielitz, introd 


xced th program Next yrouy f four in Eng 
White House Masicale. ee e Progr arr ext ag 1 r in bg ———— Society Program. 
lish, with a delightful little poem, “What Is Love edicated by The fol program w he op: ste M g 
y ' _ ' root ] 0 im v res ia | 
Wasuincton, D. C., February 14, 19 the composer to Mr. Wiley, captured the listene: The style was . ng ' 
Lincoln’s Birthday was the occasion for a double cele- entirely changed in two interpretations of Korba Answering an ociety Concert, at Carnegie Hall, Fe lary 2 
bration at the White House, February 12 being also the encore ¢ singer rendered “The La >” the harming i Norse he &, Male ¢ . ‘ 
7 hree of D r ne , rm , ' let < 3 S 
birthday of Alice Roosevelt, now Mrs. Longworth The Phrec Dr. J. Lew . : giory . an f N . " 
° who wrot t ¢ wh sang then \g nee t Le . 
music was contributed by the Boston Symphony Quartet uby, S s M 
: sted applaus« Wiley returned, as gr 
hese numbers were played th “Kine Chartes.” cums eplendid v Ww M 
Towelett . . lis : . S . M 
Novelette, f two Vi \ V - . lo-morrow, February 22, Mr. Wiley w « e teature : 
A. Glaz ‘ : Me 
Seti for Visleneeiio— the Aeolian Ha J recitait, 3 o'clock, when he l sing ' Wa R : : ‘. 
Aria Ba Di Proven Nannina,” by J. Lewis Browne, and My | D , 
Mazourka Popper King Chark by White Last week he sang at the New As I Eg 
t ' ’ y ng Hens 
Mr. Warnke York Athletic Club, and tonight he is the voc st at Mr . 
From Serenade, D ma 8, f Vi Vi 1 \ 
. Henry Selign H Ref \ ' 
cello Be ve - y \\ 
Soli, for Violin I nt 
Romance, of Le Karl Klein in Leipsic. 
Moto Perpetuo, op. 34 Ric . : , . 
Professor He The young American violinist, Karl Klein, after remark Wa Her 
Emperor's Hymn, with Variations, from Qu N ; able successes 1 London, made his debut in Leip ol 
Hay Jar ry 20, where c d another triumph, as at l Winkler ar ang Play. 
Prest from Quartet, D major Ha oe al “9 > ¢ ‘ —_ In a . Mend tw \i le 
‘ Ye x 1 Ha P iW 
mus al centre 
Clifford Wiley Strollers’ Guest. In his playing of the Br 
: ‘ lir as 4 ex sit mov ! Ss 
Clifford Wiley was a guest of honor at the St CTS were { S 
; , ere a P gw seve 
Club affair, February 3, taking prominent part in the im-_ Espag Young } fu sa te ~ ' 
promptu singing. February 14 he sang at a musicale at ©! ten nt < t ! , 
ir. ioe : things the 7 5 fr 
Mrs. Flagler’s, and January 29 at Mrs. Seligman’s. Feb . - - 
4 aord y wart ' : i 
ruary 1 he was the soloist at the Dicken’s Club affair, at ; ietidieat f ; , 
which Mark Twain was also pr At all these fun N N lar . ; 
/.4 t \N 
ions he made distinct impression, f this artist sings 
from the heart A recent notice from the Rome (G Karl Kk ot el { Ys H American Institate of Applied Music 
rribune, which city he visited on his nual recital tour be t f great is It | 
Mr. Wile was great last evening h | - nece y k \ 
with multous and pr« ged a a If f ya Bral reat f \ - 
plause as we anir atior © gift } 4 ; ————— ; he ' ’ 
knew, and by a second song f efnlly felt ence hu : youthf exubx te Pp 
every 1 at fell from hi gt cent Wit 1pm b ! by \ ] 
vor a t preset ! ty W fr ke H yt rt 
cr s ar nosphere t gt r } . : , 
t I gra w : alc arr ' . 
od th — , , ' is to I I I 
is listeners beyond the com 7 f iv ine lody br ar r j ‘ H “ ec 
A series of German songs, ending wit ar isite ger Von Volks Zeitung, | ary 9 ker pi M 


SOLO VIOLINIST 
THE DAMECK STRING QUARTET 


Residence and Studio 
1377 Lexington Ave. Hew York 


HJALMAR 
VON 


DAMEC 


| 


SOPRAKO 
Addrees 
116 West S5th Si. 
NEW YORK 
Pheae, O8N Hiverside 





SOPRANO 


CONCERT 
and ORATORIO 


COR- 
RINNE 


WIEST-ANTHON 


1535 Chestnut Street, Philadelphia, Pa. 











ASA BARITORE 
HOWARD 
56 West 104th St 





A BRGUANRITD 


STILWEL 


PIANIST 


228 West 75th Street 
Phone, 1875 Columbus 





"CHAPMAN 
GRAGE WHEELER DUTTON = === = 








EHIN RICE PIANIST 


NEW YORK, 10 WEST 40th STREET 
BOSTON, STEINERT HALL 
Mason & Hamlin Piene Used 








SOLOIST 


ST. PATRICK'S GATHEDRAL 
Address: MU. PORTER, 780 8th Avenve 





t ler tak 


MOTLEY 


BA SBS SB CO 





CONTRALTO 





BPCTTALS 


GEBHAR 
CHRISTINE MILLER ics: 


SOoPvrRAN © 
BESS : 56 WEST 104th STREET 
~= GC RANE 


STRONG 


EIN RIB T TA. 


WAKEFIELD, 











SOPRAKHO 


HOTEL PORTLAND 
Phone, 2964 Bryant 
132 West 47th Street 
NEW YORE 


TENOR 


7 West 92nd Sireet 
‘Phone: 48 RIVER 











CONTRALTO 


505 Carnegie Hall 
New York 








Mme. HILDEGARD HOFFMANN 


MR. HENRY HOLDEN 


RECITALS AND PIANO INSTRUCTION 


Rolo = with Now York hilar 


and Boston Symphony Orchestras, 4 





="HUSS 


PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Practica! Remedies for Vocal Ilis 
DR. B. PRANK WALTERS, Jr. 

Send for Circular. /716 Chestaut St., Philadelphia 


STUDIOS : Carnegic and Steinway Matis 


Address, 318 Bast 150th St.. New York City 





DAVID SCHEETZ CRAIG, 


VOICE CULTURE 
Seattle, Wash 


|, LESTER JANESKI 


Tew Oo rt 








THE STERNBERG SCHOOL OP MUSIC 


VOICE PRODUCTION Comstantis vow Staawexec, Principal 
SBRIGLIA METHOD Complete musical education in al) branches 
Write for cate) . 
Studio: 54 W. 39th ST. Phone 2089-) 38% St Fuller Building, to S. 18th St., Philadelphia 





COON TRAL TO 
Concerts, Recitals and Oratorio 


Mesagemes! ANDERSON BUREAU 
7 West 426 Street Hew York 


Genevieve Wheat, 





Concert Direction Daniel Ma 


WILL OPEN ITS NEW OFFICES 


yer 


CHATHAM HOUSE, GEORGE STREET, HANOVER SQUARE, LONDON. 


ON FEBRUARY 26TH, 


1906. 









Sinfonia Initiation and Banquet. 


THE MUSICAL COURIER. 


The Sinfonia is the ale adtionsl musical fraternity in 


Felix Hughes in Philadelphia. , 








a a Ma ll the wins So to be elected to membership is considered Felix Hughes, baritone, of Cleveland, Ohio, gave a 

_ 4 great honor. Chapters are established in the leading musicale in Philadelphia Saturday night. His wife, Adella 

On Wednesday evening, Beta Chapter, of the Sinfonia conservatories in the various music centres. Prentiss Hughes, was his scsomeanict . 
Fraternity, which is located in the Combs Broad Street The Fraternity numbers some notable men among its ra ; ; : 
Conservatory of Music, initiated the following men: members, such as Leopold Godowsky, Henry Schradieck, Cora Cross, soprano, gave a short but interesting and 


Stift, Arthur VonHagen, C. Zender Low, B. 
Collins and Herbert T. 


Perry W. 
Franklin P. Jones, Clarence E. 


Dr. Hugh A. Clark, Gilbert Raynolds Combs, Hon. George enjoyable song recital at the Carnegie Hall studios of 
B. Cortelyou, Postmaster General; George W. Chadwick, 


Edith Hinds last Friday morning. Miss Cross has a 


Stagg. After the initiation a banquet was served in the Louis C. Elson, Carl Stasny, A. A. Stanley, Frank Vander clear, sweet voice of ample range and sings with music af 


main dining hall of the dormitories. Stucken and many others. 


intelligence. ‘ 
' 








Tenor, 
Carnegie Hall 


NEW YORK CITY. 


1008 tongues Bes. = few York. 
2369 J Melrose 


: JACKSON 
‘CROXTON, 


ae PARIS. 


SOLO ORGANIST at | = vLo iT 
ROYAL Ue: oy ~s 
OsTexps—Kursaa! Orchestra. 


BuDArEsT—I m perial Conser- 

wwarteabere. Organiste de l’Eglise de Passy re Or 

Soloist Paris LESSONS RESUMED IN OCTOBER. Waneaw —Philbormenie 
Trocadéro, ete. | 19 Rue Cortambert, 





AGEMENT : 
‘HENRY WuLFSOHN. 








Society. 








SINGERS AND/ 
ORGANISTS 


CHAS. W. WALKER / 
10 CARNEGIE HALL. 


CHOIR POSITIONS .:**::. 


ELEANORE MARX, °.::::. 


“The Newton,” Broedwey and S4th Street 





Concert, Oratorio, ReciTazs, 


io ORMSB 





MANAGEMENT 
GEO. W. STEWART, 
120 Tremont Street, Boston, Mass. 


PERSONAL ADDRESS ; 








FLORENCE. TURNER-MALEY "Fiowgne, 





The BERNARD SINSHEIMER VIOLIN SCHOOL ....ccre wars 


Devoted exclusively to Violin Instruction. Courses Inciude thorough training In Solo 
Quartet and Orchestra-pliaying. All lessons under Mr. Sinsheimer's persona! Super- 


RICHARD HAGEMAN|= BALDELLI 


(Late Obef d' Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRBCTOR and ACCOMPANIST. 


WAGNER REPERTOIRE for Artists # Specialty. 


272 Rue du Faub’g St. Honore 
(Place des Ternes) 
who have voacaed with Mr Hageman 


Artists 
mM Mol bane 
Kise yy jovesa, Poansinne Eton te a Prost, 
ww ore. 


DELMA-HEIDE, 


GENERAL REPRESENTATIVE OF 


The Musical Courter 


~—FOR— 


ITALY and FRANCE, 
4 RUE LINCOLN 
Avenue des Champs-flysées), 





Italian Baritone. Professor of 
6 Rue Euler (Champs Elysées), ee 


Mure. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Public Auditioas twice a moath. 
3 Rue Nouvelle, PARIS. 





vision. For terms and further particulars apply to Studio 805 Carnegie Hall. 





on “SF OT IT G, = 


Phone: 8#5L, Morningside. 


267 West 113th Street, NEW YORK 





«BAGHMA 


MEZZO-SOPRANO 
and Recitals Address care of 
THE MELROSE 
Madison Ave. and 28th St., City 











DELLE om, Paris, 
practice. oie, me f.— ~9 language, one 


Regular courae, thee yous, Terme moderate. 





SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 


COFPIPOSER and PIANIST, 
Private and Class Lessons. 
12 Rue Léo Delibes, Paris. 


RUDOLPHARONSON 
Concert Direction Internationale 


4 Rue Tronchet, Paris, France 





SPECIAL NOTICE 


Mr. Aronson will remain in New York - 
March 1, ready to receive proposals for ap 
ances in London, Paris, Berlin and other ~~ 
pean cities, of first class vocalists, instrumentalists 
and musical directors. 

Address all communications (with full details) 
to Rudolph Aronson, 227 Riverside Drive, New 
York City, and appointments will be promptly 
arranged. 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 


208 Boulevard Péreire, 





PARIS 





LESCHETIZKY SCHOOL 
Miss FRIDA EISSLER 


(OF VIENNA), 
Pupil and Authorized Representative of 
Pror. THEODORE LESCHETIZKY. 
Brilliant Aut 


6 La Rue Boétie heanpe Riseeee, P PARIS. 
SCHOOL FOR ACTING. 
EMILE BERTIN, 
Régisseur boty de lp Sete CaF ote Comique. 
41 rue des Martyrs, Paris. 


Dr. FERY LULEK 


ORATORIO, CONCERTS, MUSICALES 


VOCAL INSTRUCTIONS 


6 Rue de Belloy 
MAISON BRARD, 
18, Rue du Mail, PARIS. 


Maitre LEONARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC REPERTOIRE, 
Tuesdays, 9-11 a. M. and Saturdays, 345 P mu. 








PARIS 





KARL von STEEG 


16 Rue @’Armaillé (Avenue Carnot), Paris. 


THOMAS J. KELLY, 
TEACHER OF SINGING. 
OMAHA 
ADELE MARGULIES TRIO, 


Apete Maxcuiizs, Pianiste; Leorotp Licuren. 
BERG, Violinist; Leo Scuutz, ’Cellist. 
For terms and dates address Miss MArcuLies 
8 West s7th St. New York. 


L. E. BEHYMER, 








404-407 M Opera H Les Angeles, Cal. 
Manager of High Grede «Musical, and 

Attractions, BR eoresentng Ge = Sen SS 4. 

the Freewert t* stvance 

ducted by experienced Ee ee & 

nished, 114 papers “y ee. 

resentative in each town. 


reau on the Sixteenth RWS —— 





APOLLO CLUB. 








Professeur de Chant 


Repertoires ta Freach, 
German and English 


LIEDER A SPECIALTY _ 


ITALY. 


M. VITTORIO CARPI 


VOCAL TEACHER 
Viale Margherita 46, Florence, Italy. 


MILAN, ITALY 


Corso Vittorio Emanuele 26 





FIRST CLASS BOARDING HOUSE, MOST CEN- 
TRAL LOCATION, HIGHLY RECOMMENDED 
SPECIAL ARRANGEMENTS FOR MUSICAL STU- 


DENTS. FRENCH, GERMAN, ITALIAN ANp | 











Bass-Baritone 

eat MUSICAL 
IWH EF E LE R= or asa 117m 3. 

Phone, 1363-W Morning 





American Academy of Dramatic Arts == 


n’s Empire Theatre and Companies. For Pes. and 


Ia connection with Mr. 


Charles Frohma 
information apply to the Secretary, Room 14] Carnegie Hall, New York. 





PITTSBURG. 


THE VON KUNITS, ND ART 
ates ek, OF MUSIC A ‘see 


South “Highland A eed oe “tae 2 End, 
ger , 
Pa. 
RALPH BUTLER SAVAGE, 
e Feney ss OF SERGING. au nt 
day” more Rf ory Wallees Tharsdey "end E., Pine. 
rs. 


AMES STEPHEN MARTIN, 
OICE CULTURE AND ARTISTIC SINGING. 
Studios: 620: Walnut St., soo Penn Ave., 

Pittsburg, Pa. 


NINIAN B. YUILLE, | 
Musical Director ird Presbyterian 
Sart ty hve. Pitsburg, Pa. 
EDWARD J. NAPIER, 
Organist-Director, Church of a ~~ 
Concert, Oratorio, Recitals. Organ M ectte. 
ERNEST FRANCOIS JORES, 
Organist of Third Presbyterian Church. 
ORGAN RECITA ALS. 


Teacher Of piano, organ and composition 
4927 Penn Ave., Pittsburg, Pa 


WILLIAM M. STEVENSON, 
TEACHER OF SINGING. 
Studie: saa Fifth Avenue. Pittsbure. Pa. 


NEW YORK. 


lim. OH RSTROM-RENARD 


Teacher of the Art of Staging i =e to its branches 
444 Central Park sy ow Us City. 


C, VIRGIL CORDON 


Teacher of Virgil eee at weal Piano School 
Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W. 16th St. 


AMY ROBIE 


VIOLINIST 
Solo and Ensemble Instruction 
Residcace-Stedio, 184 West Eighty-sccoad St., 
NEW YORK 























JANN 


Basso Cantante! 
Wolfsohn Bureau, 131 East 17th 
Street. 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION 
Puplie prepared for 

Church, Concert and Oratorio 
Studio: 489 Fifth Avenue, New York 


A. BUZZI-PECCIA 


ITALIAN VOGAL SPECIALIST. 
Especially recommended by 


Caruso, Sembrich, DeReszke 
and greatest artists. 


Circular ee application. By mail only 


33 West 67th St. 


ATELIER BUILDING 


umer WYCOFF 

















614 Carnegie Ha!! 
Vecal Teacher. City. 
ROBERT CRAIG CAMPBELL, 


TENOR. 
Soloist, “Little Church Around the Corner.” 
a13 West Forty-third St. 


HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York. 


SEVERN SJTVDBDIOS. 


~ 


Voice and Plano. 
BHamund Severn, 
Violinist, Ceacher. 


Composer of ITALIAN SUITE, Etc. 


Accom ists taught. Theory at nominal! rate 
to violin or plane pupils. Lectures free. 


SEVERN TRIO (8th season). 


1831 West Fifty~-sixth Street. 
'Phene: M08R Columbus. 














Thirt 
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THE MUSICAL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 



































Strich X Zeidler 


GRAND AND UPRIGHT PIANOS OF Te HIGHEST ARTISTIC MERIT." 
134th Street and Brook Avenue, NEW YORK 





CONCERT DIRECTION | Gyongyoshalaszy 
CONCERT 
HERMANN WOLFF. mans 
STUDIOS 


The World's Greatest Musica! Bureau. 


Germasy: Berila aad Filettwelistrassc 1. 
Cabic address: Masikweilfl, Beriia. 
Prepriete nd Manage f the Philh 
menic Geneerte, Berlin; the A, Subserip 
Concerts Hambarg; the Bechsiecin Hall, 


| STBEINWAY MALI 
and 16 EAST 224 ST 


INSTRUCTION, 


Management J. PRANCKE 
Steinway Nall. 








ing Joachim, D'Albert, Faare. Ansorge, Thibaud, 
Carrefo’ sad many “otier “celebrities ~ ais | TO0MONTREAL CONSERVATORY of MUSIC 
manager of the Berlin Philharmonic Orchestra (Founded 1893 by E. Serrear 

and of Arthur Nikisch 


¢ fonchis, of more than 400 artists, includ- 





938 & o40 Dorchester Street, Montreal Canada 
r prospectus apply to 


Principal Agency for Music Teachers. Cc. B. SBIPERT, the Musical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Directors: Cart Hein, Avcust Fraemcxe 
iastruction given in all branches of music from | Special Departments for Beginners, Amateurs and 
to highest fection. Professionals. 


Thirty t of the most known and experienced Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. U6 Instructors. 


Education from beginning to finish Full courses or single branches Principal 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


The Stern Conservatory of Music 


FOUNDED ies0, 
22¢ Bernburgerstrasse (Philharmonic), Serlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 











CONSERVATORY Development tn ali branches of music OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising ali solo and al! orchestral 
instruments.) SEMINARY Special training for teachers 

Principal Teachers HARMONY AND COMPOSITION—Wilthelm EKlatte, Hans Pfitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIAN(O-—Georg Bertram, Theodor Bohimann 


Felix Dreyschock, Sandra Drouker, Severin Eisenberger, Guenther-Freudenberg, Gottfried Galston 
Bruno Gortatowski, Brune Hinze-Reinhold, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast- 
Hodapp, M. Landow, Dr. P. Lutzsenko, Prof. A. Papendick, A. Sormann, Theodor Schoenberger 
Prof, E. E. Taubert. SINGIN(G-—Madame Blanche Corelli, Frau Prof. Selma Wicklas-Kempner 
Frau Lydia Hollm, Anna Wuellner Nicolaus Rothmueh)] (Royal Chamber Singer), Alexander Heine 


mann, Wiladysiav Seidemann. OPERATIC CLASS—WN. Rothmuchl. VIOLIN—Prof. Gustav Hollaender 
Alfred Wittenberg. Max Grunberg, &c., &o HARP—Franz Poonits. ORG AN—Bernhard 
Irrgang, Royal Music Director CELLA—Joseph Malkin, Eugen Sandow. &c.. &o 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 115A Potedamer &8t., Serlin W 
Special courses for training teachers Exceptional advantages for acquiring « broad and artistic 
repertoire. 

Prospectuses may be obtained through the Conservatory and the Virgil School Pestis received et cas 
time. Consultation bours from ll «. m. tol p. m 





[WORT SCRE ONSERVATORY. 


Steglitzerstrasse 19, Berlin W., Germany. 





a—————_——-BOARD OF MUSICAL [DIRECTORS ; — —-" 

ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 

Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA. Mem 
ber of the Royal Academy of Arts; KAPELLMEISTER ROBERT ROBITSCHEK 


a——_—__—_ ADMINISTRATION ; ———_-—_—__& 
ROBERT ROBITSCHEK, 


PRINCIPAL TEACHERS—Piene: X. Scmanwenxs, P. Scuamwenxa, M. Mavee-Ma 

. Lar M. pe Zapona. Violin : Paoresson Frosian Zayic, (Kammer. Virtucso), 
Issay Banmas, Joseru M. vaw Veer, Muse. Sc manwerxa Vocal: Amtow Sisreemans, Muse 
Buawce-Peress, Mus. Matyas vow Nressea tL," H. B. Paswona Composition: P Scuamwewxa. 
R. Rosrrscuecx, Huco Kaun (agich) Triman-Kerty (in English) "Celle acgurs 
van Lise. History of Music: anus, De. Hueco Letcmewrarrr (in English), paceve ‘ 


Operatic Rppestnest under Roszar Rostrscuss. 


Catalogue free om application. Pupils received at any time 


dD. BoB. BALDWIN cx& COO. 


142-144 West Fourth Street, CINCINNATI, OMI0. 
267-269 Wabash Avenue, 















omega 1900. 
A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tue Musicat Covarer 


HUGO GORLITZ 


ne NEW BOND STREET, LONDON, 
IMFYFRATDSARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tener) 
and RICHARD STRAUSS, 











CABLES: NUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARS 


L. RAINBO 


SOLE AGENT FOR 





Concert and Touring Agency. All communications te 
gy be addressed pew MR. MEADE, Aeoliao Hall, New 
Boad Street, London, W. 








° GERTRUDE > 
(THE GREAT ENGLISH PIANISTE) 





GRAND CONSERVATORY OF MUSIC.) AT ERED) [), SHAW 


Special Course for 
Teachers aad Professionals. 





THOROUGH COURSE FOR BEGINNERS, THNOR 
— —— Address 318 Dempster Street, 
Eo EVANSTON, ILLINOIS 
68 WEST 834 STREET’ WEW YORK’ Thirty-second Year ia | 
619 Fine Arte Bidg , Chicag 





MADAME MORIAN! 


We make the only Amert- 
t elved a Complete Vocal Training for Ledies 
can Violins that rec Gentlemen, Technique, Style, Repertetres 


prize at Paris, 1878, and all kinds 
first prize wherever ex- Sole teacher of Alice Verlet, Prime Donne 





ifs 


of the Grand Opéra, Paris; Claire Frich4, whe 
crested La Tosca (Puccini), Opéra 
Paris; Madame Gherisen, the famous 


Wagner singer, f ly of Covent G 
CHAS. F. ALBERT ng SG - et 
ef Holland; Mile. Simones, 

265 S. Ninth St. 205 omnes, Le Monnaie, Brusecle; Mme. I 

PHILADELPHIA ye My Seas. Hr wesela, a 
orence «an , 

Tree, ]. C. Lyons and H Williams 


For terms and ticulare — 4 to 

ef Madame MO ORIANT'S XCADEMY, 2 Yea 

Place, Portman Square cote, agiend 
Acting and Mise-en-Scbn by M. V 

who has assisted Madame “Morieal for the 


eighteen years 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York 


Tie 





Note number No connection 

with any house of same name 

Send for FREE BOOKLET entitled 
“Violins, Good and Poor.” 























THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sreaixway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


. 107, 109 and 111 Basi Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Me. 18 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
@t. Pauli, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING PACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEw YORK. 





~ TMBALL= 


CHICAGO, ILL., U. S. A. 





De World's Best Piano 


at 


Wit 


ee 


KNABE 


oan OF 





THE CELEBRATED 


Meads the List of the Mighest Grade Pianos, and 


Are at present Preferred by 


the Hest the leading 


Pepular and Artists. 


SOHMER & CO. 


NEW YOS8K WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 








